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Abstract 

The tragic story of the British invasion and occupation 

of India in contemporary times is told in The Raj 

Quartet. India was known as the "Jewel in the Crown" 

of the British Empire, and the relationship between the 

people of India and their colonial masters was, to say 

the least, fraught with complication. Paul Scott crafts 

the tales of a large number of fascinating Indian 

citizens, each of whose destinies are influenced in 

some way by the British legal system. He discusses the 

national, personal, and historical joys as well as the 

terrible events that occurred as a result of this law's 

dissolution. He produced fascinating identities, 

including Indians and British, Muslims and Hindu 

citizens, who illustrate the fluid links between rulers 

and subjects. These identities include citizens. He does 

this in a way that is not overly emotional, nor does he 

grumble, nor does he appear bewildered. 
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Introduction 

“The Jewel in the Crown” (1966) Paul Scott 

undermines his willingness to compare much of his 

reviewers “The Crown Jewel” (1966) with E.M., just 

since both the novels have the same subject – rape of 

the English girl by an Indian who is triggering ethnic 

hostilities – poses one of the key problems that the 

Jewel 's readers face: what makes Scott's The Jewel? 

Scott himself addresses this question, He said that he 

read at the beginning of his paper, on 5 December 

1968, at the Royal Institution of Literature. He says:  

Anglo-India to which I took my own passage was not 

quite the same as that recognized and reported by 

Forster brilliantly. There were minor variations, but 

they did occur. The movement of history is very 

sluggish, but it can pass a yard or two in twenty years 

and also Anglo-India. It's a 3rd or 4th of the normal life 

of someone. 

Scott's affirmation is correct as the 1924 publication A 

Passage to India, written mainly during the visit of 

Forster between 1912 and 1913, historically means that 

it was part of India prior to the first world war. The 

situation has since undergone a major transformation in 

India. The Indian National Congress was no longer 

confined to the university; the independence struggle 

took all Indians' ingenuity to hard-working peasantry. 

His civil disobedience was initiated by Gandhi in 1920. 

In Jallianwala Bagh in Amritsar after the massacre of 

General Dyer in 1919, things were no longer non-

violent. We ought to remember that unlike Forster, 

Scott puts considerable emphasis on historical trends 
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and acknowledges 'that it is not prudent to write about 

Anglo-India diminishing the present advancement of 

culture.' We thus admit that 'all previous references to 

E.M., in conformity with Paul Gray. Forster should 

now be declared entirely meaningless to Scott, 

however, when an English writer assaults India maybe 

unavoidable. So, the question lies ahead; how would 

Scott reveal his idea of progress through the novel of 

history? Scott's supportive interpretation of English 

and mostly Indian relations are his growth definition. 

In the turmoil of Indian culture, the reader is 

challenged to portray a flat environment in which the 

cockered wall of Old Town houses is evident - the 

walls of their violent and unforgiving past are 

impregnated. The importance of Scott for the historical 

events in the book is provided in the following lines. 

In 1942, the year in which the Japanese defeated the 

British Armed Forces in Burma and Mr. Gandhi began 

to propagate the sedition in India. English civilians 

living in the civilian and military canton of Mayapore 

decided that the future did not help. But now they 

knew where they were and for a very long time there 

should be no central combat for the freedom and wrong 

concepts of their colonial-imperialist politics and 

government because they had endured difficult times 

and feared that they could face again. 

Scott is truthful of his historical accuracy. It should be 

remembered nevertheless that he does not only aim to 

compose historical fiction utilizing history's content 

but recreates it in his own imaginative form, thus 

reflecting Butterfield 's conception of the historical 

novel: 

History must not necessarily be applied to inventing 

episodes, to collect events in the past and to experience 

a bygone period again; it must be made into a book, it 

must be 'set to fiction,' like a poem has been placed to 

music. 

It is also important in the sense of the convergence of 

reality and fiction that apart from the fascinating 

storyline, Scott's historical imagination utilizes 

different pictures, objects, characters and entertaining 

dialogues that show the dynamic Human nature. Scott 

is informing people's history, which shows the 

complicated human connection between individuals 

and locations, becomes apparent when he says: 

This is a tale about an attack, the circumstances that 

preceded and followed and the location where it took 

place. The behavior, the people and the position are 

there. 

The quote obviously shows that Scott is quite mindful 

of the unification between locations and citizens and 

situations, and is important since they tend to coalesce 

in the larger process between culture. Scott takes the 

issue of interpersonal interactions very seriously 

through his whole artistic practice. Because the 

colonial environment is defined as Fanon says by 

conquest and repression and the introduction of An 

ethnic bigotry imposed by all the colonial community 

structures, international culture and civilization 

distinguishes the individual and social behaviorof the 

colonized individual both in his co-existence and in his 

relations with the colonized citizen. The issue of 

human relations is of utmost importance in this respect, 

as it says; 

There was an error. The affair that started in Mayapore 

in the afternoon of 9 August 1942 Ended with two 

violently opposed countries, not one but the last, 

because they were all caught up in such a long, tacit 

colonial hug, it was no longer likely that they knew 

that he was hated or accepted one another. 

So, his imagination of the historic reality, taken up in 

the course of time, profoundly influenced Scott. It gave 

him a feeling of the significance of all the many 

people, places and circumstances that stay united in 

time, unrelated even through chance, but it seems to 

coalesces in deeper history. 

The Jewel in the Crown has two main civil agitation 

incidents-the disturbance that led to the assault against 

a European woman, Miss Edwina Crane, Protestant 

school supervisor in Mayapore District and the killing 
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of her Indian colleague Mr. D.R. Chavdhuri and the 

raping of an English child, Miss Daphne Manners, by a 

gang of hooligans in the region known as the Bibighar 

Gard. These two events are told of the great danger to 

the English people and it caused them to believe that 

the welfare of the English people, especially their 

women, was at serious risk. These incidents have 

undoubtedly been fictional in nature; but in placing 

them behind the scenes of one of the main historical 

occurrences – the All India Congress voted for 

Gandhi's Civil Disobedience Resolution on 8 August 

1942, a resolution calling on the British to quit India 

and Mahatma Gandhi and the entire working 

committee, following the events, were imprisoned. Mr. 

Martin Levin underlines Scotts grave concern for 

history by finding out that Mr. Scott used his incredible 

methodology as well as narration to represent a place, a 

period and a culture and its social arrangements that 

are now history. Here Scott highlights three aspects of 

British Indian past, namely the Indian society's colonial 

system which provides two distinct views on Anglo-

Indian and indigenous lifestyles, the Indian nationalist 

freedom fight and the Indian party accompanied by 

communal discord between Hindus and Muslims. With 

this reference point we will examine the technique 

through which Scott recreated British Indian history 

through beautifully using different pictures, icons, a 

broad theme and some extraordinary characters. 

