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Srinivasa Ramanujan (born as Srinivasa Ramanujan Aiyangar, IPA: [sriːniʋaːsa ɾaːmaːnud ͡ʑan 

ajːaŋgar], 22 December 1887 – 26 April 1920) was an Indian mathematician. Though he had 

almost no formal training in pure mathematics, he made substantial contributions to 

mathematical analysis, number theory, infinite series, and continued fractions, including 

solutions to mathematical problems then considered unsolvable. During his short life, 

Ramanujan independently compiled nearly 3,900 results (mostly identities and equations). Many 

were completely novel; his original and highly unconventional results, such as the Ramanujan 

prime, the Ramanujan theta function, partition formulae and mock theta functions, have opened 

entire new areas of work and inspired a vast amount of further research. Of his thousands of 

results, all but a dozen or two have now been proven correct. 
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Gender Politics in Bama’s Karruku : A Critical 

Perspective 

Dinesh Kumar 

Assistant Professor of English 

Dyal Singh College, Karnal, Haryana, India 

dineshkarnal1@gmail.com 

Abstract 

It is an established fact that since time immemorial, women have been subjugated, victimised 

and marginalised in the patriarchal set-up. They are exploited in every walk of life-social, 

cultural, economic and political. The Dalit women, particularly are harassed and treated with 

contempt and inequality and, consequently, their situation worsens as they are kept at the 

periphery of society and are considered as subaltern. They are suppressed and oppressed as 

they are doubly exploited- first, the victims of the patriarchal and male domination and 

second, as the targets of sexual abuses. In other words, they are discriminated socially and 

religiously and face problems and predicaments in a distinct way on the basis of gender and 

sex. 

Introduction 

There is no doubt in denying the fact that there existed a gender demarcation since the 

beginning of the society where men are treated as superior, whereas females are considered 

inferior. Although in the Indian constitution, the idea of equality has been given prime 

importance between men and women, but still the concept of women empowerment and 

gender equality remains only a day dream for the females. In addition to it, for Dalit women, 

the additional factor is of caste which is responsible for heightening the inequality between 

males and females on the basis of sex and gender. 

Without any shadow of doubt, the first hand experiences of Dalit writers in a caste ridden 

society are the ample testimony to give a peep into their psychological state of mind. These 

autobiographies throw light on the idea of inequality and injustice meted out to these Dalit 

females. These factors can be seen rampant in a male chauvinistic world and caste ridden 
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social set-up. It is further important to note that the personal experiences of these female Dalit 

writers form the basis of their works and give a clarion call to restore the idea of self-respect 

and dignity in their lives. In other words, Dalit autobiographies are the means to give vent to 

their resistance as these writings seem to a platform to assert their identity in a subtle manner. 

At present, Dalit literature is an emerging trend Indian writing in English that is gaining 

currency with a passage of time. Dalit autobiographies are a means to give an outlet to their 

injured psyche. These autobiographies are the reflection of their oppressed and suppressed 

state of mind through different literary mediums-autobiographies, memoirs and diaries. 

 Various Dalit female authors have contributed a great deal to the development of Dalit 

literature in which Bama, Urmila Pawar, Shivakami and Shantabai Kamble are worthy of 

detailed consideration.  

Not only the male authors have rendered their efforts in writing the plights and sufferings of 

the Dalits, but the Dalit women have also explored the horrendous experiences of Dalits in a 

graphic and vivid manner. Bama is such a Dalit writers who has powerfully explored the 

traumatic experiences of Dalits, especially the Dalit women in society .Being a female Dalit 

author,  Bama is able to capture the true situation of the Dalit females as it is a natural 

phenomena, the Dalit females are the victims of double marginalization-first, as women, 

second as Dalits. As Dangle says : “Dalit movement in India owes its origin to a 

revolutionary struggle for social and economic changes. This literature is closely associated 

with the hopes for freedom of a group of people who as untouchables, and are victims of 

social, economic and cultural inequality.” 

            With the writing of the Dalit narratives, there opened new perspectives on the Dalit 

women. In her works, Bama has projected the picture of oppressed and subjugated image of 

Dalit women by using her creative faculty and fertile imagination. The problems and 

predicaments faced by Dalit women are diverse in comparison to Dalit male authors. The 

problems and hardships faced by the females are entirely different and multifarious in 

comparison to other caste people that require an expression in order to unburden their mind 

and heart.  

             The Dalit hat women  do not only face household problems like hard labour, to care 

for their family members, with time of the humiliation, and sexual harassment in the hands of 
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their husbands, but are also maltreated by the upper caste people, both men and women 

besides facing economic  and social injustice in the society.  Like Sharan’s book, The 

Outcast, Bama also deals with the question of identity. How the protagonist of the book 

Karukku, develops from her childhood through varied experiences as well as the recognition 

of her identity in this work, is very much conscious of Dalit consciousness through the 

concept of self-discovery, self-definition and self-affirmation. 

                By revealing the miserable and pathetic condition of Dalit women in this work, 

Bama seems to uplift Dalit community as it deals with the authentic and real experiences of 

these low caste females. The main purpose is to make the authority aware of the plights and 

sufferings of Dalit females so that the authority can formulate some laws for their upliftment. 

Through portrayal of women belonging to the Dalit community, Bama wants to convey the 

idea of spiritual development both through her nursing of her belief as a Catholic as well as 

her gradual realisation of being a Dalit writer.   

              A minute observation of the book vividly reveals a close resemblance between her 

own life and so aged sweet polmyra when she puts it as: “event that occurred during many 

stages of my life, but me like Kurruku and medal bleed… Later they also become the embryo 

(Karruku ) and symbol that grew into this book.” 

            In the present work, the main focus of the writer is her commitment towards Dalit 

community. She wants that Dalit should also enjoy political, economic and cultural freedom 

and, thus, she also highlights the injustice perpetrated upon the Dalit Christians. By doing so, 

she tries to break the age-old silence of the downtrodden and low class subjugated half of the 

society.  

            How the roots of caste are so deep rooted in the Indian society is the crux of the book, 

Karruku . The narrator recalls some of her painful childhood experiences when she met a 

male Dalit working in the fields of Naicker. She found him with “something like green 

bananas bhajji in the packet, because the wrapping paper was stewed with oil. He came along 

holding out the packet by it string without touching it.” 

            Such was the miserable condition of the lower caste people or Dalits that throws light 

on the casteist philosophy followed by the Indian people. This incident made Bama very 

much conscious of her female born in the low birth. When discussed this incident with her 
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brother, he said “the man was not being funny when he carried the package like that Naickers 

were upper caste and, therefore, must not touch Parayas. If they did, they would be polluted. 

That is why, he had to carry the package by its sting.” 

            Thus, the mind of Bama since her childhood got familiar with this age- old social evil 

that was the main cause of pathetic condition of Dalit people. It also gave her inspiration and 

encouragement to evolve into a liberated Dalit women. S. John. Peter rightly observed “There 

are hereditary division of settlement of upper caste communities and lower cost communities 

in the village of Bama. The people of upper caste such as Naickers, Chettiyaar, Aasaari, 

Thever, Nadar and Udaiyaar never came to the parts where the low-caste people such as the 

Koravar, Chakkiliyar, the Kusavar, Pallar and propeller and Parayar lived. The Panchayat 

Board, the post-office, the milk depot, the schools, the big shops and the church were situated 

in the streets of upper caste people.  

          When Bama was studying third standard, she came to realise the horrible nature of the 

practice of untouchability. She got infuriated when she saw an elderly person of her 

community carrying a small packet containing vadais (eatables) by its string without touching 

it for the Naicker…for the first time she began to have caste consciousness.”  

              Dalits were supposed to work as servant in the families of Naickers under miserable 

conditions. The heights of injustice and exploitation can also be witnessed the way in which 

the children of Dalit community were treated as unwanted garbage in the houses of Naickers. 

Bama’s childhood experiences of extreme humiliation by the upper caste people were largely 

responsible for raising her voice against this inhuman treatment meted out to her.  

                In her childhood, she could do nothing but to worry this spark of rebellion and 

wrath which, later on, developed into in extinguishable fire of anger and directed against the 

upper caste people as she says: “one day I went with Paatti to the Naicker’s house. After she 

had finished all her filthy chores, Paatti place the vessel that she had brought with her, by the 

side of the drain, The Naicker lady came out with her leftovers, learnt out from some distance 

and tipped them into parties vessel, and went away. Her vessel, it seemed much not touch 

Paatti’s, it would be polluted. These people are the maharajas who feed our rice. Without 

them how will we survive? Have not they been upper caste from generation to generation, 

and have not we been lower-caste? Can we change this? 
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              The children of the Dalit community working with their parents and grandparents in 

the Naicker’s families found the situation miserable and pathetic. Bama’s Experiences as a 

child working in the Naicker family with her grandparents have been delineated by her in a 

realistic and vivid manner. Even the children belonging to the Dalit community, were the 

targets of injustice and exploitation of the upper caste people. Such was the life by 

untouchables or Dalits in a caste-ridden society as she says: “Bama herself worked along with 

her grandmother in a Naicker’s family during her holidays.” 

             Her own cruel experiences of the hard work she did in the fields and the forests 

unabled her to portray the plight of the oppressed in a realistic way. She helped her 

grandmother collect firewood and also went to collect cow dung from the streets and the 

fields to be used as fuels at home. At other times, she alongwith other children, went to the 

fields to pull up the groundnuts pods.” 

           The study of her brother in the post-graduation level made her aware that only through 

the intellectual ability one can cope with the factors of caste and dehumanization in the 

society. She became conscious of this idea that for the upliftment of Dalit, the main 

requirement is intellectual sharpness. Only by means of education, this intellectual sharpness 

can be attained which, she thinks, was only the ray of light to remove the darkness in the lives 

of the Dalits. Only education can emancipate the level and situation of the Dalits in the 

society dominated by caste factor.  

                 The view presented by Bama’s brother, we are never given any honour and dignity 

or respect, we are stripped of all that but if we study and make progresss, we can throw away 

those indignities. Installed a passion to pay attention towards her studies, the result of this 

was that she enthusiastically and passionately performed well in her academic pursuits 

despite the lack of encouragement and inspiration by others. 

          She was very conscious of the idea of she wants to uplift the position of Dalits. She 

will have to be more rigid and authoritative to root out the problem of caste. Bama’s college 

life is also an evidence of how she faced humiliation and gross inequality as she puts it as “I 

had thought that at such a big college, at such a distant away, among so many different 

students, nobody would bother about such things as caste. But, even there, they did certainly 
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considered caste-differences. Suddenly, one day a lecturer will harijan students please stand; 

the government has arranged that scheduled caste students should get special tuition in the 

evenings. Just two students stood up; myself, and another girl.  

Among the other students a sudden rustling; a titter of contempt. I was filled with the 

with the sudden rage. At once, I told the teacher that I did not want their special tuition or 

anything else, and set-down. It struck me that I would not be rid of this caste business easily, 

whatever I studied   wherever I went.” 

            The environment in the college made her more aware and conscious of the depth of 

roots of untouchability and caste system that produced discontent among the downtrodden 

and lower class people. She asks some burning questions: “Are Dalits no human being? Do 

they not have common sense? Do they not have such attributes as a sense of honour and self-

respect? Are they without wisdom, beauty, dignity? What do we lack? They treat us in 

whatever way they choose, as if we are slaves who don’t even possess human dignity.” 

            In this way, we can trace in Bama’s mind to crave for the removal of her identity of 

low birth. Many Dalits suffer from mental trauma as did Bama. Whenever she was called as 

Dalit, it is really very unfortunate and painful that even after seven decades of India's 

independence, Dalits are seen as non-entity in the society in various parts of Indian society. 

Even after the tireless battle fought by a number of social activists and social reformers 

including Ambedkar and Periyar who fought a relentless battle for the betterment of Dalits,  

the situation of Dalit is still deplorable. In the socio-politic environment, in Karruku  Bama 

recalls many other incidents that give her a feeling of alienation and marginalization.  

              When once playing with other students in the evening, when as a part of the game, 

she climbed up to touch the coconut palm tip. The coconut falls. In the fits of fear, the 

children ran away, but she faced with the humiliation in the assembly of the school next day 

when in the name of caste, she was treated badly. Feeling utter disillusionment, when Bama 

started weeping, the teachers asked her to meet the priest of church. When she meets the 

priest, he instead of giving her permission for the class, started denouncing when he says: 

“After all you are from Cheri. You might have done it. You must have done it.” 

             In the society where Bama used to live among the people belonging to the higher 

caste, people used to call the lower class people as Paraya.  She used to contemplate why it 
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happened so, when God has created each and every individual equal, why she is meeting this 

type of ill treatment and humiliation. Bama’s experienced a number of instances where she 

witnessed discrimination on the basis of caste and her birth in the outcaste community. After 

a long and hard struggle, she was able to uplift herself and her community. 

            Feeling utterly depressed and disillusionment, Bama’s thought of becoming a nun and 

join to convert to overcome the barriers of caste and creed. But, it was a matter of great 

surprise for her that even these religious scriptures centre where not free from the worldly 

and materialistic order. Here, it can be recalled just Ambedkar conversion to Buddhism when 

after losing every hope of abolishing the untouchability in the society he took recourse to this 

religion.  But, it was a matter of great surprise for Bama that even these religious and spiritual 

centres were not free from the worldly and materialistic stick centres like slums and 

education institutions. 

