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"An equation

means nothing

to me unless
it expresses
a thought of God"

- Srinivasa Ramanujan (1887 - 1920)
i

Matligmatician
‘ i

Srinivasa Ramanujan (born as Srinivasa Ramanujan Aiyangar, IPA: [sriiniva:sa ra:ma:nudzan
ajrangar], 22 December 1887 - 26 April 1920) was an Indian mathematician. Though he had
almost no formal traming m pure mathematics, he made substantial contributions to
mathematical analysis, number theory, infinite series, and continued fractions, including
solutions to mathematical problems then considered unsolvable. During his short life,
Ramanujan independently compiled nearly 3,900 results (mostly identities and equations). Many
were completely novel; his original and highly unconventional results, such as the Ramanujan
prime, the Ramanujan theta function, partition formulae and mock theta functions, have opened
entire new areas of work and inspired a vast amount of further research. Of his thousands of

results, all but a dozen or two have now been proven correct.
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Gender Politics in Bama’s Karruku : A Critical

Perspective

Dinesh Kumar

Assistant Professor of English
Dyal Singh College, Karnal, Haryana, India
dineshkarnall@gmail.com
Abstract

It is an established fact that since time immemorial, women have been subjugated, victimised
and marginalised in the patriarchal set-up. They are exploited in every walk of life-social,
cultural, economic and political. The Dalit women, particularly are harassed and treated with
contempt and inequality and, consequently, their situation worsens as they are kept at the
periphery of society and are considered as subaltern. They are suppressed and oppressed as
they are doubly exploited- first, the victims of the patriarchal and male domination and
second, as the targets of sexual abuses. In other words, they are discriminated socially and
religiously and face problems and predicaments in a distinct way on the basis of gender and

Sex.
Introduction

There is no doubt in denying the fact that there existed a gender demarcation since the
beginning of the society where men are treated as superior, whereas females are considered
inferior. Although in the Indian constitution, the idea of equality has been given prime
importance between men and women, but still the concept of women empowerment and
gender equality remains only a day dream for the females. In addition to it, for Dalit women,
the additional factor is of caste which is responsible for heightening the inequality between

males and females on the basis of sex and gender.

Without any shadow of doubt, the first hand experiences of Dalit writers in a caste ridden
society are the ample testimony to give a peep into their psychological state of mind. These
autobiographies throw light on the idea of inequality and injustice meted out to these Dalit

females. These factors can be seen rampant in a male chauvinistic world and caste ridden
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social set-up. It is further important to note that the personal experiences of these female Dalit
writers form the basis of their works and give a clarion call to restore the idea of self-respect
and dignity in their lives. In other words, Dalit autobiographies are the means to give vent to

their resistance as these writings seem to a platform to assert their identity in a subtle manner.

At present, Dalit literature is an emerging trend Indian writing in English that is gaining
currency with a passage of time. Dalit autobiographies are a means to give an outlet to their
injured psyche. These autobiographies are the reflection of their oppressed and suppressed

state of mind through different literary mediums-autobiographies, memoirs and diaries.

Various Dalit female authors have contributed a great deal to the development of Dalit
literature in which Bama, Urmila Pawar, Shivakami and Shantabai Kamble are worthy of

detailed consideration.

Not only the male authors have rendered their efforts in writing the plights and sufferings of
the Dalits, but the Dalit women have also explored the horrendous experiences of Dalits in a
graphic and vivid manner. Bama is such a Dalit writers who has powerfully explored the
traumatic experiences of Dalits, especially the Dalit women in society .Being a female Dalit
author, Bama is able to capture the true situation of the Dalit females as it is a natural
phenomena, the Dalit females are the victims of double marginalization-first, as women,
second as Dalits. As Dangle says : “Dalit movement in India owes its origin to a
revolutionary struggle for social and economic changes. This literature is closely associated
with the hopes for freedom of a group of people who as untouchables, and are victims of

social, economic and cultural inequality.”

With the writing of the Dalit narratives, there opened new perspectives on the Dalit
women. In her works, Bama has projected the picture of oppressed and subjugated image of
Dalit women by using her creative faculty and fertile imagination. The problems and
predicaments faced by Dalit women are diverse in comparison to Dalit male authors. The
problems and hardships faced by the females are entirely different and multifarious in
comparison to other caste people that require an expression in order to unburden their mind

and heart.

The Dalit hat women do not only face household problems like hard labour, to care

for their family members, with time of the humiliation, and sexual harassment in the hands of
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their husbands, but are also maltreated by the upper caste people, both men and women
besides facing economic and social injustice in the society. Like Sharan’s book, The
Outcast, Bama also deals with the question of identity. How the protagonist of the book
Karukku, develops from her childhood through varied experiences as well as the recognition
of her identity in this work, is very much conscious of Dalit consciousness through the
concept of self-discovery, self-definition and self-affirmation.

By revealing the miserable and pathetic condition of Dalit women in this work,
Bama seems to uplift Dalit community as it deals with the authentic and real experiences of
these low caste females. The main purpose is to make the authority aware of the plights and
sufferings of Dalit females so that the authority can formulate some laws for their upliftment.
Through portrayal of women belonging to the Dalit community, Bama wants to convey the
idea of spiritual development both through her nursing of her belief as a Catholic as well as

her gradual realisation of being a Dalit writer.

A minute observation of the book vividly reveals a close resemblance between her
own life and so aged sweet polmyra when she puts it as: “event that occurred during many
stages of my life, but me like Kurruku and medal bleed... Later they also become the embryo

(Karruku ) and symbol that grew into this book.”