When we move through the book, his definition of 

change appears to rule his aesthetic reproduction of the 

Raj consisting of conflicting pictures of Britons and 

Indians. The very methodology of comparison shows 

his radical vision of the British. The first is India and 

the Indians. The first is India. Indians are a muddle, the 

definition that suits the pictures created by Kipling and 

Forster, the most important image of Indian history. In 

the third section of the novel he refacted the image of 

death and degradation, where we could see Sister 

Ludmile, who was a woman who had been to the 

shrine all day long, and walked every Wednesday 

morning from a collection of old buildings where she 

was feeding the famine. The intensity of this problem 

can be defined by her observations of India as she 

claims that India is the location where people died and 

are still dead, accessible, because they want support, 

because they lack shelter, because they want to respect 

death 's dignity. 

The images of mud, insanity and isolation are leading 

to this picture. For starters, in one of Colin Lindsey 

Hari's letters he writes that "It's all screaming in India. 

At the front of the gate there would be a peddler or 

beggar. He's going to scream." He also writes about 

India's insane love, because it's a guy shouting; when 

he first noticed it, he assumed that it was a madman 

who might fail. 

In reality, he's holier than all so-called healthy people. 

Perhaps the idea that Stumb is the only fair thing an 

Indian can be, and what they all desire, is underneath 

this notion that he is sacred. 

Again, Pandit Baba Sahib, who taught Hindi Hari, 

often shows the indignity and impunity of the Indians. 

The Pandit is dirty with a grey beard and a turban. It 

smells like garlic. It smells like garlic. For a second, it 

frightens me. The lectures are a farce, and the English 

that I know he doesn't grasp. Either it doesn't appear at 

all, whether it's about an hour late a bit. 

Mr. Robin White of India is also an image of the 

above-mentioned views, which is nothing other than 

dirt and scent. 

Yet I despised India – the real India behind the pump-

bush mythology. I despised the solitude, the mud, the 

smell, the conscious air of domination that can't be 

achieved throughout the day without putting on like a 

protective purdah. Since the target was easily available, 

I despised the Indians. 

The recurrence of Indian images is noteworthy as it 

permits Scott's prejudices against India to be taken for 

granted. A close-faced view of Scott's portrait of India 
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shows that he uses the same old Indian photo as 

Kipling or Forster. 

Thus, Scott's development of India's picture shows his 

vision in the same way. Scott's reflection of India as 

the heart of the wrong is a symbol of achievement in 

his novels. He tends to adhere to Kipling 's notion of 

the responsibility of a white man. This can be seen by 

comparison to a few more photos he has made. As a 

good example, The Miss Grane photograph may be 

cited of a native town visited. The above is explained 

by her: 

There was an error. The native town she once entered 

to examine the Hindu temple, which, with the narrower 

filthy calls, had terrified her, is an outrageous poverty, 

raucous dissonant musical speech, Her hungry, 

mutilated beggars, her weak white Brahmini holy 

bulls, and his raging, male and female families, so 

resentful as servants or other officials. 

In keeping with Fanon, Scott is a colonizer who depicts 

the city as an inglorious environment, as a world with 

little space, famished for room, meat and light. Scott 

discussed this pattern in a small city when describing 

the city of Mayapore by applying the dimension of its 

meaning. He states as follows: 

It was located near the Miss Crane bungalow, one of 

the two bridges that spanned the river's bed, which 

divide the city into civil lines, on the Mandir Gate 

Bridge. A mistake occurred. On the native side of the 

Mandir Gate Bridge, the Tirupati Temple was located. 

A mistake occurred. The Eurasian community was 

located in the vicinity of the depots, downstream and 

offices of the railway station between Mandir's civil 

lines and the second bridge, Bibighar Bridge. The train 

passed the plain of the canal. The routes went down the 

path to the bridges. There were crossings on the side of 

the civil lines, whose gates closed every bridge, which 

established the bond between the communities of 

Europe and the indigenous people. 

Explicitly summarizing the typical colonial 

environment of the Region, a concise explanation of 

the City reveals how the European and Indigenous 

people maintain their own identity by residing in 

different parts of the town. It is possible to prove by 

indicating that this structure is representative in other 

areas of Anglo-Indian fiction. For instance, Furster 

reveals the gap between British leaders and indigenous 

peoples by physically separating the Chandrapur 

indigenous sector from the clean and orderly civil 

station of the sleepy, shallow and uncertainly built 

sector, which is increasingly populated in Europe. The 

nature of the two communities – the civil station 

'shares little with this area but overall ceil – is seen in 

the topography and architecture of the various 

residential districts with little in common. Compared to 

the Indian section, civil stations are "sensibly 

scheduled," with a red-brick club and bungalows 

formed in a "right-angle grid" − these pistes are named 

"symbolic of the Internet that Great Britain has thrown 

over India" after the triumphant British generals. The 

image of an Indian indigenous city is not without the 

Protestant Church – the organization which symbolizes 

the British's colonial establishments in India. The 

church is defined as follows: 

When Miss Crane came to the building, she became a 

complex and she walked a big gravel path past the 

shameful cemetery of the people who died far away 

from home. But if the house's English look and 

courtyard are woken in the resting spot, and the green 

trees planted there are comforted. 

The very term 'English look' suggests the deliberate 

effort by Scott to transmit the confidence of the British 

in their British community. 

Equally important components of Scott's image of 

India are also the Indian education system, India's 

social structure and the status of women in Indian 

society. Scott argues that with regard to Indian 

schooling, the British people had to train the Indians, 

as Indians required expertise. This is reflected in the 

meeting of Mr. Grant and Skip Crane as Grant says:  
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"Surely there are a number of various schools in the 

country, many of which devote their efforts to the 

education of what I think we need to call Gentiles." 

The word heathen in Grant refers to the belief that the 

British saw Indians as barbarous people wanting to be 

trained. It also records the historical creation concept 

of Scott. The uneducated environment in India, evident 

from the following description given by Grant of an 

Indian School, is at its core underlying Scott says this 

educational mission: 

'...the school here, for instance, a couple of kids at the 

right moments. Null at the festivals. I am talking about 

Hindu and Muslim festivals. Naturally, the children 

come to #, mostly for chapattis, and at last the school 

was also burned...' 