                Even here also people use to speak about the lower classes in derogatory terms by 

not treating them human being, but even after she could not retort sharply as she was the part 

of that institution. What she could have to do is to swallow the words that came into her 

mouth. She never said anything out aloud, but battled within herself. It was really very 

powerful expression for Bama who was driven towards the psychic tension as she was 

passing through the mental trauma after receiving maltreatment at every juncture of her life. 

It is the ideology of the upper caste who opines that the Dalits do not have moral discipline 

neither cleanliness nor culture. Bama lamenting on such a sweeping generation says: 

‘listening to all this and dying several death within that enhances the psychic tension in her 

mind. 

                In this way, Bama’s Karruku  is a powerful delineation of the inner anguish and 

mental agony of the Dalits presented through the personal experiences of the author herself. 

She asserts firmly that the lower classes should not accept injustice and predicaments as their 

fate, but on the other hand, strongly she advocates for the change of image in the society 

through their own identity. 

             Everyone who belongs to Dalit caste, should master enough courage to raise his or 

her voice against the institution who have built the barriers of caste, creed and religion. A 

befitting reply can be given to them only when Dalits are able to place themselves on equal 

footing in the society, then and only then, a real change can be perceived in their life. Bama, 
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as a champion of Tamil Dalit women, is able to project the authentic picture of the caste-

ridden society where they are humiliated by the upper caste people. 

                  A strong resemblance can be drawn between Bama’s Karruku  and Charles 

Dickens Oliver Twist, where the poor debaters receive inhuman treatment at the hands of the 

landlords. Mulk Raj Anand’s novel, Coolie, also shares ground with the same autobiography 

by Bama. The technique used by Anand has a fairly and powerfully adopted by Bama in 

Karukku which depicts the spiritual, mental and physical transformation from her childhood 

to womenhood. Bama’s Karruku  is a painful exploration of the wretched condition of Dalit 

who are the target of humiliation and harassment everywhere  in the society. 

               Like Anand’s novel, Untouchable, and Coolie, Bama’s Karukku also shows her as 

social activist as well as a social reformer. She is committed to the social purpose as we find 

a peep into the mental and physical state of untouchables who are leading a very deplorable 

life in the society. She thinks that only the education can be proper means for the upliftment 

of the Dalits. Through education, they can rise both in status and position. 

             Bama has expressed the idea that the simmering discount and taking place in the 

minds of the Dalits will take the form of a volcano which will burn social abuses like 

untouchability. She firmly believes that the female protagonist of her works are passive who 

endure received all humiliation and maltreatment, but she also points out that such women 

will become dynamic and act positively to achieve whatever they want to acquire when they 

are strong headed. 
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Concept of Training 

Meenu 

Open Scholar, Department of Commerce 

Jind, Haryana, India 

sheoranmeenu36@gmail.com 

Abstract 

Man power is the most important part of an organization. An organization should focus on it 

manpower on employees to enhance their skills and knowledge. For this we need to motivate 

our employees first by giving full information regarding its benefits to its employees. Skilled 

manpower has always the ability to solve any kind of problems easily. For this we should 

focus on achieving its goals. Goals should be achievable. Proper procedure should be 

followed. And appropriate methods should be selected according to situation. Trainer should 

be fully knowledgeable and who could communicate easily in an understanding way. 

Introduction 

Training is that process by which the efficiency of the employees increases and develops. 

Training is a specialized knowledge which is required to perform a specific job. 

Training is the act of increasing knowledge and skills of an employee for doing a particular 

job.                       Edwin  B. L 

Objectives of Training 

(i) To prepare the employees for present and future organizational requirements. 

(ii) Manpower obsolesce can be prevented by training. 

(iii) Morale is a mental and emotional state that influence interest in work and hence 

influences individual and organizational objectives. 

(iv) Knowledge of technique of doing the job enables an employee to specialize in it. 

(v) To prepare the employees for higher level jobs/task. 

(vi) To maintain the supply of employees. 

(vii) Trained employees are proficient in their job less supervision in needed here. 

(viii) Correct method of doing a job is taught during training. 
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(ix) Knowledge and skill are developed automatically. 

(x) Modifying the attitude of employees. 

(xi) Best utilization of Resources. 

(xii) To build up a second line of competent officers. 

Training Process 

1. Determination of training needs:-  it is a difference between standard performance 

and actual performance. 

(i)  Organizational Analysis:- The focuses on identifying areas in the organization 

where training is needed. 

(ii) Operational Analysis.:- This focuses on the proper examination of the work to 

be performed after training. It involves the task that are required to be 

performed to accomplish the organizational goals. 

(iii) Individual Analysis:- It focuses on deciding the individual training needs. It 

deals with the question like who should be trained and what should be taught. 

2. Establish Specific objectives:- These objectives must be directly related to be 

assessed training needs and should also focus on satisfying those needs. To bridge the 

gap between standard and actual performance. 

3. Selection of appropriate Methods:- There are number of training methods available 

but their suitability is judged as per the needs of organizational training needs. 

4. Identifying the trainer:- Trainer must be adequately competent, knowledgeable and 

mature people with effective communication skills. 

5. Implementing Programmers:- Under it employees are trained to develop for better 

performs of organizational activities. 

Program implementation involves actions on the following lines: 

• deciding the location and organizing training & other facilities 

• scheduling the training program 

• Conducting the program. 

6. Evaluation of training programe:- Here the performance of employees are 

measured. This can be done in 4 ways:- 

1. Formative evaluation:- Any combination of measurements obtained and 

judgments made before or during the implementation of materials, methods or 
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programmers to control, assure or improve the quality of program performance or 

delivery. 

2. Process Evaluation:- It focus on procedure and action being used to produce 

results. 

3. Outcomes evaluation:- It answers- What happened to be knowledge, attitudes, 

and behaviors’ of intended populations because outcome refer to the change in 

behavior. 

4. Impact evaluation:- It takes even longer than outcomes and you may never know 

for sure that your project helped bring about the change. Impacts occur through on 

accumulation of “outcomes”. 

5. Feedback:- the obtained information is then tabulated, evaluated and analyzed in 

order to mask weak areas of training programmers and for future improvements. 

Methods 

In practice several methods of training are put to use. On the basic of the nature of the 

employees, then may be divided into two parts 

A. Training methods for works. 

B. Training methods for Managerial Executives. 

Classification of training methods 

A. Training Methods for workers    B. Training methods for  

            Managerial Executives    

1. On The Job training     1. Job rotation committees 

2. Vestibule Training    2. Assistant to position 

3. Apprenticeship Training    3. Junior Board 

4. Training by Experienced Workmen  4. Special Conferences 

5. Training by supervision    5. In Basket Training methods 

6. Training at Training Centre   6. Incident Methods 

7. Internship Training     7. Role playing Methods 

8. Business Games methods 

9. Case Study 
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10. Programmes of Management 

Associations.  

Designing a Training Program 

1. Defining Purpose of the training & target audience. 

2. Determine participant’s needs. 

3. Define training goals and objectives 

4. Outline training content 

5. Develop instructional activities. 

6. Prepare the written training design. 

7. Prepare participant evaluation forms 

8. Determine follow-up activities for the event. 

Principles 

1. Principal of motivation:- It means employees should be motivated dot perform training 

jobs by telling them benefits of training 

2. Principle of practice:- It is essential that trainees be put on continuous practice. 

3. Principle of progress:- The trainer keeps in mind how much progress has been made by 

the trainees in different fields. 

Conclusion 

Training should be given according to the level of understanding of employees. Training is 

the part of development of employees. In training work is done practically by each and every 

candidates who needs training we should separate the employee into two field skilled & 

unskilled employees. So that we  could focus on improving unskilled employees. 
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Personal & Professional Development 

Dr. Janak Rani 
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rani.janak@gmail.com 

O;fDrRo vk/kqfud euksfoKku dk cgqr gh egÙoiw.kZ o izeq[k fo’k; gSA O;fDrRo ds v/;;u ds vk/kkj ij O;fDr ds 

O;ogkj dk iwoZdFku Hkh fd;k tk ldrk gSA izR;sd O;fDr esa dqN fo”ks’k xq.k ;k fo”ks’krk,a gksrh gS tks nwljs O;fDr 

esa ugh gksrhA xq.kksa ;k fo”ks’krkvksa ds dkj.k gh izR;sd O;fDr ,d nwljs ls fHkUu gksrk gSA O;fDr ds bu xq.kksa dk 

leqPp; gh O;fDr dk O;fDrRo dgykrk gSA O;fDrRo ,d fLFkj voLFkk uk gksdj ,d xR;kRed lefo’V gS ftl ij 

ifjos”k dk izHkko iM+rk gS vkSj blh dkj.k mlesa cnyko vk ldrk gSA O;fDr ds vkpkj&fopkj] O;ogkj] fØ;k,a 

vkSj xfrfof/k;ksa esa O;fDr dk O;fDrRo >ydrk gSA O;fDr dk leLr O;ogkj mlds okrkoj.k ;k ifjos”k esa 

lek;kstu djus ds fy, gksrk gSA 

Personal Development:- O;fDrxr fodkl dk vFkZ gS fd og lc fØ;k,a ftlesa ,d O;fDr viuh igpku 

cukus ds fy, viuh dk;Z {kerk dks crkrk gSA dk;Z {kerk dks c<kus ds fy, og fofHkUu izdkj ds dkS”ky xzg.k 

djrk gS ftlls mldk fodkl gks ldsA O;fDrxr fodkl ds fy, og fofHkUu vkSipkfjd o vukSipkfjd okrkoj.k esa 

dkS”kyksa dks xzg.k djrk gSA O;fDrxr fodkl esa og Lo;a dks v/;kid] xkbZM] dkÅalyj] eSustj ds :i esa Hkwfedk 

ysrk gS rkfd fodkl gks ldsA O;fDrxr fodkl esa dkS”kyksa dks fodflr djus esa rjg&2 dh og Vªsfuax dk fgLlk 

curk gSA ,d v/;kid dks viuk fodkl djus ds fy, fofHkUu izdkj dh  dk;Z”kkykvksa] fjÝslj dksflZl dks 

Attend djuk pkfg,] D;ksafd dgk tkrk gS fd “Teaching is not a cup of Tea.”  

f”k{k.k dk cM+k Lrj gSA vxj ,d v/;kid fofHkUu dkS”kyksa ls ifjiw.kZ gksxk rks og vius fo|kfFkZ;ksa dks f”k{kk {ks= esa 

mtkxj dj ldrk gSA D;ksafd dgk x;k gS fd “v/;kid fn, dh ykS dh Hkk¡fr tydj] vius fo|kFkhZ dks izdk”koku 

dj ldrk gSA” blfy, dksbZ Hkh {ks= gks pkg s fpfdRlk gks] izcU/ku ;k f”k{kk O;fDrxr fodkl cgqr t:jh gSA 

➢ O;fDrxr fodkl og izfØ;k gS ftlesa ,d O;fDr vius fodkl dks c<kus ds fy, fofHkUu dkS”kyksa dk 

vtZu djrk gSA 

➢ O;fDrxr fodkl ,d fujUrj izfØ;k gS ftlesa O;fDr Lor% xfr ls O;ofLFkr <ax ls vf/kxe djrk jgrk 

gSA 

➢ f”k{kk esa fujUrj dkS”kyksa o fofHkUu fof/k;ksa dks xzg.k djrs jguk gS] ,d v/;kid ds O;fDrxr fodkl dks 

c<kok nsrk gSA 

➢ O;fDrxr fodkl fdlh O;fDr dh {kerk dks c<kus okyh izfØ;k gSA 

➢ O;fDrxr fodkl Lo%ewY;kadu dh egÙoiw.kZ rduhd gS] tks mldh {kerk dks c<kus esa lgk;d gSA 

➢ O;fDrxr fodkl vkSipkfjd o vukSipkfjd voLFkkvksa esa fd;k tkus o lEHko iz;kl gSA 

➢ Kku dk vtZu djuk O;fDrxr fodkl dk lwpd gSA    
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mijksDr ifjHkk’kkvksa ls Li’V gksrk gS fd O;fDrxr fodkl djrs le; gesa fdu&2 ckrksa dks /;ku esa j[kuk pkfg, ;k 