Unlike Forster Scott, Hindus and Muslims may not 

differ. It should be listed here. Like Indians, he 

addresses them. The image of an Indian teacher 

contributes to the educational image. The remark of 

Scott reflects here on the position in non-academic 

work of Mr. Narayan, one of the missionary school 

instructors. We get the impression of an instructor 

when Mr. Narayan identifies himself as a man accused 

of the Christian and egalitarian Hindu families who 

had an ever-pregnant woman and the broad and bruised 

"people" and 'girls' family, selling contraception’s. The 

picture of a college in India thus shapes the entire 

reputation of India into disrepute. 

The next significant point of comparison is the 

portrayal of the Indian social structures that 

demonstrate India's caste system, women's status and 

Indian orthodoxy. He just addresses the rigid caste 

structure in India in passing. The fact that the 

undesirables are not fairly recognized by the other 

castes was seen in his depiction of Edwina Crane at a 

lunchtime with Chaudhuri, an assistant professor at a 

Mission School. Scott refers in the following lines to 

the origins of untouchables in India: 

A woman worker, the same woman who prepared, 

waited for them. Miss Crane might have been more 

relaxed had the woman become an untouchable, as it 

would have demonstrated liberation from., in the 

Chaudhuries. Caste rigidity. But Brahmin was the guy. 

The question of untouchability in India has become so 

desperate that we recall Mulk Raj Anande, a prominent 

Indian novelist who opposes untouchability as a crime 

against human dignity, particularly in the Untouchable 

(1933), and emphasizes the horrors he describes as 

being perverted and decadent in Indian society. In the 

fifth half of his book, Young Kumar, which shows the 

picture of Indian middle-class society on the hidebound 

orthodox indigenous kin, Scott makes a suitable 

argument from the Marxist philosophy, though, which 

differs slightly from Scott's point of view. The story 

begins with Dulip Kumar's dad. The Kumar’s, 

landowners of the United Provinces, were wealthy in 

Indian standards and monarchy-conscious. The entire 

story about the schooling and marriage of Dulip Kumar 

aims to challenge the orthodox design of the Indians. 

For instance, the Dulip family, which comprised 7 

kids, was considered favorable because of the blind 

belief of the Indians. Your thinking on schooling 

should also be recalled, for Dulip only went to the 

State College of the four brothers, since his family 

considered it a waste of time to study at college. Or 

their disdain to research is further seen by the fact that 

his elder sisters and lawyers looked at him as though 

he had made an error when he went to college hundred 

miles away from home. Their trust in the horoscope is 

strong as Kumar’s find a child whose horoscope was, 

according to an astrologer, at the time of his marriage, 

in favorable contact with his own. Again, advice was 

received from astrologers at the time of marriage. 

When Dulip dismissed the idea of early marriage when 

he wanted to research in England, the monetary nature 

of such families is revealed. But the money that came 
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from the dowry was more valuable than training for his 

father. His parent then tells him: 

Your trade has not yet started. Maybe your wife's 

dowry will offer the household a return you missed? 

Therefore, the entire story of Dulip Kumar is a 

criticism of the orthodox Indian industry, whose 

patriarchy is very well known to Scott. 

The status of women in such a family is an important 

point of discussion about the orthodox Indian family. 

Here, you need to note that Scott represents a bit more 

than a trope in the image of the Indian woman. Miss 

Crane argued, for instance, that she was "unqualified in 

the sophisticated world and had a distinctly old-

fashioned concept of the position of a woman" in her 

critique of Frau Chaudhuri. Once again, the aloofness 

of the Indian women is formed as it explains the 

relationship between an Indian husband and his wife. 

For example, at the time of celebrations, they didn't 

even get close together. The British were resistant to 

the Indian tradition of keeping men and women so 

separated that almost no English host and hostess 

might imagine a mixed party. This relationship is 

exposed in the following terms: 

It was always disappointing in England to be in a 

mixed company formally, and hence it was understood 

that a married Indian officer engaged even less than his 

bachelor's peers because he professed to remain in his 

hometown. 

Scott also describes Indian women's backwardness in 

education when he claims that Kamala Dulip's parents 

will not make her go to school. However, Dulip was 

trying to find a Zenana mentor who placed the teacher 

in secret in Indian Orthodox homes, but he lost faith in 

the mission when he found out only a young girl would 

be teaching. The concern arises after taking into 

consideration Scott's image of an indigenous woman: 

has Scott fairly represented an indigenous woman? The 

response can be sought by comparing Scott with a few 

novelists from Indo-Anglia who also wrote the portrait 

of Indian women. For e.g., a woman is witnessing 

demanding customs this morning at Nayantara Sahgal. 

She knows well that without her consent she married 

Vijay and is uncomfortable because she feels she's 

purchased rather than being a woman who is looking 

for love as an opportunity to do business. Or the 

essence of desire in her book Mrs. Ruth 

PrawerJhabwala portrays a young lady who, outside of 

the Hindu marriage norms, would not only marry 

outside their caste but even consents to marrying 

Chandra free-will. Therefore, the representation of 

Sahagal or Jhabwala women is consoling and highly 

human, the opposite of Scott's conception of Scott as 

an Indian woman. It would also not be an error if A 

says that Scott is indeed one of the Anglo-Indian 

authors whose limited perception prohibits him from 

completely embracing the portrayal of the Indian 

woman. The reasoning behind Meena Shirwadkar has 

correctly figured out. In her view, the skewed alliance 

of the dominant race with that of the ruling classes 

decided these articles. Nor did they see Indian people 

in close vicinity, as there are many strict customs that 

let no out spokesman see the Indian woman in or 

behind her house. or they know Indian languages very 

well. The few Indian people they came to meet were 

the wealthy, Westernized and Christianized kids, as 

well as the maid-women, ayahs and native women.  

In reconstructing British Indian history Scott also 

makes a distinction and he often talk about his 

optimistic attitude to culture. The image of Indian 

leaders causes great differences. Not only does the idea 

of growth call for change. A reform is beneficial only 

if a certain meaning is felt. In portraying Princess 

Scott's decadent life, he derogates and thus relates the 

authenticity of universal principles to British citizens 

and in this way, he portrays the concept of 

development. In “The jewel in the Crown”In his earlier 

novel, The Birds of Paradise, Scott does not fully 

represent the Indian Prince. At the beginning of the 

second part of the book, Scott informs us that Daphne 

lives with her Indian Aunt's friend, Lili Chatterjee, at 
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the Bibighar and Mac Gregor House. This role has 

become essential because it reflects the decadent lives 

of Indian princes. The first building in which the 

MacGregor House now stand in the end of the 18th 

century was built by an Indian prince, who was quite 

fond of a musician. The house is centrally located in 

the courtyard. When the artist died the prince was 

grieved and a broken heart died. The building was 

deserted and closed. The emperor's son, who 

succeeded the gaddi, disregarded his father for the 

artist's vain connection. He established another house 

in the surrounding area, the Bibighar, where his courtly 

men were preserved. Because of his voluptuary, he was 

deposed, imprisoned and annexed to his province. The 

songwriter's holy home was restored by a Red-faced 

Scottish Nabob, called MacGregor, who hatred God 

and hated Muslims and mosques. The tale says that 

when he claimed it was an abomination, he burnt the 

bibighar on the field. He died in sepoys mutiny. The 

history of these places clearly shows the essence of the 

Indian princes, particularly their indulgent way of life 

and their lack of duties. Though only from a British 

perspective, Scott is photographed in the Privacy of the 

Indian Prince to some extent that of Mulk Raj Anand 

(1953). A prosperous, weak and voluptuous prince 

gives a picture to Anand. We remember however that 

Scott is interested in discovering how superior the 

British were to the Indians. Anand makes a hatred and 

joke of his socialist ideals to his prince. 