O;fDrxr fodkl esa D;k&2 fØ;k,a vkrh gS] o.kZu bl izdkj ls gS %& 

1. Lor% tkx:d 

2. Lo%Kku dks c<kuk 

3. dkS”kyksa dk fodkl 

4. Lor% fuekZ.k djuk 

5. “kfDr@izfrHkk dk fodkl djuk 

6. dSfj;j esa lq/kkj ykus ds fy, 

7. {kerk dk fodkl djus ds fy, 

8. ekuo iw¡th dk fuekZ.k 

9. thou dh xq.koÙkk ;k le; izcU/ku ds fy, 

10. LokLFko/kZd 

11. /ku/kkU;@lkekftd Lrj ds fy, 

12. vkdka{kkvksa dh iwfrZ ds fy, 

13. thou m|ferk dh igy 

14. Lo;a fodkl ;kstukvksa dks ifjHkkf’kr djus ds fy, 

15. lkekftd Lrj dks lq/kkjus ds fy, ;k HkkokRed cqf)erk ds fy, 

➢ O;fDrxr fodkl esa O;fDr dks Lor% tkx:d gksuk pkfg,A dksbZ Hkh O;fDr vius dk;Z ds izfr tkx:d 

ugh gks] rks mlds fodkl esa ck/kk vk,xhA f”k{k.k Lrj ij ,d f”k{kd dks vius fo|kFkhZ dk pgaqeq[kh fodkl 

djuk gksrk gS] rks mls fo’k; Lrj ds vfrfjDr vius vkl&ikl dh lEiw.kZ tkudkjh Hkh ,df=r djuh 

iM+rh gS] tks mlds fodkl esa lgk;d gSA vkt pkjksa rjQ Kku dk foLQksV gks jgk gSA 

➢ Lo%Kku dks c<kok O;fDrRo fodkl dk egÙoiw.kZ igyw gSA Kkuoku f”k{kd gh vius fo|kfFkZ;ksa dks Kku ck¡V 

ldrk gSA ;fn O;fDr esa Kku dk vHkko gS] rks og Kkuoku ckyd rS;kj ugh dj ldrk gSA blfy, 

ckyd ds lokZxh.k fodkl dks c<kok nsus ds fy, Kku gksuk t:jh gSA 

➢ dkS”kyksa dk fodkl & vk/kqfud ;qx dkS”kyksa dk ;qx gS] c<rh gqbZ rduhdh rFkk c<rh gqbZ izfr;ksfxrkvksa 

dk lkeuk djus ds fy, fofHkUu dkS”kyksa tSls f”k{k.k esa i<kus dk dkS”ky] izcU/kdh; {k s= esa izcU/ku dk 

dkS”ky bR;kfn] O;fDrxr fodkl esa lgk;d gSA 

➢ Lor% fuekZ.k fdlh Hkh O;fDrRo dk vfHkUu vax gS D;ksafd ;fn Lo;a dk fuekZ.k ugh gqvk rks og nwljs dk 

fuekZ.k dSls dj ldrk gSA O;fDrxr fodkl ds fy, Kku dk foLrkj gksuk vfr vfuok;Z gSA 

➢ O;fDrxr fodkl ls Lo;a dh izfrHkk dk fodkl Hkh gksrk gS] D;ksafd rduhdh ;qx esa  fdlh Hkh O;fDr dks 

lh[krs jguk pkfg,A lh[kuk dyk gSA blfy, blesa fujUrjrk gksuh pkfg,A 
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➢ fdlh Hkh O;fDr ds dSfj;j dk fodkl rHkh gks ldrk gS] tc og viuk fodkl djrk gSA fodkl esa & 

vk/kqfud rduhd] [kkst] fofHkUu dkS”kyksa dk vtZu bR;kfn “kkfey gSA 

➢ ekuo lh[kus esa iz;kljr jgrk gS] blfy, mldh {kerk esa o`f) gksrh gSA ;fn lh[kuk NksM+ fn;k rks dqN 

[kRe gks tkrk gSA blfy, fodkl ds fy, iz;kljr jguk pkfg,A 

➢ ekuo iw¡th dk fuekZ.k Kku ls gksrk gS] ;fn Kku dk vHkko gS rks Lo%fuekZ.k dHkh ugh gks ldrkA Kku 

izfrLi/kkZRed ;qx dks thrus dh egÙoiw.kZ dw¡th gSA ekuo lgh vFkksZa esa rHkh ekuo dgykrk gS] ;fn og 

Kkuoku gSA Kku dk izdk”k ekuo thou esa mtkyk yk nsrk gSA 

➢ Time is more important than money:- le; vewY; /ku gS ;fn le; O;FkZ pyk rks dqN ugh 

cprkA le; izcU/ku Kku ls vkrk gSA izcU/ku ;g crkrk gS fd D;k djuk gS] dSls djuk gS] fdl izdkj 

djuk gS bR;kfn “kkfey gSA 

➢ ;fn /ku x;k rks euq’; ds ikl ls dqN pyk x;k] le; x;k rks cgqr dqN pyk x;kA ;fn LokLF; x;k 

rks lc dqN pyk x;kA LoLFk “kjhj esa gh LoLFk vkRek dk fuokl gksrk gSA Kkuoku O;fDr Lo;a dks LoLFk 

j[krk gSA Kku LokLF;o/kZd VkWfud gSA 

➢ euq’; ,d lkekftd izk.kh gS] og lekt esa jgdj gh lkjh lkekftd fØ;k,a djrk gSA Lo%fodflr O;fDr 

lkekftd xfrfo/k;ksa esa c<p< dj Hkkx ysrk gSA Lo%fodflr O;fDr dk lekt esa egÙoiw.kZ LFkku curk gSA 

lsok Hkkouk dks Åij mBkus esa lg;ksx nsuk bR;kfn esa egÙoiw.kZ Hkwfedk vnk djrk gSA thus dh vk”kk] 

euq’; dh vkdka{kk Lrj dk v/;;u djrh gSA vkdka{kk euq’; dks vkxs c<krh gS] rks og bl ls viuk 

fodkl djrk gSA ;g vyx ckr gS fd vkdka{kk,a vlhfer gS vkSj lk/ku lhferA ysfdu gj O;fDr mls 

ikus dk iz;kl djrk gSA 

➢ m|ferk ekuo thou dk vfHkUu vax gSA m|eh O;fDr gh lQyrk ds iFk ij fujUrj pyrk jgrk gSA Je 

ekuo thou dk /keZ gSA tks Je ugh djrk] og thou Hkj vlQy jgrk gSA  

➢ Kkuoku O;fDr dk HkkokRed i{k Hkh etcwr gksrk gSA og ekufld :i ls etcwr gksus dh otg ls vusd 

izdkj ds fu.kZ; ysrk gSA HkkokRed i{k ;fn detksj gS rks O;fDr detksj QSlys djrk gSA Qyr% og 

fu.kZ; ysus esa vlQy gks tkrk gSA vr% Lor% fodkl vfr vfuok;Z gSA   

Professional Development:- O;olkf;d fodkl & izR;sd O;fDr esa dqN {kerk,a gksrh gS tSls rduhdh] 

O;olkf;d o O;ogkfjdA ;s {kerk,a mlds O;olkf;d fodkl esa lgk;d gksrh gSA 

“,d laxBu esa LVkWQ lnL;ksa dh dk;Z {kerk esa lq/kkj] f”k{kk rFkk izf”k{k.k ds ek/;e l s djuk O;olkf;d fodkl 

dgykrk gSA” O;olkf;d fodkl fdlh Hkh laxBu ds LVkWQ lnL;ksa dh uSfrdrk esa o`f) djrk gSA 

“mPp xq.koÙkk dk fodkl] O;olkf;d fodkl dgykrk gSA” 

O;olkf;d fodkl lh[kus dh izfØ;k ls lEcfU/kr gS] lh[kuk vkSipkfjd o vukSipkfjd nksuksa :i esa gks ldrk gSA 

vkSipkfjd esa dkUÝSal] odZ”kkWi bR;kfn lEefyr gSA vukSipkfjd esa fo”ks’kKksa ds lkFk fMuj ds lkFk&2 vdknfed 

okrkZyki dk gks tkuk “kkfey gSA 
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O;olkf;d fodkl esa lEefyr gS & 

1. fujUrj f”k{kk 

2. O;olkf;d laxBuksa esa Hkkxhnkjh 

3. [kkst 

4. tkWc izn”kZu esa lq/kkj 

5. dÙkZO;ksa o ftEesokfj;ksa esa c<kok 

6. O;olkf;d fodkl rd igq¡p 

7. dkS”ky ;qDr izf”k{k.k 

8. tkWc lgdk;Z 

9. O;olkf;d lglEcU/k 

10. vU; rRo (i) ewY;kadu (ii) pqukSrh (iii) leFkZu 

  

➢ O;olkf;d f”k{kk ds izpkj izlkj ds fy, O;fDr dks fujUrj f”k{kk ysrs jguk pkfg,A vkt ds foKku o 

rduhdh ;qx esa ubZ&2 tkudkfj;ka gksuh cgqr t:jh gSA Qyr% O;olkf;d f”k{kk cgqr t:jh gSA dgk x;k 

gS fd f”k{kk tUe ls ysdj e`R;q rd lkFk pyrh gSA  

➢ O;olkf;d fodkl ds fy, O;olkf;d laxBuksa esa Hkkxhnkjh ysuh pkfg,A vU; laxBuksa esa tkus ls O;fDr 

dks ;g iÙkk pyrk gS fd ogk¡ dh dk;Z iz.kkyh dSlh gS rFkk u;k D;k gks jgk gS bR;kfn O;olkf;d 

dq”yrk esa c<kok nsrs gSA 

➢ [kkst dHkh Hkh uk [kRe gksus okyk iz;kl gS] [kkst ls iqjkuh dfe;ksa dks nwj fd;k tk ldrk gSA [kkst 

uokpkj dks izksRlkfgr djrh gSA ubZ [kkstksa ls O;fDr ubZ rduhd iz;ksx esa ykrk gS] ftlls dk;Z {kerk dks 

c<kok feyrk gSA le; izcU/ku Hkh mfpr gks tkrk gSA 

➢ tkWc ,d ,slk IysVQkeZ gS] tgk¡ O;fDr dks vius dk;Z dks fn[kkus dk iwjk&2 volj feyrk gSA blfy, 

le;&2 ij vius dk;Z dh leh{kk djrs jguk pkfg, rkfd mlesa vf/kdre lq/kkj gks ldsA 

➢ fdlh Hkh O;fDr dks] viuk O;olkf;d fodkl djuk pkgrk gSA mls laLFkk vFkok dEiuh ds dk;ksZa esa 

vf/kdre ftEesnkjh ysuh pkfg, rkfd vf/kd ls vf/kd lh[kus ds volj feysaA 

➢ fdlh Hkh laLFkk ;k dEiuh esa dk;Zjr O;fDr dks ;g lkspuk pkfg, fd og fdl izdkj ls mPpre {ks= rd 

igq¡p ldrk gSA blls O;olkf;d lEHkkouk,a c< tkrh gSA 

➢ O;olkf;d dq”yrk esa vxzlj gksus ds fy, O;olkf;d dkS”kyksa dk izf”k{k.k ysuk vfr vfuok;Z gS] ;fn 

dkS”kyksa ds fcuk O;fDr vius iFk ij vxzlj gksrk gS rks og fulUnsg viuh eafty ij ugh igq¡p ldrkA 

➢ tkWc ;k O;olk; ds cy ek= laxBu ;k O;olk; ds dk;kZy; rd lhfer ugh jg x,] cfYd bl dk;Z dks 

iwjk ?kj tk dj Hkh djuk iM+rk] Qyr% og O;olkf;d fodkl dj ldrk gSA 

➢ vkt tkWc {ks= gks ;k O;olk; dk lEcU/kksa dh etcwrh dk }ks= gSA Work and Conduct, egÙoiw.kZ 

igyw gSA Conduct Work ls igys dke djrk gSA vr% O;olkf;d lEcU/k etcwr gksus pkfg,A 
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➢ mijksDr rRoksa ds vykok vU; dbZ rRo gS tks] mPp xq.koÙkk esa lgk;d gSA 

(i) ewY;kadu & ewY;kadu dh fof/k;ka gS %& Summative and Formative ysfdu blls 

vf/kd t:jh gS Lor% ewY;kaduA ,d O;fDr dks viuk] Lo;a dk ewY;kadu djuk pkfg, fd 

tks dk;Z mlus fd;k gS D;k og le; lhek ds vUnj iwjk gqvk gS ;k ughA 

(ii) pqukSfr;ka ekuo dks vkxs c<us dh izsj.kk nsrh gSA Lo;a dks pqukSrh nsuh pkfg, fd bl dk;Z 

dks iw.kZ d:¡xk@d:¡xhA (I will do it). 