The strength of Scott's historic imagination is evident, 

as did Benita Parry and Patrick Swinden, in pointing 

out the full significance of these sites - The Bibighar 

and the MacGregor House. The relations between 

people and the places they meet are one of Scott's 

signature characteristics. The rape case of Daphné 

Manners is connected with places that have a symbolic 

relationship and the protagonist provides a detailed 

representation of his history and its symbolic 

surroundings. Thus, the history of the sites symbolized 

the binding and separation of Black and White, as 

Benita Parry points out. In the following lines, 

Swinden shows the symbol: 

History reveals that the House of MacGregor and 

Gardens of Bibighar are closely connected with the 

people who used to live there. However, it also shows 

that the partnership has often been volatile and, 

ultimately, isolated – above all when lovers have 

attempted to pass the almost impregnable barrier of 

ethnicity. 

Thus, Scott recreates India 's ethnic exclusivity by the 

outstanding usage of symbolic locations. So, the 

pictures and icons help to reconstruct the mood of the 

period, an essential feature of the historical novel 

according to Butterfield. 

In addition to utilizing locations, Scott often utilizes 

fine paintings and photographs to reconstruct the past. 

For starters, a describing image of Crane's long past-a 

semiconsensual semi-allegorical image untimed "The 

jewel in the Crown"-is strikingly re-enacting the 

British colonial background. In the photo we can see 

"the old Queen with the Indian Empire members: 

kings, landowners, merchants, bankers, sepoys, 

fisherman, employees, chi’s, ... 

The bar, the nucleus of English Indian social life and, 

according to Georges Orwell, 'the spiritual citadel, the 

real seat of the British powers, the Nirvana, for which 

the indigenous official were a decisive element in 

British Indian history, was one of its most inseparable 

aspects of Indian society.' 

The discourse is often drunken, but still scurrilous, the 

parties retain an exterior air of orthodoxy as though 

there were inviolable "codes" for heartless gossip and 

untolerable conduct. I never liked the club, so it's 

upsetting me. 

This criticism of the life of the club is further 

illustrated by Bombay's story about the Volingdon 

Club, which sheds light on the condescending British 

mindset of the Indians 
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The Viceroy Lord Willingdon made this club ready for 

revenge, since the Royal Yacht Club pushed its Indian 

guests away and invited them to a private banquet of 

ignorance. 

Scott's criticism of a club's incorrect hand is clearly 

inferred in this disagreement, but it does not mean that 

he is pro-Indian or against the club's own organization. 

The observation of Scott's excellent use of contrast 

strategies makes this argument very nice. He often 

criticizes him as he mentions a club created by an 

Indian. In defining, for example, the Mayapore party, 

one of the founding members of which was Nello 

Chatterjee, he criticizes Indians' caste-spirits as they 

called the party 'Mayapore Hindu Club': 

A mistake occurred. The "fake" club has always been. 

Certainly, it was originally meant to be a club in 

English style for Indians clubbing, but H was not 

proposed for Hindu because of the absence. It was a 

place where the Hindu word really mattered more than 

the club. And Hindu didn't speak to Congress. No, not 

that. Be aware of the difference, please. In this case, 

Hindu meant Hindu Mahasabha. Hindu narrativity 

between imperialism and Hindus. 

The Indian club classification is also totally 

contradictory to that of the British club. It references 

the incorrect anglicization of the Indians, which Scott 

did not believe was a sign of the positive convictions 

of the Indians. Although using the contrast strategies, 

Scott does not consider the clubs of Indians significant. 

He does not find any such club noteworthy after almost 

25 years from British departure from India. As he 

thinks about the way the club has developed since 

Daphne, he believes it is stupid to suppose that any 

contemporary development has proved particularly 

important"to leap to the presumption that a handful of 

English members present showed their unconscious 

commitment to take part in the space. The club-life 

thus sheds light on British Indian culture. 

Places and artefacts play a significant part in Scott's 

historical imagination, since they demonstrate the 

interaction between the British and the Indians. One 

such spot, Mayapore's 'servant,' draws our interest. In 

the recreation of this site even the methodology of 

contrast is to be observed again – the analogy made 

possible by the inclusion of an anonymous visitors-

narrator who contrasts the Raj and Freedom events. 

The comparative definition of the 'servant' is rendered 

from the point of view of explaining how once 

sacrosanct it was for civil and military, it no longer 

appears as it once did. The British had their yearly 

gymnasium and there were exhibits such as the Flower 

Show and War Week. The Indians are always in 

gymkhana and the flower displays, just not as the 

British did. For e.g., when explaining the case, he says 

that once there was so much misunderstanding that Mr. 

Mitra, club secretary, tried to resign. Or as concerning 

crickets, on two occasions in the last five years, players 

demonstrated against the riots amongst free-for-all fans 

and, once, the fans stormed the field in response to 

condemn the players' greed. The fight was 

accompanied by 'a pitched war that the police had to 

break up with lathi allegations like they had during a 

more intense battle with 44 civilians.' This contrast 

between good and poor periods can also be noticed in 

the relation of one of the floral displays. For e.g., if a 

British woman were asked if she was going to a flower 

show last month, she would say, "Flowers? Why? Why 

Yes-the floor is showing on the Madanes, calling 

nothing but an eyebrow upwards and a twitch of lips 

downwards. It says, because the Indians have taken 

charge, they've messed up the whole thing and the 

British who reside in Mayapore are therefore holding 

apart from Indian administration. Scott's implicit 

opinion is here that Liberty had to keep Indians away 

from the British advance in India. So, by going back to 

the past, Scott is back to Mr. Pearce, has demonstrated 

that 'even though we reach into the past, we cannot 

liberate ourselves from the reality that is still integrated 

into our sense of the past. In addition to different 

pictures, Scott is the most significant element of his 
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historical creativity in his character sketches. Since the 

protagonists can't be segregated from the historical 

powers, In the terms of Fleishman it can be inferred 

that it shows how human lives were formed and how 

this system reveals the character 46. In his picture of 

some of the minors like the local Deputy Inspector 

Rajendra Singh who visited Sister Ludmila with 

Merrick can be seen by the juxtaposition of the British 

ana of indian characters that the Indian characters play 

a relative minor part in Scott's criticism of the Indians 

in "The Jewel of the Crown". He’s revealed to be a guy 

who takes money from the men he captured and robbed 

their watches. Similarly, the Indians have little concept 

of good management. It becomes clear that Sister 

Ludmila is asking her visitors to go "wildly in the way 

in which the 48 people are like gardens," through the 

Bibighar and the ruins of the home. 