(iii) leFkZu tUetkr izfØ;k ugh gSA ?kVk;k ;k c<k;k tk ldrk gSA O;olkf;d fodkl esa 

leFkZu dks c<kuk pkfg, rkfd y{; izkIr fd;k tk ldsA 

Steps of Professional Development:-  

1. /;ku dks c<kuk & dksbZ Hkh O;fDr gks f”k{kk {ks= ls tqM+k gqvk] O;olk; ls gks] dk;Z esa /;ku gksuk cgqr 

t:jh gSA ;fn dk;Z esa /;ku ugh gksxk rks og O;fDr ml {ks= esa lQyrk izkIr ugh dj ldrkA 

2. fo”okl Lrj rFkk lk[k dk fuekZ.k & fo”okl ds lkFk dke djuk lQyrk dh dw¡th gSA vxj dk;Z djrs 

gq, vius vki esa fo”okl ugh gS rks og O;fDr dHkh Hkh lQy ugh gks ldrkA lk[k vHkwrZ lEifr gS tks 

fo”okl o esgur ls cukbZ tkrh gSA tSls VkVk] fcjyk] lkgw] tSu] vEckuh bR;kfn ,sls O;fDrRo gS ftUgksusa 

vius thoudky esa fo”okl Lrj rFkk lk[k dk fuekZ.k fd;k gSA 

3. lQyrk ds fy, ;kstuk cukuk & fcuk ;kstuk ds fdlh Hkh O;fDr dh ifjfLFkfr oSlh gksrh gS] tSls fcuk 

irokj ds ukfod dhA vr% dk;Z vkjEHk djus ls igys ml dk;Z dh :ijs[kk rS;kj dj ysuh pkfg,A 

4. dk;Zdq”yrk esa lq/kkj & fdlh Hkh O;fDr dh dk;Z{kerk fdruh gS] ;g mlds dk;Z djus ds rjhdksa ij fuHkZj 

djrk gSA ftruk vf/kd dk;Z djrs tkvks] mlls mruh gh xq.koÙkk c<rh tkrh gSA 

5. “kkjhfjd Hkk’kk esa lq/kkj & O;fDrRo fodkl dk egÙoiw.kZ fo’k; gS “kkjhfjd Hkk’kk esa fLFkjrk ykuk] vki dSls 

ckr djrs gS] fdl izdkj O;Dr djrs gS] vkids O;fDrRo esa fu[kkj ykrk gSA 

laf{kIr :i ls ;g dgk tk ldrk gS fd 21oha lnh esa lQyrk ikus dk ewy eU= ;g gS fd O;fDrRo dk fodkl 

t:jh gSA fodkl Lrj dsfUnz;dk.k ,sls eU= gS tks O;fDrRo fodkl esa lgk;d gSA 

lanHkZ lwph &  

• MkWñ ,lñ ds eaxy] MkWñ mek eaxy ckY;dky ,oa o`n~~f/k mUeq[k ckyd  

• ,lñ ds eaxy f”k{kk euksfoKku 

• MkWñ ,lñ lh vkscjk; f”k{k.k ,oa vf/kxe dk euksfoKku 

• https://www.skillsyouneed.com/ps/planningpersonal-development.html 

• https:/www.simplypsychology.org/learning-kolb.html 

 

https://www.skillsyouneed.com/ps/planningpersonal-development.html
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M‚å c`tsaæ dqekj Hkxr ^e/kqdj* dh fganh vfLerk 

M‚å jes'k dqekj 

lgk;d çksQslj &fganh 

'kghn m/keflag jktdh; egkfo|ky;]  

eVd ektjh] baæh] djuky ¼gfj;k.kk½ 

rameshkumar94672@gmail.com 

fgUnh lkfgR; ds foLrkj dh –f"V ls ,d la;ksx ls ?kVuk 1834 esa rc ?kVh tc Hkkjr ls fxjfefV;k 

etnwjksa ds :i esa ;gk¡ ds xjhc vkSj misf{kr yksx Hkkjro"kZ ls 6000 fdyksehVj nwj ,d Vkiw ij ys tk, x,A Vkiw 

dk uke e‚jh'kl FkkA xjhc vkneh ds lkFk mlds thou&ewY;] mldh laL—fr vko';d :i ls tqM+h jgrh gSA 

laL—fr gh mldk ikFks; gSA laL—fr gh mlds thou&ewY; gksrs gSaA mUgksaus ogk¡ ,d yack le; ykseg"kZd =klnh ds 

lkFk O;rhr fd;k vkSj vius thou&ewY;ksa dks tks mUgsa jkedFkk ls] guqeku pkyhlk ls] f'ko lanHkksaZ ls feys gq, Fks] 

vius daB esa] viuh ok.kh esa] vius eu esa] vius ân; esa latksdj j[kk vkSj mUgha ds Hkjksls og thou ;kiu djrs 

jgsA 70&80 o"kZ ds la?k"khZ thou thus ds ckn ogk¡ ij fganh lkfgR; dh ,slh /kkjk çLQqfVr gqbZ ftlus ogk¡ 

Hkkjrh;rk dh ftthfo"kk dks LFkkfir fd;kA Hkkjrh; vfLerk dks LFkkfir djus okys ogk¡ vusd dfo gq, gSa] ysfdu 

muesa ls Hkkjrh; vfLerk fgUnh Hkk"kk ds cks/k dks thus dh –f"V ls M‚å ct̀saæ dqekj Hkxr ^e/kqdj* dk uke vkSj 

lkfgR; vf}rh; gSA rhu ihf<+;ksa rd bUgksaus ekjh'kl esa fganh ds fy, la?k"kZ fd;k gSA ekjh'kl esa /keZ&çse us laL—

fr&çse dks iSnk fd;k vkSj laL—fr&çse us fganh&Hkk"kk&çse dks cy çnku fd;k gSA vkjaHk esa Hkkjroaf'k;ksa ds ân; esa 

Hkkstiqjh fganh ds çfr fo'ks"k vkd"kZ.k jgkA dfo dh laosnuk,¡ fganh ds lkFk&lkFk Hkkstiqjh ds çfr laìä fn[kkbZ nsrh 

gSaA os Hkkstiqjh dks fganh dh tuuh rd ?kksf"kr djus esa Hkh ladksp ugha djrsA blds fy, Hkh e‚jh'kl dh lkaL—frd 

i`"BHkwfe esa tkdj ckr djrs gSaA os ekurs gSa fd lkS ls Ms<+ lkS o"kZ iwoZHkkjr ls vk, fxjfefV;k etnwj vius lkFk 

ftl laL—fr] /keZ vkSj lkfgR; dks yk, Fks og dSFkh fyfi vkSj Hkkstiqjh rFkk vo/kh cksyh esa gh FkkA Hkkstiqjh ds çfr 

vfr'k; çse fn[kkrs gq, os fy[krs gSa&ÞeSaus Hkkstiqjh dks fganh dh tuuh ls lacksf/kr gh ugha fd;k vfirq ân; ls 

lEeku Hkh fn;k gS ftldk eq[; dkj.k ;g gS fd tc gekjs iwoZtksa us e‚jh'kl rFkk vU; }hiksa esa inkiZ.k fd;k os 

vius lkFk ^dSFkh^ rFkk caxkyh fyfi esa jkek;.k egkHkkjr] guqeku pkyhlk tSls lqanj xzaFk yk, Fks ml le; e‚jh'kl 

esa ,d Hkkjrh; nwljs Hkkjrh; ls Hkkstiqjh esa gh ckrphr fd;k djrs FksAß1 dgha&dgha ij dfo e‚jh'kl dh fØ;ksyh 

cksyh dk leFkZu Hkh djrs fn[kkbZ nsrs gSa] fdarq ;g mudh foo'krk gSA D;ksafd ftl ns'k esa dfo jgrk gS og ml ns'k 

dh Hkk"kk dh mis{kk ugha dj ldrk gSA ;g ml ns'k dh ,d çeq[k cksyh gS fdarq dfo dk viuh fganh Hkk"kk ds çfr 

çse de ugha gksrk gSA çkjaHk ls gh e‚jh'kl ds Hkkjroaf'k;ksa esa fganh ,oa Hkkstiqjh ds çfr vR;f/kd vuqjkx jgk gSA 

^e/kqdj* th us vius çFke dkO;&laxzg esa viuh fganh Hkk"kk;h laosnuk dks O;ä djrs gq, dgk gS&Þesjh 

gkfnZd bPNk Fkh fd eSa dqN ,sls xhr xkÅ¡ tks e‚fj'kl dh turk esa esjh ek=` Hkk"kk fganh ds çfr vknj Hkko Hkj 

ldsaA^^2 dfo e/kqdj fganh&çse esa Hkkjr&çse Hkh ns[krs gSaA os fy[krs gSa&^^oLrqr% eSaus bu jpukvksa dks dsoy blfy, 

fy[kk gS fd ekfj'kl fd gekjs NksVs&NksVs cPps vkSj toku bUgsa xkdj fganh lh[ksa] vkSj viuh ekr`Hkwfe ds çfr viuk 

lEeku çnf'kZr dj ldsaA^^3 fgUnh dh çxfr ds çfr dfo e/kqdj dHkh Hkh iw.kZr% vk'oLr gksdj f'kfFky ugha jgsA os 

30&40 o"kksaZ rd ogk¡ ds lekt dks fganh dh vksj vk—"V djds Hkh fganh dh çxfr ls larq"V ugha gks lds vkSj og 
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nwljh Hkk"kkvksa dh vis{kk fganh dh çxfr dks vi;kZIr ekurs jgsA mUgksaus 1970 esa igyh ckj fganh dh O;Fkk&dFkk ,oa 

xkSjo xku dks viuh —fr ^fganh xkSjo xku^ esa xk;k&ÞmUgksaus fy[kk gS vkt e‚jh'kl esa fganh ds fueZy xxuk¡xu esa 

dkys&dkys ckny eaMjk jgs gSa ;fn geus vk¡[ksa ugha [kksyh rks fganh dh uhao ,d fnu ekjh'kl ls lnSo ds fy, 

m[kM+ tk,xhAß4 dfo ^e/kqdj* us fganh Hkk"kk dh vfLerk dks ubZ ih<+h ds fy, mldk drZO; cks/k djkus eSa vFkd 

ç;kl fd,A M‚å uoy fd'kksj 'kekZ us muds fganh ds çfr vuqjkx dks çdV djrs gq, fy[kk gS&^^ mUgksaus orZeku ,oa 

Hkkoh ih<+h dks jk"Vªh; drZO; dk cks/k djkus rFkk fganh ds çfr vuqjkx iSnk djus dh fn'kk esa ç;kl fd;k gSA^^5 

dfo fganh&j{kk&lsok dks viuk drZO; ekurk gSA bldh ?kks"k.kk mUgksaus vusd ckj dh gSA og fy[krs 

gSa&^^e‚jh'kl esa fganh dh nqnZ'kk dks ns[kdj fy[ks fcuk ugha jg tkrkA  dkj.k fd ftl R;kx&riL;k ls gekjs i woZtksa 

us vius [kwu&ilhus dks ,d djds fganh Hkk"kk] /keZ ,oa laL—fr dh ykt cpkbZ mu ij çdk'k Mkyuk eSa viuk /keZ 

ekurk gw¡A^^6 bl çdkj ^e/kqdj* th us fganh&çse ,oa fganh&egÙo dh viuh laosnukvksa dks viuh —fr ^dkO; 

jpukoyh^ dh Hkwfedkvksa esa Li"V Lohdkj fd;k gSA dfo dk vrhr vkSj muds laLdkj bl ckr ds çeq[k dkj.k gSa fd 

muesa Hkk"kk] laL—fr] /keZ ,oa jk"Vª ds çfr vVwV leiZ.k gSA e/kqdj us vkçoklh Hkkjrh;ksa ds vrhr dh d#.k xkFkk 

dks Hkyh Hkk¡fr lquk gqvk FkkA dqN fLFkfr;ksa dks mUgksaus Lo;a Hkksxk Hkh FkkA blds lkFk gh ifjokj dh Hkk"kk] laL—fr] 

jk"Vª ds çfr fu"Bk us muds Kku ,oa Hkksxs gq, vuqHko dks ,slh fLFkfr esa [kM+k dj fn;k fd og dg mBs& 

^^fganh fganw fganqLrkuA 

efg ij efgek vfer egku~] 

fganh fganw fganqLrkuA^^7 

dfo ^e/kqdj* dks fganh dh 'kfä dk cks/k vkSj Kku i;kZIr ek=k esa gSA blfy, fganh loZxq.k laiUurk dh 

fLFkfr dks dfo vR;f/kd lgtrk ls O;ä djrs gq, dgrk gS& 

^^fganh dh efgek U;kjh gS] fganh gedks vfr I;kjh gSA 

 fganh rks vkt gekjh gS] Hkkjr dh jktnqykjh gSA^^8 

dfo us vkxs pydj blh dfork esa fganh dh vusd fo'ks"krkvksa dk xoZ ds lkFk o.kZu fd;k gS| bldh 

eksgdrk] 'khryrk] fueZyrk] ikourk] ekndrk] lkFkZdrk] O;kidrk] rUe;rk] vkfLrdrk] lkfRodrk] ckSf)drk tSls 

vusd xq.kksa dks çek.k lfgr fpf=r fd;k gSA ,d mnkgj.k nsf[k,& 

^^osnksa dh blesa O;kidrk] xhrksa dh blesa rkfRodrk] 

'kkL=ksa dh blesa lkFkZdrk] lHkh Hkk"kkvksa esa U;kjh gSA^^9 

fganh dh cgqvk;keh xq.koÙkk dks dfo us viuh vkSj Hkh vusd dforkvksa esa vfHkO;ä fd;k gSA dfo us ^fganh 

ugha gksrh rks^ dfork esa fgUnh dh egrk dks foLrkj ds lkFk O;ä fd;k gSA bl dfork dh çkjaHk dh iafä;k¡ nsf[k, 

& 

Þfganh ugha gksrh rks fganqLrku u gksrk]  

lkjs txResa fganqvksa dk uke ugha gksrkA^10 

dfo ds fganh Hkko&cks/k dk çek.k ;g gS fd fganh dh efgek] fganh ds xkSjo] fganh dh xfjek] O;kidrk] 

Js"Brk ,oa egkurk tSls fo"k;ksa ij dfo us vius lksyg lkS xhrksa esa ls yxHkx 70 xhr fganh Hkk"kk dh ç'kalk esa fy[ks 

gSa&  

^^fganh ugha tgk¡ ij gksrh ogk¡ yxs lqulku]  

  laL—fr vkSj fo|k dk gS lnk og 'ke'kkuA^^11 
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dfo ^e/kqdj* ds vuqlkj fganh Hkk"kk Hkkjrh; /keZ] laL—fr vkSj Lora=rk dh j{kd gS| e‚fj'kl ds lanHkZ esa 

fganh dh vej dgkuh xhr esa dfo us bl laosnuk dks cM+s çHkko ds lkFk çdV fd;k gSA os fy[krs gSa& 

^^fganh xjps /kwy feyh rks] /keZ x;k Hkjus ikuh]  

 [kkd feysxh Lora=rk lax] fganw laL—fr ioZ iqjkuhA^^12 

oLrqr% ,slk yxrk gS fd ^e/kqdj* th dk Hkkjr ds vrhr ,oa ml dky ls vPNk laca/k ifjp; FkkA mUgsa 

Kkr Fkk fd Hkkjr esa Lora=rk vkanksyu ds lkFk gh fganh Hkk"kk dk vkanksyu xfreku FkkA vr% yksdra= dh vkRek dks 

f'kf{kr lekt gh lqjf{kr j[k ldrs gSaA blfy, dfo us dgk gS& oksVj cuus ds fy, rFkk mldk lnqi;ksx dj 

yksdra= dh LFkkiuk o j{kk djus ds fy, Hkh fganh Hkk"kk dk egÙo vlafnX/k gSA os psrkouh nsrs gq, dgrs gSa& 

^^fganh fcu rqe oksVj u gksaxs]  

fganh fcuk rqe Bksdj lgksxs]  

ladV rqEgkjs nwj u gksaxs]  

djuk ldksxs dksbZ HkykbZA^^13 

fganh us ekfj'kl esa cls Hkkjr okfl;ksa dks tkx`r fd;k gS blhfy, dfo viuh iSr`d Hkk"kk fganh ds çfr 

vkdf"kZr gSA fganh ds çfr viuh Hkfä] J)k ,oa Kku dks çdV djrk gS& ^fganh çk.kksa ls I;kjh^ dfork esa dfo us 

bUgha Hkkoksa dks çdV fd;k gS& 

   ^^Økafr epkbZ lcyk fganh] fd;k txr dk =k.k js] 

 e`rd leku i<+s tks ekuo] Mkyh muesa tku js] 

;qx&;qx ls gS ekxZ fn[kkrh] gksus dks cfynku js]  

fganh e/kqj jlksa dk lkxj] loZxq.kksa dh [kku jsAß14 

dfo fganh ds çfr iw.kZr% lefiZr gSA og fganh dh nqnZ'kk djus okys nksgjs pfj=ksa ds O;ogkj ls f[kUu gSA  

og Hkkjr ls nwj ns'k ekfj'kl esa fganh ds çfr leiZ.k dk Hkko j[krk gS vkSj fganh dh j{kk&lsok dks viuk drZO; 

ekurk gSA Hkkokfrjsd ds dkj.k mudh dkO; jpukesa Hkkoksa] rF;ksa] fo"k;ksa ,oa ?kVukvksa dh iqujko`fr Hkh feyrh gS] 

fdUrq blds ewy esa dfo dh fganh ds çfr vlhe J)k vkSj mlds çfr muds leiZ.k ds Hkkoksa dk foLrkj gSA bl 

çdkj dh iqujko`fÙk dks Lohdkj djrs gq, dfo mldh mi;ksfxrk ds ckjs esa Lo;a Hkh dgrs gSa&Þvki ns[ksaxs dh vusd 

ckj eSaus tkucw> dj dqN Hkkoksa dks nksgjk;k gS ;g blfy, fd vkus okys cPpksa vkSj uotokuksa ij ns'kHkfä dh vfeV 

Nki iM+sA os vU;k; ls yM+s vkSj çxfr ds iFk ij vkxs c<+saAß15 

bl çdkj ^e/kqdj^ th us fganh ds çpkj&çlkj ds fy, eqä daB ,oa eqä ân; ls ys[kuh pykbZ gSaA dfo 

^e/kqdj^ th ds vUr%dj.k esa fganh ds çfr vikj J)k gSA os Hkh"e çfrKk djrs gSa fd tc rd mudk thou jgsxk 

rc rd fganh dh lsok djrs jgsaxsA os fy[krs gSa& 

ÞHkh"e çfrKk gS ;g esjh] tc rd pyrh lkalsa esjh] 

 fganh t;&t;dkj d:axk] fganh dk HkaMkj Hk:axk] 

 fganh e; lalkj d:axk] fganh çk.kk/kkj cuwaxkAß16 

dfo ^e/kqdj* fganh dfo;ksa ,oa fganh lsfo;ksa ds lkFk&lkFk esa vU; çfrf"Br yksxksa dks fo'ks"kdj vf/kdkfj;ksa 

vkSj jktuhfrd yksxksa dks fganh ds çfr lefiZr jgus ds fy, Hkh çsfjr djrs gSa& 

Þfganh lEesyu esa usrk] fganh esa mn~?kkVu djuk] 

fganw ijaijk dh [kkfrj] e;kZnk dk ikyu djuk] 
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nsoukxjh esa fy[k djds] fganh esa gh Hkk"k.k djuk] 

lksrs&tkxrs 'kke&losjs] fganh dk gh iwtu djukAß17 

^e/kqdj* th us fganh&çse] fganh&j{kk] fganh&fpark] Hkkstiqjh fganh&laca/k ,oa fganh egÙo dks viuh dkO; —

fr;ksa esa Li"V Lohdkj fd;k gSA os fganh dh vfLerk dks vius Hkhrj jk[k esa fpaxkjh dh Hkkafr nck, gq, gSaA mudh 

fganh ds çfr dBksj riL;k mudh dforkvksa esa mudh laosnukvksa esa Li"V O;aftr gksrh gS tks mUgsa HkkSxksfyd ck/kkvksa 

dks brj Hkkjr dh laL—fr ls tksM+rh gSA dfo ^e/kqdj^ th us fganh dks ç.k ,oa çk.k ls viuk;k gSA og blds {kh.k 

gksrs çHkko ,oa bldh Nfo dks /kwfey gksrs ugha ns[kuk pkgrs gSa blhfy, og Hkkjrh; usrkvksa ls] Hkkjrh; cqf)thfo;ksa 

ls fganh dk t;?kks"k djus dh vis{kk djrs gSaA  

oLrqr% dfo ^e/kqdj^ dh fganh Hkk"kkbZ vfLerk dh tM+ muds ân; esa cgqr xgjs cSBh gqbZ gSA og fganh Hkk"kk 

dh j{kk] mldh lsok vkSj mlds çpkj&çlkj ds fy, viuk drZO; le>rs gSa] blfy, yxHkx Ng gtkj fdyksehVj 

nwj cSBdj Hkh os Hkkjrh; laL—fr ds nk; vkSj _.k ls m_.k gksus dk ç;kl djrs gSaA 

lanHkZ %  

1- M‚å e/kqdj] dkO; jpukoyh] i`"B&256- 

2- ogh] i"̀B&106- 

3- ogh] i"̀B&144- 

4- ogh] i"̀B&144- 

5- ogh] i"̀B&309- 

6- ogh] i"̀B&257- 

7- ogh] i"̀B&144- 

8- ogh] i"̀B&144- 

9- ogh] i"̀B&146- 

10- ogh] i"̀B&61- 

11- ogh] i"̀B&106- 

12- ogh] i"̀B&493- 

13- ogh] i"̀B&494- 

14- ogh] i"̀B 295- 

15- ogh] i"̀B&106- 

16- ogh] i"̀B&103- 

17- ogh] i"̀B&128- 
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Hkkjr esa v‚uykbu f'k{kk: pqukSfr;k¡ vkSj volj 

M‚- txchj flag 

lgk;d çksQslj] f'k{kk foHkkx 

xq# æks.kkpk;Z d‚yst v‚Q ,tqds'ku] Hkwuk] Qrsgkckn] gfj;k.kk] Hkkjr 

singhjagbir1985@gmail.com 

vewrZ 

VsDuksy‚th esa rsth ls gks jgs cnyko dks ns[krs gq, f'k{kk {ks= esa vifjgk;Z cnyko gksus tk jgs gSaA vkeus&lkeus dh 

f'k{kk dh rqyuk esa v‚uykbu f'k{kk ds Qk;ns vkSj uqdlku dks le>us ds fy, cgqr lkjs 'kks/k gks jgs gSaA Hkkjr esa 

v‚uykbu f'k{kk ds fy, cgqr lkjh pqukSfr;k¡ vkSj volj gSaA ,d O;kid lkfgR; leh{kk ds lkFk] bl isij esa] geus 

çeq[k dkjdksa dh igpku dh gS tks Hkkjr esa v‚uykbu f'k{kk dks c<+kok nsax sA geus baVjusV dh iSB dh igpku dj 

yh gSA v‚uykbu f'k{kk dh de ykxr] ikBîØe djus esa vklkuh] ljdkj dh igy] fu;ksäk dh ekU;rk vkSj varj 

dks ikVuk v‚uykbu f'k{kk ds fodkl ds çeq[k dkjd gSaA dqN ,sls dkjd gSa tks fodkl esa ck/kk mRiUu dj jgs gSa 

ftuesa vi;kZIr fMftVy cqfu;knh <kaps] fo'oluh;rk vkSj v‚uykbu f'k{kk esa mi;ksx dh tkus okyh Hkk"kk 'kkfey gSA 

ifjp; 

çkS|ksfxdh ds fodkl us thou ds yxHkx gj {ks= esa tcjnLr cnyko yk;k gSA çkS|ksfxdh us f'k{kk dh çfØ;k dks 

Hkh çHkkfor fd;k gSA vkeus&lkeus dh f'k{kk esa fiNys 10 o"kksaZ esa mYys[kuh; ifjorZu vk;k gSA gkyk¡fd 

vkeus&lkeus f'k{kk dks vHkh Hkh vkn'kZ ekuk tkrk gS] ysfdu çca/ku vkSj bathfu;fjax ds {ks= esa v‚uykbu ikBîØeksa 

dh Lohdk;Zrk c<+ jgh gSA v‚uykbu f'k{kk ds rsth ls c<+us dk dqN dkj.k ;g gS fd ;g rqjar] v‚uykbu] dgha Hkh 

igqap ;ksX;] Lo&lapkfyr vkSj pyrs&fQjrs gSA 

v‚uykbu f'k{kk esa vHkwriwoZ o`f) dk çeq[k dkj.k MOOCs ¼eSflo vksiu v‚uykbu dkslZ½ gSA diyku ds vuqlkj] 

,afMª;kl ,e-; gsuysu] ekbdy ¼2016½] ,evksvkslh v‚uykbu ikBîØe gSa ftudk mís'; vlhfer Hkkxhnkjh gS vkSj 

osc ds ek/;e ls [kqyh igqap çnku djrs gSaA MOOC us 2008 esa vius fodkl ds le; ls gh dkQh yksdfç;rk gkfly 

dh gSA nqfu;k Hkj esa 800 ls vf/kd fo'ofo|ky;ksa us vc rd de ls de ,d MOOC y‚Up fd;k gSA Dykl lsaVªy dh 

fjiksVZ ds vuqlkj] fnlacj] 2017 rd 83 fefy;u Nk=ksa us MOOCs ds fy, iathdj.k djk;k FkkA iath—r mi;ksxdrkZvksa 

}kjk 'kh"kZ ikap MOOC çnkrkvksa dh lwph esa dkSjlsjk] edX] XuetangX] Udacity vkSj FutureLearn 'kkfey gSaA 

fMftVy bafM;k igy ds ek/;e ls f'k{kk dh xq.koÙkk vkSj igqap esa lq/kkj dh {kerk ds dkj.k ljdkj Hkkjr esa 

v‚uykbu f'k{kk dk leFkZu dj jgh gSA Hkkjr ljdkj esa ekuo lalk/ku fodkl ea=ky; ds lg;ksx ls SWAYAM ¼LVMh 
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osCl v‚Q ,fDVo&yfuaZx Q‚j ;ax ,Lik;fjax ekbaM~l½ uked ,d dk;ZØe 'kq: fd;k x;k gS] ftls f'k{kk uhfr ds 

rhu ewyHkwr mís';ksa ;kuh igqap] lekurk vkSj xq.koÙkk dks çkIr djus ds fy, fMtkbu fd;k x;k gSA bl ç;kl dk 

eq[; mís'; xq.koÙkkiw.kZ f'k{k.k&vf/kxe lalk/kuksa dks lHkh rd igqapkuk gS] ftuesa os yksx Hkh 'kkfey gSa tks bldk 

[kpZ ogu ugha dj ldrsA ;g dk;ZØe SWAYAM mu Nk=ksa dks f'k{kk çnku djuk pkgrk gS tks vHkh rd gks jgh 

fMftVy Økafr ls voxr ugha gSa vkSj vHkh Hkh Kku vFkZO;oLFkk dh eq[;/kkjk esa 'kkfey ugha gks ik jgs gSaA Lo;a ds 

ek/;e ls yxHkx 2000 v‚uykbu ikBîØe is'k fd, tkrs gSa vkSj nqfu;k Hkj esa yxHkx 150 fefy;u Nk= fofHkUu 

ikBîØeksa esa ukekafdr gSaA 

lkfgR; dh leh{kk 

v‚uykbu f'k{k.k dh dbZ ifjHkk"kk,¡ gSaA [kku ¼1997½ us v‚uykbu f'k{k.k dks ,d e/;LFk ds :i esa osc dk mi;ksx 

djds nwjLFk n'kZdksa rd funsZ'k dh fMyhojh ds :i esa ifjHkkf"kr fd;k gSA ,ysu ,yu] tsQ lheSu ¼2011½ us 

v‚uykbu ikBîØeksa dks ,sls ikBîØeksa ds :i esa ifjHkkf"kr fd;k gS ftuesa U;wure 80 çfr'kr ikBîØe lkexzh 

v‚uykbu forfjr dh tkrh gS vkSj vkeus&lkeus funsZ'k os ikBîØe gSa ftuesa 30 çfr'kr ls de lkexzh v‚uykbu 

forfjr dh tkrh gSA 

LVSd] LVhou M‚- ¼2015½ ds vuqlkj] fiNys n'kd esa v‚uykbu f'k{kk dk çlkj gqvk gSA muds 'kks/k esa v‚uykbu 

ikBîØe vkSj vkeus&lkeus d{kk,a ysus okys Nk=ksa ds vadksa esa dksbZ cM+k varj ugha ik;k x;k gSA 