Among the main indigenous figures were Hari and his 

father, the MayaporeGazet reporter, Dulip Kumar, a 

BRAHMIN lawyer called Srinivasan and Mr. 

Vidyasagar. All of these Indian characters are 

interestingly Hindus and represented, in the context of 

Hindu values, which are set out in structures such as 

marriage, families, politics etc. 

Lili Chatterjee, an anglicized Indian woman with 

whom Miss Manner had been living at MacGregor 

House, was brought to know the problems of the 

person trapped between two major structures-British 

and Indian. She specifically demonstrates her 

dissatisfaction as a consequence of her confidence in 

English ideals as she says: 

I can't resist disregarding Western faintheartedness 

when I am, and I cannot stop condemning myself for 

not really being a decent Hindu. 

The injustice provided to her by the British lies at the 

core of her contempt for her anglicization. For eg, Lili 

's experience in the general hospital while she was 

visiting Miss Crane indicates that the Indians were not 

regarded as fair and therefore: 

There was an error. But I wasn't given, anyway, since I 

was an Indian. 

She stresses the same mentality as she states that 

'Europeans often stared at Indian titles a little bit. Of a 

joke. It is not with a view to explain Lili 's passion for 

nativity that Scott introduces the dissatisfaction in this 

character, but merely by demonstrating what might be 

alluded to as odd actions on her side. Thus, from a 

partial perspective, he builds her character. 

Hari Kumar is portrayed by the British officials as a 

survivor of the horrors of ethnic injustice. Hari, a 

young Indian raised in England and taught at one of his 

most prominent high colleges, has a sincere love 

connection with Daphne Etiquette that crosses the 

racial divide. After consummating their passion, their 

sexual activity, the Indian hooligans who beat Kumar 

and raped Daphne are assaulted in the Bibighar 

Gardens. Merrick, the police officer responsible for the 

investigation, attempts, albeit with some technical 

information and, most significantly, to put the crime on 

Kumar. Daphne's reluctance to offer proof suggesting 

that it would be difficult to suspect him of the crime. 

Nevertheless, he was incarcerated under the Protection 

of the Realm Ordinances and 'suspected' after 

disruptions by Merrick of subversive acts against the 

British. Hari Kumar 's character thus symbolizes the 

Raj 's crimes resulting from the ethnic injustice against 

British officers in India. Caroline Moore head found 

out that out of her actual knowledge Scott developed 

Hari Kumar 's character. She says Scott "had him back 

in the culture" on his return visit to India in 1964 when 

he met Indians in the middle class he might have never 

had before. However, Hari is a totally anglicized 

person who never knew the Indian way of life, the key 

thing to note. He expresses his opinion on the All India 

Congress and its officials. His trust in Congress' 

affirmation that it represents the world. His analysis of 

numerous Indian leaders demonstrates his angling 

position. He refers to the difference between Indian 
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leaders like Gandhi, Nehru and Subhas Bose, in one of 

his letters to Colin Lindsey. He also shows 

appreciation for the anglicized character of Churchill. 

He wrote about it:  

The Indians became depressed with Churchill 's 

presence as president of the British War Cabinet 

(welcome with such joy by the English). I expect that 

they're sentimental. I did not recognize to this point the 

name of Churchill stank. They name him the 

imperialist-arch. 

We notice here that the Indian leaders do not enjoy it, 

as they enjoy the British. Since Hari always questions 

Indian ideals and never runs counter to British beliefs, 

Scott seems to show him sympathy. Since he is Lili 

Chatterjee, he never criticizes Kumar. Dulip Kumar, 

Hari's dad's character, is the subject of Anglicization. 

Like Lili, his ambivalence stemmed from his search of 

indignity, while he was brought up in Western society. 

It was an ambivalent human being. A Part of the 

subject race is the interpretation of Dulip with the 

British. Everything he does is seen as the calculated 

satire of the British whose ridicule he was. He states as 

he asks; 

Mostly it annoyed them. It annoyed them often. It's 

always. They could never listen to us and overlook we 

were a subject lower citizen. 

He was regarded as a halfman as he returned from 

British Columbia-unclean to conventional Hindu 

practices because he had crossed the black stream. 'He 

was advised to eat the five cow items, including dung 

and urine, to purify himself. And though, of course, not 

the body. Scott criticizes the character of Dulip 

because, like Lili, he believes in fundamental 

indigenousness. Scott comments: 

Dulip felt that the issue was that India impressed him 

and wouldn't be exposed any more. There was a 

thickness of indignity below the thin anglicized layers 

just confirmed and reinforced by the planned marriage. 

As Parry correctly pointed out, even Dulip Kumar, 

"who recognizes and resents its deeply-established 

persona, is pathosely pro-English and can perceive his 

apostasy for anything Indian as declaring how the 

colonized citizens can be damaged by the humiliation 

of their society caused by the refusal of their rulers." 

The Mayaporean Hindu advocate, Mr. Srinivasan, 

popularly regarded as the Vassi, is an ordinary Indian. 

Critics of the Briton as Hinduist speak of his belief in 

Indian secularism. The visitors to the British he 

informed us here: 

Perhaps for your Congress it is synonymous with 

Hindu. For us, it was always the All India Congress 

that was originally established by an Englishman. But 

since in India there were much more Hindus than 

Muslims, it also always became unclear that it was and 

was predominantly Hindu. 

The Indian ship of Srinivasan is also shown by the fact 

that the UK people thought they dominated both during 

Raj and Raj. He's talking of an Englishman: 

And the other, inevitably underneath all that, is his 

natural distrust towards us, his natural dislike towards 

black people he doesn't think it has yet then discovered 

the bitterness and unhappiness he has for some period 

for these old predecessors when outside. 

The deep respect of the Indian community and 

particularly its religious element, Srinivasan points out 

that British tourists have changed in the Indian Temple. 

He said the Indian government took new steps, which 

reduced extortion substantially. Therefore, his 

happiness with the achievements of the Indian 

Government is evident: 

This is one of the things we old Congressmen insisted 

on... India should be a liberal state, not a priestly 

autocracy. 

Yet the British have no faith in his views / and take 

into consideration the hideous facets of the Indian 

temple. Also, here, the tendency of Scott against India 

is apparent. 

Mr. S.V. Vidyasagar, Mayapore Gazette journalist, is 

definitely a particular individual in the Indian 

characters band because he is an aggressive nationalist 
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and, throughout his job as a journalist, became 

associated with the British administration as well as the 

English people's social lives and later resigned the 

Mayapore Gazette. He explains how much the activists 

wanted to be aware and vigilant. He reports: He reports 

At the point, we had to be vigilant not to be detained 

unless one of us had agreed, of necessity, to pursue 

arrest through open breach of the regulations. We still 

had to be attentive when selecting our mates or 

informal gatherings. Some apparently harmless fellows 

were agents of the authorities. 

This refers to the challenges encountered by the 

freedom seekers in their battle for liberty. The deep 

conviction that Viayasagar had in the nationalist cause 

primed him for all manner of sacrifices during the 

rebellion of 1942. Since being detained for the printing 

of sedative books, he was questioned for hours to 

provide details regarding the 'underground scheme,' but 

he did not do so. The Hindu 'Mayapore’ has been 

disabled and offices locked by decree. Thus 

Vidyasagar 's complete engagement in the war for 

independence illuminates the nationalist Indian cause 

and the rough way that the British sought to counter it. 

Although Scott is logical in his description, he does so 

because he presents it as a big challenge to the progress 

made by the British in India. This demonstrates the 

deep faith of Scott in Raj 's ideals that do not admit the 

independence of canonized indigenous communities. 

The writer technique of Scott contains a clever 

representation of the British protagonists. The most 

important British figures in the book are Miss Edwina 

Crane, Miss Daphne Manners, Lady Ethel Manners, 

Ronald Merrick and Robin White. As a missionary 

teacher, Miss Crane was founded to serve as supervisor 

for the Protestant Mission Schools in the Mayapore 

District. While the conventional canon may not always 

be a must for a historical researcher, the views of 

Richard James cannot be ignored. This indicates that 

Scott has studied a good deal in this case. Mr. James, 

who thinks himself to be 'The Kid of Raj, remembers 

the missionary Miss Crane, but of course Miss Crane 

did, behave differently, informing him that Mr. Gandhi 

was a decent guy. Here we will bring out Scott's 

British point of view by presenting this tale. Although, 

like Scott's, James' Miss Crane often housed young 

British troops. He also points out that the novelist's key 

purpose behind this character is to express the Raj 's 

Christian aspect. James notes very convincingly: 

She's become a missionary. The Raj was supposed to 

be Christian in India. The fundamental culture was 

definitely Christian and it adored the ecclesiastical 

institution in its garrison churches. Paul Scott has 

lovely worship vignettes at Pankot Hill Station. But it 

was basically an affair with Britain, just to continue to 

extend the religion to the Indians. 

The missionary aspect is part of Scott's revolutionary 

ideas about the Raj. The moral crisis of Miss Crane, 

which exposes her character, can be identified by the 

shift in her actions, which is essential to her position in 

British India. Instead of inviting Indian women for tea 

but teenage English warriors, she takes Mr. Gandhi's 

portrait from the walls of his studies. The Indian ladies 

then avoided entering the bungalow of Edwina, which 

was recognized by Mr. Gandhi. Gandhi's policy to 

oppose the British rule in India disappoints and 

mistrust her. In response to Gandhi's policy, she talks 

to the British as better rulers than all the others. Before 

Leave India, in 1942, she maintained her huge respect 

for Gandhi and chuckled at the European people who 

said Gandhi could not be trusted. Still, having 

broadened his point of view, Mr. Gandhi thought, 

"What was an open invitation for the Japanese to come 

and help him get rid of India? And it could only 

assume that if he thought they would be best masters 

she was out of her own meaning or what was worst 

showing that her philosophy of non-violence had 

become grim, leading to the complete disqualification 

of herself. The analysis of Miss Crane of the Indian 
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nationalistic movement aims at showing how she 

behaves as "spoiler" in the advancement of true 

British-Indian ties. Her good moral skills will quickly 

be communicated if Scott introduces her as a 

determined human. Even though it was challenging to 

be in India, she willingly embraces it and does not 

interrupt the difficulties in her path. In her talk of the 

nurse of Mrs. Nesbitt-Smith when she visited India, 

Smith said, "My God, Crane, what you had on Earth... 

you must be cut off from the blacks and half-castes, 

you should have been cut off by your own people." 

The derogatory words used for the Indians show here 

that the British considered the Indians uncivilized. Yet 

she kept her determination firm. Scott brings much 

moral and physical courage to Miss Crane in that way. 

During the riots of 1942 with the children of the 

kindergarten she went to their homes with Mr. 

Chaudhuri because she knew the town was aggressive 

outside. But unfortunately, on her journey, she was 

attacked by the rioters and her Indian colleague 

assassinated Mr. Chaudhuri. Scott has brought in a full 

understanding of the tragedy by her indignation. The 

Crane's indignation is representative of the British who 

wanted the day to come to the end of their rule in India. 

It is symbolically depicted this violent gesture. It 

stands for the finishing touches of the British 

constitution. For about a century, the books that 

Indians have been reading are the books of our 

progressives, our English liberals, in times of fusion. 

They're frustrated. There was a seed, you see. A seed 

centered on India and England's creativity. Anything 

safe and grave, full of honesty and reflectiveness and 

compassion, harmony and understanding had to come 

out of it. 

These opinions are relevant because they truly 

represent Scott 's views. Miss Crane 's character shows 

his conviction that only the revolutionary ideals of the 

British Raj might have added a great deal to India 's 

growth, but that the work was unfinished due to the 

fight over independence. Francine Weinbeum refers to 

this effect that 'when Edwina, who incorporates the 

values of the Raj, tries to achieve some kind of union 

with India and the Indians, the preliminary union's 

price is regrettably high, a decrease and rarely 

questions the validity or the importance of the British 

objectives.' But it should be remembered that Scott has 

developed this role only to idealize British ideals and 

thus may not have the standard of impartial appraisal. 