M‚- Qgn ,u- vy&Qgkn }kjk fd;k x;k ,d vU; 'kks/k fofHkUu d‚ystksa ds 186 fo'ofo|ky; ds Nk=ksa ds v/;;u 

esa eksckby lh[kus dh çHkko'khyrk ds çfr muds –f"Vdks.k vkSj /kkj.kkvksa dh tkap djrk gSA muds 'kks/k fu"d"kksaZ ls 

ladsr feyrk gS fd Nk= eksckby çkS|ksfxfd;ksa dks vius lapkj vkSj lh[kus esa lq/kkj ds fy, ,d çHkkoh midj.k ds 

:i esa ns[krs gSaA 

gjeu] Vh-] vkSj cSfuLVj] ,l- us ikjaifjd vkSj v‚uykbu ikBîØe dh ykxr vkSj lh[kus ds ifj.kkeksa dh rqyuk ij 

,d 'kks/k fd;k FkkA muds fu"d"kksaZ ls irk pyrk gS fd v‚uykbu ikBîØe Nk=ksa dks lh[kus dh çfØ;k esa layXu 

djrk gS] etcwr Nk= lh[kus ds ifj.kkeksa dk leFkZu djrk gS] vkSj fo'ofo|ky; ds fy, ykxr Hkh cpkrk gSA 

xwxy vkSj dsih,eth dh ,d fjiksVZ ds eqrkfcd] fnlacj 2016 ds var esa Hkkjr esa v‚uykbu f'k{kk cktkj 247 

fefy;u M‚yj dk Fkk vkSj 2021 rd ;g 1-96 fcfy;u M‚yj rd igqap tk,xkA lkFk gh Hkkjr dk v‚uykbu f'k{kk 

cktkj vesfjdk ds ckn nwljk lcls cM+k cktkj gSA fjiksVZ ds fu"d"kksaZ esa ;g Hkh dgk x;k gS fd v‚uykbu f'k{kk 

lsokvksa ds fy, Hkqxrku fd;k x;k mi;ksxdrkZ vk/kkj Hkh 2021 rd de ls de Ng xquk ;kuh yxHkx 9-6 fefy;u 

mi;ksxdrkZvksa rd c<+ tk,xkA 
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Hkkjr esa v‚uykbu f'k{kk fodkl ds pkyd 

fuEufyf[kr dkjdksa ds dkj.k Hkkjr esa v‚uykbu f'k{kk dh Lohdk;Zrk rsth ls c<+ jgh gS 

1- Hkkjr esa baVjusV dk ços'k 

darkj dh ,d fjiksVZ ds eqrkfcd] Hkkjr esa baVjusV ds 481 fefy;u mi;ksxdrkZ Fks vkSj ;g 11-34% dh nj ls c<+ 

jgk gSA blds vykok fnlacj] 2017 rd 'kgjh Hkkjr esa baVjusV dh igqap 64-84% Fkh tcfd xzkeh.k Hkkjr esa ;g 20-

26% FkhA Hkkjr esa baVjusV mi;ksxdrkZvksa dh o`f) dk eq[; dkj.k LekVZ Qksu mi;ksxdrkZvksa dh la[;k esa o`f) gSA 

vesfjdk fLFkr ekdsZV fjlpZ QeZ eMarketer dh ,d fjiksVZ ds vuqlkj] fnlacj] 2017 rd Hkkjr esa yxHkx 291-6 

fefy;u LekVZ Qksu mi;ksxdrkZ FksA mUgsa mEehn gS fd fnlacj ds var rd ;g la[;k 15-6% c<+dj 337 fefy;u 

rd igqap tk,xhA bl o`f) ds ihNs çeq[k dkjd LekVZ Qksu ds mi;ksx esa o`f) vkSj vf/kd fdQk;rh LekVZ Qksu dh 

miyC/krk gSA rst xfr vkSj csgn fdQk;rh dher ij baVjusV dh miyC/krk eksckby baVjusV ;wtj esa o`f) dk 

dkj.k gSA 

2- v‚uykbu f'k{kk ls iSls vkSj le; dh cpr gksrh gS 

pwafd v‚uykbu f'k{kk baVjusV ds ek/;e ls gksrh gS] blfy, bls dgha Hkh] dHkh Hkh vklkuh ls çkIr fd;k tk ldrk 

gSA vki lkexzh rd lqcg tYnh] nsj 'kke] ?kj ij] dSQsVsfj;k esa ;k Vªsu esa igq¡p ldrs gSaA pwafd lkexzh vke rkSj ij 

igys ls yksM gksrh gS] blfy, vki O;k[;ku/ohfM;ks MkmuyksM dj ldrs gSa vkSj mUgsa viuh lqfo/kkuqlkj ckj&ckj 

ns[k ldrs gSaA lkFk gh v‚uykbu f'k{kk dh ykxr vkeus&lkeus dh f'k{kk dh rqyuk esa cgqr de gSA lkFk gh 

Nk=kokl vkSj ifjogu 'kqYd ij Hkh cM+h cpr gksrh gSA pwafd lkjh lkexzh v‚uykbu miyC/k gS] blfy, vkidks 

fdrkcsa [kjhnus dh Hkh t:jr ugha gSA 

3- dkedkth is'ksojksa ds fy, ikBîØe djuk vklku 

v‚uykbu f'k{kk dkedkth is'ksojksa ds fy, csgrjhu volj çnku djrh gS D;ksafd os mPp f'k{kk çkIr djus ds fy, 

viuh ukSdjh ugha NksM+ ldrsA v‚uykbu f'k{kk mUgsa pquus ds fy, fofHkUu çdkj ds ikBîØe çnku djrh gS vkSj 

blls muds fy, u, dfj;j fodYi [kkstus esa enn fey ldrh gSA bldk leFkZu xwxy vkSj dsih,eth dh fjiksVZ 

Hkh djrh gS ftlesa dgk x;k gS fd jhfLdfyax vkSj v‚uykbu lfVZfQds'ku v‚uykbu f'k{kk dk lcls cM+k {ks= gSA 

,d vU; v‚uykbu IysVQ‚eZ 'vixzsM' fcx MsVk ij v‚uykbu ikBîØe is'k dj jgk gS vkSj bl {ks= esa ukSdfj;ka 

Hkh çnku dj jgk gSA 

4- Hkkjr ljdkj dh igy 
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Hkkjr ljdkj Hkh v‚uykbu f'k{kk dks c<+kok nsus ds fy, igy dj jgh gSA mUgksaus Lo;a dh 'kq#vkr dh gS ftlds 

ek/;e ls os lHkh dks eq¶r f'k{kk vkSj çek.ku ikBîØe çnku dj jgs gSaA bl igy dk eq[; mís'; xq.koÙkkiw.kZ 

f'k{kk çnku djuk gS ftlds fy, mUgksaus vkbZvkbZVh] vkbZvkbZ,e vkSj ,uihVhbZ,y ds lkFk le>kSrk fd;k gSA os 

fo'ofo|ky;ksa ds lkFk Hkh xBtksM+ dj jgs gSa ftlds }kjk Nk= v‚uykbu ikBîØeksa ds ek/;e ls ØsfMV vftZr dj 

ldrs gSaA Hkkjr esa fMftVy baÝkLVªDpj LFkkfir djus ds fy, ljdkj us us'kuy v‚fIVdy Qkbcj usVodZ Hkh y‚Up 

fd;k gSA bl igy dk eq[; mís'; cz‚McSaM dusfDVfoVh dks c<+kuk vkSj rst usVodZ cukuk gSA ljdkj us v‚uykbu 

us'kuy fMftVy ykbczsjh 'kq: dh gS ftlesa 17 fefy;u fMftVy fdrkcsa vkSj tuZy miyC/k gSaA 32 yk[k iath—r 

mi;ksxdrkZ NDL dk fu%'kqYd mi;ksx dj jgs gSaA 

5- fu;ksäkvksa ds chp ekU;rk çkIr djuk 

vkt vesfjdk ds vf/kdka'k fo'ofo|ky; de ls de ,d v‚uykbu ikBîØe is'k dj jgs gSaA Hkkjr esa Hkh dbZ 

çfrf"Br laLFkku v‚uykbu ikBîØe is'k dj jgs gSa tgka vU;Fkk ços'k cgqr dfBu vkSj egaxk gSA çfrf"Br 

fo'ofo|ky;ksa/laLFkkuksa ls fd, x, v‚uykbu ikBîØe fu;ksäkvksa }kjk Lohdkj fd, tkrs gSaA fu;ksäk ;g Hkh 

le>rs gSa fd v‚uykbu f'k{kk ds fy, vkRe&vuq'kklu] Mªkbo vkSj vU; dkS'ky dh vko';drk gksrh gS tks os ,d 

mEehnokj esa ryk'k jgs gSaA blfy, vki tgka ls dkslZ dj jgs gSa ml ;wfuoflZVh dk p;u djrs le; iwjh lko/kkuh 

cjruh pkfg,A blds vykok pquus ds fy, lSdM+ksa fodYi ekStwn gSaA lgh 'kS{kf.kd laLFkku ls lgh p;u vkidks 

lgh dfj;j fodkl esa enn dj ldrk gSA 

6- f'k{kk Lrj vkSj m|ksx dh vis{kkvksa ds chp varj dks ikVsa 

n oyZ~M ,EIy‚;esaV ,aM lks'ky vkmVyqd & VªsaM~l dh ,d fjiksVZ ds vuqlkj] 2017 esa 18-3 fefy;u Hkkjrh; 

csjkstxkj Fks vkSj o"kZ 2019 rd blesa 18-9 fefy;u dh o`f) gksus dk vuqeku gSA ,d fjiksVZ ds vuqlkj] Hkkjr dh 

dkedkth vk;q dh vkcknh c<+ jgh gS vkSj mEehn gS 2021 rd 64% vkcknh rd igqapukA D;k vkidks yxrk gS fd 

bldk dkj.k Hkkjr esa i;kZIr ukSdjh ds volj miyC/k ugha gSa\ uSLd‚e dk dguk gS fd 2022 rd lkbcj lqj{kk esa 

6 fefy;u yksxksa dh vko';drk gksxhA Vsd efgaæk ds lhbZvks lhih xqjukuh ds vuqlkj] 94% vkbZVh Lukrd ukSdjh 

ds fy, mi;qä ugha gSaA lat; caly }kjk nh xbZ jk; ds vuqlkj] 58% csjkstxkj Lukrd vkSj vf/kdka'k csjkstxkj 

LukrdksÙkj ¼62%½ dk dguk gS fd muds dkS'ky vkSj f'k{kk ds vuq:i ukSdfj;ka miyC/k ugha gSa vkSj ;gh mudh 

csjkstxkjh dk çkFkfed dkj.k gSA blfy, v‚uykbu f'k{kk mu fodYiksa esa ls ,d gS tks m|ksxksa dh vis{kk vkSj 

'kS{kf.kd laLFkku tks ns jgs gSa] ds chp varj dks ikVus dk ,d fodYi gSA v‚uykbu f'k{kk fofHkUu {ks=k sa esa miyC/k 

mUur ikBîØeksa ds ek/;e ls dkS'ky c<+kus dk volj çnku djrh gSA 
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v‚uykbu f'k{kk esa pqukSfr;k¡ 

Hkkjr esa v‚uykbu f'k{kk esa yksxksa dks cgqr lkjh pqukSfr;ksa dk lkeuk djuk iM+rk gSA buesa ls dqN pqukSfr;k¡ ftUgsa 

nwj djus dh vko';drk gS os gSa 

1- vi;kZIr fMftVy cqfu;knh <k¡pk 

gkykafd Hkkjr ljdkj fMftVy cqfu;knh <kaps dks fodflr djus dh igy dj jgh gS ysfdu bl fn'kk esa vHkh Hkh 

cgqr dqN djus dh t:jr gSA gkbZ LihM baVjusV vkSj fLFkj fctyh vkiwfrZ lcls cM+h leL;k gSA baVjusV LihM 

vkSj fLFkjrk ds ekeys esa Hkkjr nqfu;k Hkj esa 89osa LFkku ij gSA fo'o vkfFkZd eap dh fjiksVZ ds vuqlkj] dsoy 15 

çfr'kr ?kjksa rd gh baVjusV dh igqap gS vkSj eksckby cz‚McSaM dh igqap cgqr de ;kuh çfr 100 yksxksa ij dsoy 5-5 

yksxksa rd gh gSA blds vykok] orZeku esa cz‚McSaM dh igqap yxHkx 600 xfy;kjksa rd gS] tks cM+s iSekus ij 'kh"kZ 50 

ls 100 Hkkjrh; 'kgjksa vkSj mlds vklikl gS] ftlls xzkeh.k {ks=ksa esa dusfDVfoVh [kjkc gSA 5th usVodZ rduhd 

vkt dh t:jr gS ftlls MsVk MkmuyksM djus dh LihM c<+ tk,xhA 

2- lhfer lkekftd laidZ 

pwafd v‚uykbu f'k{kk ?kj ;k fdlh vU; lqfo/kktud LFkku ij çkIr dh tk ldrh gS] blfy, f'k{kd vkSj ikBîØe 

dj jgs vU; yksxksa ds lkFk lh/kk laidZ cgqr lhfer gSA /khjsaæ dqekj ¼2010½ ds vuqlkj] fo'ks"k :i ls os ikBîØe 

tks Lo;a xfr okys gSa] lkfFk;ksa ds chp cgqr de ppkZ gksrh gSA vf/kdka'k ppkZ,¡ bZ&esy] pkSV :e ;k ppkZ lewgksa ds 

ek/;e ls gksrh gSaA lkekftd laidZ dks csgrj cukus ds fy, ifjlj esa dksbZ ekgkSy ugha gSA blfy, vki dksbZ Hkh 

lkekftd laca/k fodflr djus esa l{ke ugha gSa tks dfj;j ds fodkl esa enn djrk gksA 

3- fMfxz;ksa dh fo'oluh;rk lafnX/k 

gkyk¡fd m|ksx us v‚uykbu fMfxz;ksa dks ekU;rk nsuk 'kq: dj fn;k gS] fQj Hkh cgqr lkjh QthZ vkSj xSj&ekU;rk 

çkIr fMfxz;k¡ v‚uykbu is'k dh tk jgh gSaA ?kksVkysckt v‚ijsVjksa dh la[;k c<+ jgh gS tks udyh çek.ki= is'k dj 

jgs gSa ftuds ikl dksbZ çek.k&i= ugha gSA ;s ?kksVkys u dsoy v‚uykbu çek.ki=ksa dh fo'oluh;rk dks uqdlku 

igqapkrs gSa cfYd v‚uykbu dk;ZØeksa esa Hkkoh fu;ksäk ds fo'okl dks Hkh uqdlku igqapkrs gSaA 

4- çsj.kk 

dqN fo|kfFkZ;ksa dks d{kk rd igq¡pus ds fy, /kDds dh vko';drk gksrh gSA Lo&xfr okys v‚uykbu dk;ZØeksa ds 

ekeys esa] Nk= foyac dj ldrs gSaA v‚uykbu f'k{kk esa Mª‚ivkmV nj cgqr vf/kd gSA vlkbuesaV dks iwjk djus vkSj 

mUgsa le; ij viyksM djus ds fy, Lo&çsj.kk vkSj vuq'kklu dh vko';drk gksrh gSA ;fn vkidks Lora= :i ls 
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dke djus] laxfBr jgus vkSj le; lhek dks iwjk djus esa dfBukbZ gksrh gS] rks vkidks v‚uykbu dk;ZØe esa 

dfBukbZ gks ldrh gSA 

5- ikBîØe dh Hkk"kk 

Hkkjr ,d cgqHkk"kh ns'k gS] vkSj vf/kdka'k vkcknh xzkeh.k {ks=ksa ls vkrh gSA vf/kdka'k v‚uykbu ikBîØeksa }kjk nh 

tkus okyh lkexzh vaxzsth esa gSA blfy,] os Nk= tks vaxzsth cksyus esa l{ke ugha gSa] mUgsa Hkk"kk lkexzh dh miyC/krk 

ds lkFk la?k"kZ djuk iM+rk gSA blfy,] ;g daI;wVj is'ksojksa] f'k{kdksa] ç'kkldksa] Hkk"kk lkexzh fuekZrkvksa vkSj lkexzh 

çlkjdksa dk drZO; gS fd os ,d lkFk cSBsa vkSj dsoy Hkkjrh; Hkk"kk,a tkuus okys f'k{kkfFkZ;ksa dks ,d O;ogk;Z :ijs[kk 

vkSj ekud lek/kku nsaA 

v‚uykbu f'k{kk esa volj 

çkS|ksfxdh esa ifjorZu v‚uykbu f'k{kk {ks= esa lHkh fgr/kkjdksa ds fy, dbZ volj çnku dj jgk gS ftlesa m|eh] 

f'k{kk çnkrk vkSj f'k{kkFkhZ 'kkfey gSaA bl {ks= esa fofHkUu volj çnku djus okys dqN dkjdksa esa 'kkfey gSa 

1- pfyr f'k{kk 

LVSfLV;k ¼2018½ dh ,d fjiksVZ ds eqrkfcd] lky 2017 esa 320-57 fefy;u yksx ,sls Fks ftUgksaus vius eksckby Qksu 

ds tfj, baVjusV dk bLrseky fd;kA o"kZ 2021 rd ;g vkadM+k c<+dj 462-26 fefy;u gksus dk vuqeku gSA 

mi;ksxdrkZvksa esa o`f) dk Js; cgqr de dher ij 4th baVjusV vkSj LekVZ Qksu dh miyC/krk dks fn;k tkrk gSA 

vkxs c<+rs gq, mEehn gS fd jk"Vªh; nwjlapkj uhfr ¼NTP½ 2018] tks 5G tSlh ubZ rduhdksa ij /;ku dsafær dj 

jgh gS] vf/kd fdQk;rh dherksa ij csgrj xq.koÙkk okyh MsVk lsokvksa dks c<+kok nsxh vkSj fMftVy foHkktu dks 

lacksf/kr djus esa enn djsxh tks xzkeh.k {ks=ksa esa baVjusV dh igqap dks c<+kok nsxhA eksckby baVjusVA tsfuFk dh 

fjiksVZ ds vuqlkj] 2018 esa baVjusV dk mi;ksx djus esa fcrk;k x;k le; 73 çfr'kr eksckby midj.kksa ij [kpZ 

gksxkA blfy, Hkfo"; esa vf/kdka'k Nk=ksa ds ikl eksckby Qksu ds ek/;e ls bZ&yfuaZx rd igqap gksxhA 

2- fuos'kd dh #fp 

cM+h la[;k esa m|eh v‚uykbu f'k{kk esa dne j[k jgs gSa D;ksafd fMftVy bafM;k vfHk;ku] f'k{kk dks fn, x, lkaL—

frd egRo vkSj eksckby MsVk dh fxjrh dherksa ds dkj.k vxys 5 o"kksaZ esa blesa rsth vkus dh mEehn gSA pkax 

tqdjcxZ bfuf'k,fVo us ck;tw esa 50 fefy;u M‚yj dk fuos'k fd;k gS] cVs ZYleSu bafM;k us ,#fMVl esa 8-2 fefy;u 

M‚yj dk fuos'k fd;k gS] vkSj dkbtu eSustesaV ,MokbtlZ vkSj Msozh bad us ,MqfçfLVu esa 10 fefy;u M‚yj dk 

fuos'k fd;k gSA [kku vdkneh ,d xSj&ykHkdkjh laxBu gS ftls n fcy ,aM esfyaMk xsV~l QkmaMs'ku] xwxy vkSj 

usVf¶yDl ds laLFkkid jhM gsfLVaXl tSls ijksidkjh laxBuksa ls foÙkh; lgk;rk feyrh gSA v‚uykbu yfuaZx 
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IysVQ‚eZ Unacademy us fldksb;k bafM;k vkSj SAIF ikVZulZ ds usr`Ro esa 11-5 fefy;u M‚yj dh QafMax Hkh tqVkbZ; 

vkSj ,#fMVl ,DthD;wfVo ,tqds'ku] ,DthD;wfVo f'k{kk dk;ZØeksa dk çnkrk] cVsZYleSu bafM;k bUosLVesaV~l ls 8 

fefy;u M‚yj dh QafMax tqVkbZ FkhA blfy,] v‚uykbu f'k{kk {ks= m|fe;ksa] fuos'kdksa ds chp vf/kd #fp txkrk 

jgsxk vkSj vf/kd QafMax vkdf"kZr djsxkA 

3- fefJr e‚My 

Hkfo"; esa v‚Qykbu f'k{kk vkSj v‚uykbu f'k{kk dk vfHklj.k gksxkA fefJr f'k{kk dh ;g vo/kkj.kk v‚uykbu 

fMftVy ehfM;k dks ikjaifjd d{kk fof/k;ksa ds lkFk tksM+rh gSA blesa f'k{kd vkSj Nk= nksuksa dh HkkSfrd mifLFkfr 

dh vko';drk gksrh gS] ysfdu Nk= dk le;] LFkku] iFk ;k xfr ij dqN fu;a=.k gksrk gSA ;g e‚My 

daI;wVj&e/;LFk xfrfof/k;ksa ds lkFk&lkFk vkeus&lkeus d{kk çFkkvksa dk ykHk mBk,xkA Hkfo"; esa] vkHkklh d{kk,¡ 

gksaxh tgk¡ vkeus&lkeus v‚Qykbu f'k{kk'kkL= dks O;kogkfjd Kku vkSj l‚¶V dkS'ky ij fMftVy ikBîØeksa }kjk 

lgk;rk feysxhA 

4- u;s ikBîØe 

vkt v‚uykbu f'k{kk esa lcls yksdfç; ikBîØe vkbZVh ls lacaf/kr gSa ftuesa fcx MsVk] DykmM daI;wfVax vkSj 

fMftVy ekdsZfVax tSls fo"k; 'kkfey gSaA ysfdu Hkfo"; esa vçR;kf'kr fo"k;ksa tSls ikd çca/ku] QksVksxzkQh] O;fäRo 

fodkl] Qksjsafld foKku] lkbcj dkuwu vkfn esa fofHkUu çdkj ds ikBîØeksa dh ekax c<+sxhA 

fu"d"kZ 

v‚uykbu f'k{kk f'k{kk ds iwjs Hkfo"; ds ifj–'; dks cny ldrh gS ;fn bls m|ksx] fo'ofo|ky;ksa vkSj ljdkj ds 

la;qä lg;ksx ls ykxw fd;k tk ldsA varj dks ikVus ds fy, ikBîØe esa Hkkjh cnyko dh vko';drk gS rkfd 

Nk= ikl gksus ds ckn m|ksx ds fy, rS;kj gksaA f'k{kk çfØ;k dks çkS|ksfxdh ds mi;ksx ds lkFk vkSj vf/kd 

O;kogkfjd cukdj cnyus dh t:jr gSA lkFk gh xzkeh.k Hkkjr ds ;qokvksa rd mudh igqap vkSj vf/kd volj c<+kus 

ds fy, ikBîØe dks vyx&vyx Hkk"kk esa fMtkbu fd;k tkuk pkfg,A v‚uykbu f'k{kkfFkZ;ksa ds lkekftd dkS'ky 

dks c<+kus ds rjhds fMtkbu djus ds fy, uokpkjksa dh vko';drk gSA 
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Abstract 

Anand is a conscious artist who chooses to write about the deserted class of society and their 

crude and ugly condition of lives. He attacks on ancient Indian conventions like caste and 

class, capitalism and communalism, religious bigotry and rationalism, and highlighting the 

values of truth and unity among the poor in his novels. His novel The Big Heart 1945 deals 

with the conflict between the hereditary coppersmiths and capitalists class. This novel records 

the events of a single day in the life of Ananta, the coppersmith, a man of big heart. He 

returns to his hometown, Amritsar from Bombay and sets up a factory. He believes that one 

day he himself  and his co-workers will overcome on machines but Ralia and Viroo blame 

machines for losing their trades. Ananta tries to stop the destruction of machinery. Ralia 

killed him in rage. He gives a message to his beloved Janaki and his fellow craftsman who 

carry on the work left unfinished by him. Anand boldly condemns the sub-division among 

castes and forcefully pleads for the acceptance of machines and the unity of labourers. 

Content 

                             Mulk Raj Anand is considered as a social reformer and humanist. His 

work of art is not at all for art's sake. In his work Anand has tried to focus on the 

untouched parts of our society and exposed evil of it. He has also tried to provide solution 

for it and also raised such social problems to the world and compel to think about the 

socio-economical and political condition of such suffering class. Here, in the novel The Big 

Heart, Anand has presented social condition of a particular caste and class. He has also 

focused on the impact of industrial revolution on society. My special attention here is to 

discover social realism in the novel based on class consciousness. The Big Heart is 

Anand's  seventh novel and first time Anand has presented his protagonist as a factory 

worker as he wants to focus on the class, caste and industrial revolution's impact on Indian 

society with special fervor of social realism.  
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                                          The novel starts with the description of Billimaran Lane in 

center of Amritsar. This is what Anand's peculiar style of starting a novel, but here it is the 

real description of the place as it is Anand has taken the picture of that place as it is 

because he wants to present the real subject in the novel so realism is here from very 

beginning of the novel. It is an experimental novel like Untouchable. In this novel, Anand 

has used the stream-of-consciousness technique. This novel deals with the life of 

coppersmiths. According to K.R.S.Iyenger:  

                  "A single day's events are chronicled in the novel, but the 

                   tempo increases steadily hours by hours and sparks in 

                   the air and there is rumbling thunder in the  

                    confabulations and speeches."1 

 The novel is a record of events of a single day in the life of Ananta , the coppersmith, the 

man with the big heart like Ratan in Coolie. With the realistic narration of  Billimaran the 

novel begins as Anand writes: 

                 "Outwardly there is nothing to show that Kuchabillimaran 

                  in the center of Amritsar has changed very much since 

                  the age of truth1, expect that the shadow of the all tall 

                  Clock tower built by the British, falls across it from two  

                  hundred yard away, and an electric bulb glows flinty from 

                  a post fix by the municipality in the middle of the lane." 2    

                          

    Anand has selected his starting point of the novel with special intension of class 

consciousness. Ananta returns home to his ancestral city in Amritsar far from the place of his 

exploitation known as Bombay where he had taken part in the national struggle for 

independence. Ananta brings Janaki with him - a young widow, whom he loves and who is 

now slowly dying due to tuberculosis. At personal level, he chooses to live with Janki, a 

young widow, breaking the conventional norms of caste and religion. He looks after her with 

tender care even as she is dying of consumption. The Ananta-Janaki relationship meets with 

serious social disapproval of the caste brotherhood, but it exemplifies the self-sustaining love 

that needs no social or institutional scaffolding. The protagonist here is neither an 

"untouchable" nor a "coolie" representing a particular caste or community, but Ananta 

signifying the omnipresence of exploitation and the incessant struggle for liberation. He is not 

a type but a prototype symbolizing the turbulent human spirit which seeks freedom breaking 
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down all barriers unlike the earlier Anand's protagonists, Anand is a man of action. He is 

revolutionary urging change both in his personal and public life.             