Daphne, who was brought up in Mayapore by Sir 

Henry and Lady Manners to the house of Lili 

Chatterjee after the death of her parents, plays a key 

role in the novel. The Miss Manners's character Scott 

uses the two letters she wrote for her dad, which Lady 

Manners then gave to Lili Chatterjee and submitted to 

Lady Manners a "journal" (April 1943). Via these 

things Daphne is also seen to be a liberal critic of the 

Indians in England. She, for example, explicitly 

expressed her political views in her first letter of 26 

February 1942. It is obvious that she reveals her failure 

in the first-class railway cabin to reject the Indians. She 

points out the incident of Nello Chatterjee being found 

by a couple of boxwallah Englishmen out of a first-

class cabin, and says: I believe that nobody can stop 

him from using the charges if the railways enable 

Indians to book first-class bookings. Her thoughts to 

the old Lili's friend, Judge Menen, who she loved so 

often, illustrate her attitude. Since he was far older than 

District Commissioner Robin White, it took him a long 

time before he became an officer since he was an 

Indian. Her liberal mentality is often conveyed if the 

British did not take account of Lili's encouragement. 

She claimed that Lili was her 'real' supporter in an 

interview with Matron from the civil hospital, but 

Matron did not, because she thought that it was a 

'British' general hospital where all foreign aspects had 

to be excluded. She didn't think Lili was Daphne's 

partisan. She said that her fans, M. Macintosh 

(Matron), all three of whom are English with an Indian 

exception, had three, and her own nickname. Daphne 



 

164 | P a g e  

 

 IJRTS Journal of Research | 2347-6117 | Volume 22 | Issue 01 | Version 1.4 | Jan-Jun 2022   

only reveals the British notion of racial discrimination 

when its mentality is multicultural. 

In her approach to the Indians, Daphne is very direct 

when protecting Hari from Merrick's repeated acts to 

accuse Hari of rape. Hari is not charged with the 

assassination in her diary. On the contrary, because of 

his racial hatred towards the Indians it was Ranald 

Merrick who brought him to the charge. He never likes 

a kid from England who kissed an Indian. In Merrick's 

archetypal novel study, Gomathi Narayanan explores 

the racial culture. It explains the "Prospero Machine" 

rape of Daphne Manners, the purpose of colonization 

psychological. The archetypal trend in his fiction goes 

back to Tempest Shakespeare, where he suspects that 

the colonizer Prospero tries to rape the honor of 

Miranda his daughter. The rape debate in this novel 

makes you conscious of the same problem in Forster's 

A Passage to India. As Swinden points out, there is an 

important difference between Adela and Daphne. The 

lie of Adela tries to accuse Dr Aziz, while Daphne tries 

to defend Hari in The Crown Jewel. A transition to 

India is also totally separate from “The Jewel in The 

Crown”. 

Daphne's liberal outlook is further recalled as she states 

I dislike the notion that we get from things, places and 

people right away that claim, "This is Indian, for sure. 

For instance. 

I was glad, I said, that people were going to give up 

telling me who could be and who wouldn't, and that it 

was only the color of Hari, that it was an Indian who 

had a donkey, I didn't even care what colour, it was 

just a color, that was. 

The fact that Daphne is a liberal British citizen, her 

liberalism, as one of her letters dated 7 July 1942, is 

not clear of Indian disapproval. She rejects the Indians 

who store food for starvation. 

Jack Poulson claims that the Indians swoop into shops 

as soon as the crisis threatens, it's the curse of India but 

it's nothing against the collusion it happens in higher 

circles in which bulk grain is treated. 

In view of the entire Bibighar Gardens affair, Scott 

demonstrates this in the emblem of the British Indian 

relationship, the symbol of India as a colonized nation. 

Now, more than one mistreatment. Tuntie, I don't say I 

laid down and liked my own, but Lili has tried to lie 

down and admire what we have done to her estate. In 

malice, I don't want to do. Maybe there was passion in 

the last and now and in the future, somewhere between 

me and Hari. 

Therefore, Daphne was scattering India's Slavonic 

mentality with his ironic remarks regarding the 

Indians, who adopted Britain's imperial power in India 

to the detriment of their own identity. 

In this way, Merrick's status is also made clear since it 

is closely tied to Daphne Manners' character. Daphne 

is generally of the belief that the British have a 

civilizing attitude towards Indians, and can only be 

helpful if the two have a connection of love. 

So, spoilers are there, aren't they? Sweetheart. The 

sluts who came to Lahore The Merricks of Ronald. 

Merrick's nature study by Max Beloff is comparable to 

Daphne Manners' nature. Beloff says it's right that the 

crystallizing force is the most important occurrence of 

the tale. Police officer Merrick's prosecution of Kumar 

# reveals how class and race sensations are twisted and 

envenomed as the mechanism is, contrary to the fact 

that Kumar Marrick is not a "godmaster." 

The letters in Daphne's letter to Lili Chatterjee, where 

she talks of Daphne's baby, Parvati, do not address the 

fact that Daphne, after the rap with their aunt in 

Kashmir, died sadly intestate. Manners, Daphne's Aunt 

and Miss Crane, seem like Scott, are seen in letters to 

her. 

May not this Constitution be a sort of love letter to the 

British, as written by an alienated spouse where this 

ends with a civilized and decent mutual recognition of 

incompatibility. 



P a g e  | 165 

 

 IJRTS Journal of Research | 2347-6117 | Volume 22 | Issue 01 | Version 1.4 | Jan-Jun 2022   

In contrast with the male protagonists, Scott's female 

protagonists are more interesting. 

It is the sibylline, white women of Scott who are 

signaling a greater societal failure, thereby displaying 

their personal discontent, which for Scott marks the 

end of a period in which 82 British positions were 

feasible and important in India. 

In the context of the Indian policies, the minor 

characters of Robin White and Brigadier Reid, both of 

whom form part of Raj's administrative divisions. The 

edited excerpts from unfinished memoirs of Brigadier 

Reid, DSO, MC, are presented. 

The historic novel must be published at a critical point 

in the existence of a country. It would certainly contain 

a sort of conflict, because wars typically trigger 

violence. And wars must be excluded from the 

perception of the majority of living citizens, or it can 

only be mentioned in 83 instances 

The wellbeing of the British people in India was a real 

concern during this tumult and he thus decided to bring 

the British battalion from Brigade Berkshires to 

Mayapore. 

I saw that the future will have an effect on our citizens 

and women who do hard work in 84 times of specific 

crisis, when I brought Berkshires to Mayapore. 

As Reid sees Gandhi as responsible for the crisis, she 

knows her view of the struggle for national 

independence. He claims that Gandhi started his iconic 

agitation for Quit India after the collapse of the Cripps 

Project in April 1942 and considered the British to 

allow the Japanese emperor to take over the reins of 

control. 