                         In Amritsar, Ananta resume his hereditary trade, but like most people of 

his brotherhood, he has difficulty making a living. The situation in the trade is none too 

good. The introduction of modern machinery has already pushed the traditional handicraft 

into the background. He himself an ardent supporter of machine, as he knows about the 

machines: 

                         "Only Ananta, the rough who has returned from Bombay.  

Knows a little about the war and calls the sun's maturing  

a Ray of Revolution. He thumps his big chest with his first.  

and shouts, "There is no talk of money, brothers; one  

must have a big heart."3 

                         

 The introduction of the machine has thrown the artisans out of work. Ananta also suffers 

from the introduction of the machine; he can still see their usefulness. He sings: 

"This is the machine age, sons,  

This is the machine age.  

We are the men, who will master it,  

We are the new man of the earth of all the evil old ages!"4 

 Just as Ananta wants the victims of industrialization in The Big Heart, Anand wants the 

Indian proletariat, to learn lessons from their counterpart in England, lessons which are 

sure to yield comfort and happiness.                      

                                     Anand considers the machine as an indispensable vehicle for socio-

economic transformation and people who oppose it simply because it has come from the 

West. The wiser thing to do would be to accept it and master it and enjoy its benefits. 

Ananta, the hero of the novel, is a crusader for the utilization of the machine for the 

general well-being of man. He has no doubt in the capacity of his fellowmen to master the 

machine and thereby revolutionize the social life. He says:     

    

                                  "When the that hiars begin to handle the machine, we  

                                   shall soon show them!... we need not to become slaves to  

                                   the profiteers or the machine. We are men. We will make a  

                                   Revolution."5 
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 Ananta's message to his brotherhood to have a right approach to the machine is not pleasing 

to the reactionaries. If one machine can do the work of fifty ordinary men, rejecting it is sign 

of madness. If Japan and Germany were to have only people of the mental disposition of 

Ralia and the Arya Samajist Mahasabha Hans Raj, could they become economic super-

powers? The martyrdom of Ananta, the machineman, for the cause of the machine and 

modernization comes as an eye-opener to his community to realize the immense utility of the 

machine in ending their poverty.  

                               Ananta fights a two pronged battle; first against the age old notions of his 

own fraternity; second, against the owner of machines; Lalla Murlidhar and Gokul chand, who 

seek to exploit their brothers but Ananta organises the jobless coppersmiths in order to compel 

the factory owners into giving them jobs. He urges the workers to form a union to bargain 

collectively with the factory owners for jobs and keep the old brotherhood alive. He gets the 

supporter Puran Singh Bhagat, the poet, and is consistently cheered by Janaki. But he is unable 

to muster sufficient enthusiasm among the jobless who are carried away by the demagogy of 

the student leader, Satyapal. It is true about Ananta that there are two kinds of people who 

either can be friend of Ananta or enemy:  

               "There is a something about you.' She said with serious                             

                concern in her voice, 'which makes people either your  

                worst enemies or your best friend."6 

 

                                                   The social critic in Mulk Raj Anand is seen in his spokesman 

Poet Puran Singh Bhagat, with something positive which can make our social life a source of 

happiness. The poet wants people to practice the true religion which would re-assert:  

                      "Man's dignity, weakness, a limitless compassion for 

man,  

                      an unbounded love especially for the poor and the own  

                      trodden so that those who have been left to rot on the  

                      dusty roads can be raised from their dreaded position and  

                      given the 'izzat' which is theirs by the miracle of theirs  

                      birth in this world."7  

Ananta's murder and sacrifice are at the heart of the novel. From the very beginning of the 

novel, every event leads to the final catastrophe. It is worked out through the setting, and by 
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the use of hunger and poverty imagery, and the imagery of the bull. A study of these parts in 

the novel will add a new dimension to the meaning of the novel.  

                          The Big Heart is perhaps, the most argumentative of Anand's novels. Large 

portions of it have the tone of debate as different spokesmen among the coppersmith 

brotherhood suggest alternatives for modern India. It is also not free from exaggeration. 

Anand's 'moving' exposition of poor men's plight in this novel, to a great extent makes dismal 

reading. The poverty of the people makes them frustrated -which leads to family scuffles too. 

Ralia and Gauri are always quarreling because Ralia fails to buy the flour for the family. He 

drinks and beats her. Anand makes Ralia a representative of all those who are threatened by 

hunger and who are ill-treated by their landlords. Because of their oppressive poverty, they 

have lost faith even in the members of their own brotherhood. They refuse to heed the 

exhortation of Ananta to organize them and convince the factory- owners of their demands 

and requirements.  

                         The coppersmiths fail to understand the rational approach of Ananta towards 

the problem. They are full of suspicions and jealousies. It is only Ananta who, in the whole of 

the community of coppersmiths understands the significance and inevitability of machine in 

the modern world. He too is one of the victims of industrialization but his  approach to the 

problem is rational, unprejudiced, and progressive. Having stayed in Bombay, he has 

observed the working of trade unions and has realized their importance. He tries to convince 

the members of his brotherhood that it is not the machine that is to blame for their 

predicament but the misuse of it by its owners to exploit the poor unemployed workers. He 

has a liberal and comprehensive approach to the matter. He has a broad view which he tries to 

offer to his fellow coppersmiths. For Ananta, it is not a question whether to accept machine or 

not; his only concern is how to employ it for the welfare of the mankind.  

                          Ananta, with his profound faith in the capacity of man to make him happy, loses 

all faith in fate. Saros Cowasjee regards Ananta's inordinate faith in man's strength as a flaw in 

his character, as he writes: 

“Ananta's failure stems partly from his own shortcomings. 

He believes that man is wholly responsible for his destiny,  

but the manner of his own death ironically vindicates one  

of his sacrilegious jibes 'God works in a mysterious  

way."8 
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 Ananta in almost all of his ideals articulates Anand's own beliefs. His love to humanity, his 

lack of faith in God, his faith in man's potential, his espousal of free love, and his modern, 

scientific approach to the solution of man's problems are the basic traits of Anand's own 

personality as it is portrayed in his autobiographical novels. Anand finds in his protagonist 

medium to voice his own thoughts and feelings. But the achievement of Anand lies in the fact 

that even while delineating his character subjectively, he can effect complete objectively. 

Balaram Gupta's admiration of Ananta's character is not an exaggeration but well based on 

the text:  

 

                        "Ananta does not seem to be an automaton fabricated to 

mouth the author's views. There is perfect harmony                    

between what he says and does. If he denounces pain 

and             cruelty, he also acts to remove them from 

the lives of his        fellow-men. His is really a 'big 

heart' believing in service to       mankind, and 

generosity to the poor believing in service to  

                        mankind and generosity to the poor and the lowly."9 

                   

                                       The voice of Ananta and Puran Singh is Anand's own philosophy of 

classless society. But Ananta's espousal of the ideas does not mar the aesthetic appeal of the 

novel whereas Puran Singh's harangues clearly reveal the propagandistic that is the indulgence 

of Anand in direct preaching through Bhagat Puran.  

                            The Big Heart shows a new kind of serenity and gives an emphatic 

expression to Anand's optimistic convictions. What the protagonist says about water is 

equally applicable to life. The water, according to him, may be choked up, even arrested but 

it will flow. The village in which Ananta lives is a confusing jumble of the old and the new 

beliefs. Ananta, the protagonist symbolizes the new upsurge in opposition to the old 

orthodoxy. The machine is not a roaring monster for him. He is a big-hearted revolutionary 

who stands for the redness of heart and not for the blackness of hatred. His turbulent and 

wanton spirit, his hot-headedness, his hedonism is his protest against the decay around him. 

It is not without irony that Ananta is confronted with Ralia whose untamable fury brings 

disaster to the village. Ralia symbolizes vindictive passion and malice. He kills Ananta, but 

Ananta's idealism is deathless.  
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                         The well-knit structure of the novel intensifies its passionate quality. What is 

more important than the momentum of action in the novel is the clarity of its moral vision 

and social reality with the changing flux of caste and class consciousness with the changing 

flux of caste and class consciousness.  

                                  Thus, we can conclude that Anand's artistic creations are not an end in 

themselves but a means to touch the minds of his fellow citizens with a desire to provide 

them with a better vision of human life. It is through art and literature that men are made 

conscious of their destinies and the higher values to their soul. It is the task of the writer to 

make the average man understand himself and the conditions of his life, and this is exactly 

what Anand does. Anand's novel can be said to have stuck deep roots in the soil of the 

society. He deals with the contemporary themes, has sought to explore and interpret the 

Indian society respectively lower and upper caste, man-woman relationships, master-servant 

contract, conflicts and protests, resolution and compromise, suffering and exploitation, 

compassion and brotherhood with the visualization of class consciousness.  
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Abstract 

Ernest Hemingway is widely regarded as one of the most important American authors of the 

20th century. He is revered for the unusual storytelling technique he employed in his books as 

well as the in-depth topics he investigated. This research paper dives into the themes and tales 

that are pervasive throughout Hemingway's works, shining light on his distinctive style to 

storytelling as well as his everlasting impact on the world of literature. This article offers a 

detailed assessment of Hemingway's thematic preoccupations, narrative strategies, and their 

development over the course of his career by analyzing many of Hemingway's significant 

works, such as "The Old Man and the Sea," "A Farewell to Arms," and "The Sun Also 

Rises." Specifically, this paper looks at "The Old Man and the Sea," "A Farewell to Arms," 

and "The Sun Also Rises." 

Introduction 

Ernest Hemingway's literary legacy is marked by his ability to capture the essence of human 

experience through succinct and evocative prose. His novels, often set against the backdrop 

of war, adventure, and personal turmoil, are known for their exploration of themes such as 

masculinity, love, loss, and the human condition. This research paper aims to analyze the 

recurring themes and narrative techniques in Hemingway's novels, showcasing how they 

evolved over time and contributed to his status as a literary icon. 

The Lost Generation and the Modernist Movement 

Hemingway was a leading figure of the Lost Generation, a term used to describe the 

disillusioned and disoriented generation of individuals who came of age during World War I. 

This generation grappled with the aftermath of a devastating conflict and the subsequent 

societal changes. Hemingway's novels, particularly "The Sun Also Rises," epitomize the 
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sense of aimlessness and disillusionment experienced by this generation. His narratives often 

feature characters who struggle to find meaning in a world marked by trauma and upheaval. 

The Themes of Masculinity and Heroism 

One of the central themes in Hemingway's work is the concept of masculinity and the idea of 

the heroic figure. His protagonists, often rugged and stoic men, are thrust into challenging 

situations where they are tested physically and emotionally. "The Old Man and the Sea" 

provides a quintessential example of this theme as it explores the heroic journey of Santiago, 

an aging fisherman. Hemingway's portrayal of masculinity is complex, often revealing the 

vulnerability and sensitivity that coexist with strength and courage. 

Love and Relationships 

Hemingway's novels frequently delve into the complexities of love and relationships, 

examining the dynamics between men and women. "A Farewell to Arms," for instance, tells 

the poignant love story of Lieutenant Henry and Catherine Barkley against the backdrop of 

World War I. Hemingway's depiction of love is often marked by a sense of impermanence 

and the inevitability of loss, reflecting his own experiences of love and heartbreak. 

Narrative Techniques: The Iceberg Theory 

Hemingway's narrative style, often referred to as the Iceberg Theory, is characterized by its 

economy of words and the deliberate omission of explicit details. He believed that a writer 

should only reveal a fraction of what is happening beneath the surface, leaving readers to 

infer deeper meaning. This approach allows readers to engage actively with the text and 

encourages them to interpret and analyze the story's subtext. 

Evolution of Themes and Narratives 

Hemingway's early works, such as "The Sun Also Rises" and "A Farewell to Arms," focused 

on the disillusionment and emotional turmoil of the Lost Generation. However, as his career 

progressed, his themes evolved. In "The Old Man and the Sea," he explored the concept of 

perseverance and the indomitable human spirit. Hemingway's later novels, like "For Whom 

the Bell Tolls," examined the moral complexities of war and the impact of violence on 

individuals. 
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Conclusion 

Ernest Hemingway's novels remain enduring classics of American literature, primarily due to 

the rich themes and innovative narrative techniques that characterize his work. His 

exploration of masculinity, heroism, love, and the human condition continue to resonate with 

readers today. Moreover, his Iceberg Theory has had a profound influence on the craft of 

storytelling. By analyzing the themes and narratives in Hemingway's novels, this research 

paper highlights his lasting impact on literature and the enduring relevance of his literary 

contributions. 
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