Reid 's thoughts on the UK federal government 

definition often reflect Scott 's views: 

A man like me (whose had everything to risk and not 

get some advantage from Indian independence), the act 

of 1935, It seems like a state-like, perhaps noble, 

notion that Britain might have been proud of us as the 

right way to end its triumphant chapter in her colonial 

hour, and representing all aspects of Indian society and 

governments of elected states in provinces. 

The idea was frustrated and thus resisted by the All 

India Congress, Reid argues that it was at the outset 

part of the progressive nature of imperial British 

politics. During the War Congress, members of the 

Central Assembly protested against Indian troops being 

sent to the Middle East and Singapore. Likewise, the 

provincial Congressional ministers left because the 

Viceroy had declared a war without a consultation. He 

regards 0 as a symbol of the immaturity of democracy. 

Unfortunately, his disappointment is seen as saying: 

"this arrangement led only to power struggle and 

collapsed, and when we looked at the scourge and 

heard the clashes between Hindus, Muslims, Sikh, 

princes and others the tragic cry of freedom sounded 

naked." It reflects Scott's view that Indians are not 

prepared to administer their own government and thus, 

after freedom is achieved, disorder was discovered. 

Mr. Reid correlates in connection with congressional 

activities two violent attacks on English men, one 

against Miss Crane and the other against Miss 

Courtesy. The historical significance of the book is 

shown. Reid reflects in his article the views of Merrick 

on Gandhi. He records: He records: 

On that day (when we had a brief cup of tea together), 

Merrick depicted Gandhi as "a fool, an old man that 

had loss of contact with the people; he always thought 

he was doing himself, so were illusions and wild 

fantasies of his own, and he had no idea how much the 

youngsters laughed, he, Merrick, had to keep order. 

He then tries to say how successful British presence 

was in India by distorting the major nationalist Indian 

figures, such as Gandhi. 

Robin White's persona is manifested in an assembled 

transcription of Robin White 's written and spoken 

remarks. In this regard, Parry's analysis of the White is 

worth considering, as she noticed that although he was 

a Modern British soldier, he believed virtually in the 

democratic Raj values and that he was thus just a 
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Scott's mouthpiece. Parry points out how White 

coveted the dominant position: 

Robin White, CIE, ICS, Retreated, a critical and 

human guy, who is not at all a morality bombast, looks 

back on the raj as a "political rule" abuse. 

So, Scott has reflected the Raj ideals of duty and 

luxury in his character. His confidence in the Raj is 

demonstrated further by Gandhi's mistrust, which he 

explains as follows: 

I definitely distrusted Gandhi, but Reid didn't mistrust 

him, for instance. Since I didn't see a man who had the 

strength and power remaining uninhibited, I mistrusted 

Gandhi, and for the right reasons I took 89 the right 

decisions. 

According to Gandhi, the caste system may have 

profound religion meaning to him back then, but did 

not identify with Hindu faith, which is out of the social 

consciousness. In his earthly ambition to travel to 

England, Gandhi was very significant. No nan has no 

zeal, but maybe few men have faced a struggle for the 

future benefit that Gandhi had to do for inspiration. By 

the end of the day, he felt he would survive himself all 

the way. Scott's skewed opinion as seen in Gandhi 's 

role can be quite well interpreted by contrasting it to 

Indo-Anglian authors who considered Gandhi as a 

great nation leader. Mr. Anand depicted Lalu Singh in 

The Sword and the Sickle (1942) as a propagator of 

Mahatma Gandhi, or resents Gandhi 's national 

democratic liberty campaign, while Gandhi himself is 

not portrayed in the book. Gandhi's depiction depicted 

in Kanthapura, depicted by Raja Rao (1933) is again 

very distinct from Scott's. For example, the narrator of 

Kanthapura refers to Gandhi as Rama and says that the 

Mahatma is going to the country of the redmen and 

carries Swaraj. He would give us the Mahatma swaraj. 

We would all be glad, then. And Rama has returned 

from the exile, and Seeta, as Ravana and Seeta have 

been recorded. 

Therefore, contrary to Scott's depiction of Gandhi as a 

savior by Indoanglian scholar, Scott has used the 

technique of distinguishing pre- and post-independence 

India to describe the moral aspect of British Raj in a 

beautiful way.. After nearly twenty-five years, on their 

journey to an Indian temple, British visitors notice the 

poverty-stricken temple surroundings as follows. 

'There are pigs, cycle-rickshaws parked, several 

citizens and many beggar women who come together 

and bear sleeping children to put down their 

brainstorms. The visitor claims it will be fatal to gaze 

right in the eyes of a beggar. "In India the head needs 

to be turned aside too much." 'Scott indicates that 

Indians have been reluctant to advance despite nearly 

25 years of self-governance. It is often shown as Scott 

gestures to Lili 's frustration with the existing condition 

in India. Scott's aim is to prove that the British did not 

predict this India. Lili then says: 

I guess we always wait for the Mahatma because the 

former guy frustrated and shocked us when he was 

fired by the stupid boy as a saint and a martyr in the 

West. For us, there's a lecture, and I'm nice. I think that 

if the old man was now living, he might all give us one 

spinning wheel, and claim that when we walk, we'll 

end up trusting the saints. 

The use of the link between the past and the present 

thus becomes a crucial feature of Scot's book which 

exposes Fleishman's view; the men of today depend 

not just on understanding but on understanding. 

Historical theory is seen as moving back to the present 

and is more capable of confronting the problems of 

existence. 

This technique is introduced when Scott uses a space in 

the MacGregor Building, which contains 'poufs and 

bags spread around a room, oddly dry and lifeful, like 

seaweeds taken from its part.' The space is often able 

to carry the distilled scent of oil and water to the nose 

of an experienced traveler. He points out at this stage 

that the "light stagnation around a big ship seems 
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clearly to stop moving." The author compares this 

deflation with India and argues that India is still 

embedded. This can also be seen in the comments of 

Mr. Laxminarayan, who has written an Indian 

nationalism past now. He said when he saw the visitor 

from Britain: 

They don't have a curiosity in the past and neither are 

we and that we worry about the issue and aren't 

positive that our own system works it or even if it is 

our democracy. It seems to be the governance of an 

awkward union from traditional ideology to emerging 

radicals, and other people have little that we want to 

hear to say to us. 

Conclusion 

All this supports Scott's opinion that even after almost 

twenty-five years of autonomy the Indians have not 

done something worthy and implicitly suggests that it 

would have been another picture if the Britons had 

continued in India; but the Indians' self-rule aspirations 

have distanced them from the British Raj's 

achievement. In this respect, Scott's systemic approach 

to the Raj makes him think; Raj's proposed future for 

India is not the world to survive. 
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