In the present work, the main focus of the writer is her commitment towards Dalit
community. She wants that Dalit should also enjoy political, economic and cultural freedom
and, thus, she also highlights the injustice perpetrated upon the Dalit Christians. By doing so,
she tries to break the age-old silence of the downtrodden and low class subjugated half of the

society.

How the roots of caste are so deep rooted in the Indian society is the crux of the book,
Karruku . The narrator recalls some of her painful childhood experiences when she met a
male Dalit working in the fields of Naicker. She found him with “something like green
bananas bhajji in the packet, because the wrapping paper was stewed with oil. He came along

holding out the packet by it string without touching it.”

Such was the miserable condition of the lower caste people or Dalits that throws light
on the casteist philosophy followed by the Indian people. This incident made Bama very

much conscious of her female born in the low birth. When discussed this incident with her
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brother, he said “the man was not being funny when he carried the package like that Naickers

were upper caste and, therefore, must not touch Parayas. If they did, they would be polluted.

That is why, he had to carry the package by its sting.”

Thus, the mind of Bama since her childhood got familiar with this age- old social evil
that was the main cause of pathetic condition of Dalit people. It also gave her inspiration and
encouragement to evolve into a liberated Dalit women. S. John. Peter rightly observed “There
are hereditary division of settlement of upper caste communities and lower cost communities
in the village of Bama. The people of upper caste such as Naickers, Chettiyaar, Aasaari,
Thever, Nadar and Udaiyaar never came to the parts where the low-caste people such as the
Koravar, Chakkiliyar, the Kusavar, Pallar and propeller and Parayar lived. The Panchayat
Board, the post-office, the milk depot, the schools, the big shops and the church were situated

in the streets of upper caste people.

When Bama was studying third standard, she came to realise the horrible nature of the
practice of untouchability. She got infuriated when she saw an elderly person of her
community carrying a small packet containing vadais (eatables) by its string without touching

it for the Naicker...for the first time she began to have caste consciousness.”

Dalits were supposed to work as servant in the families of Naickers under miserable
conditions. The heights of injustice and exploitation can also be witnessed the way in which
the children of Dalit community were treated as unwanted garbage in the houses of Naickers.
Bama’s childhood experiences of extreme humiliation by the upper caste people were largely

responsible for raising her voice against this inhuman treatment meted out to her.

In her childhood, she could do nothing but to worry this spark of rebellion and
wrath which, later on, developed into in extinguishable fire of anger and directed against the
upper caste people as she says: “one day I went with Paatti to the Naicker’s house. After she
had finished all her filthy chores, Paatti place the vessel that she had brought with her, by the
side of the drain, The Naicker lady came out with her leftovers, learnt out from some distance
and tipped them into parties vessel, and went away. Her vessel, it seemed much not touch
Paatti’s, it would be polluted. These people are the maharajas who feed our rice. Without
them how will we survive? Have not they been upper caste from generation to generation,

and have not we been lower-caste? Can we change this?
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The children of the Dalit community working with their parents and grandparents in
the Naicker’s families found the situation miserable and pathetic. Bama’s Experiences as a
child working in the Naicker family with her grandparents have been delineated by her in a
realistic and vivid manner. Even the children belonging to the Dalit community, were the
targets of injustice and exploitation of the upper caste people. Such was the life by
untouchables or Dalits in a caste-ridden society as she says: “Bama herself worked along with

her grandmother in a Naicker’s family during her holidays.”

Her own cruel experiences of the hard work she did in the fields and the forests
unabled her to portray the plight of the oppressed in a realistic way. She helped her
grandmother collect firewood and also went to collect cow dung from the streets and the
fields to be used as fuels at home. At other times, she alongwith other children, went to the

fields to pull up the groundnuts pods.”

The study of her brother in the post-graduation level made her aware that only through
the intellectual ability one can cope with the factors of caste and dehumanization in the
society. She became conscious of this idea that for the upliftment of Dalit, the main
requirement is intellectual sharpness. Only by means of education, this intellectual sharpness
can be attained which, she thinks, was only the ray of light to remove the darkness in the lives
of the Dalits. Only education can emancipate the level and situation of the Dalits in the

society dominated by caste factor.

The view presented by Bama’s brother, we are never given any honour and dignity
or respect, we are stripped of all that but if we study and make progresss, we can throw away
those indignities. Installed a passion to pay attention towards her studies, the result of this
was that she enthusiastically and passionately performed well in her academic pursuits

despite the lack of encouragement and inspiration by others.

She was very conscious of the idea of she wants to uplift the position of Dalits. She
will have to be more rigid and authoritative to root out the problem of caste. Bama’s college
life is also an evidence of how she faced humiliation and gross inequality as she puts it as “I
had thought that at such a big college, at such a distant away, among so many different

students, nobody would bother about such things as caste. But, even there, they did certainly
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considered caste-differences. Suddenly, one day a lecturer will harijan students please stand;
the government has arranged that scheduled caste students should get special tuition in the

evenings. Just two students stood up; myself, and another girl.

Among the other students a sudden rustling; a titter of contempt. 1 was filled with the
with the sudden rage. At once, | told the teacher that | did not want their special tuition or
anything else, and set-down. It struck me that | would not be rid of this caste business easily,

whatever I studied wherever I went.”

The environment in the college made her more aware and conscious of the depth of
roots of untouchability and caste system that produced discontent among the downtrodden
and lower class people. She asks some burning questions: “Are Dalits no human being? Do
they not have common sense? Do they not have such attributes as a sense of honour and self-
respect? Are they without wisdom, beauty, dignity? What do we lack? They treat us in

whatever way they choose, as if we are slaves who don’t even possess human dignity.”

In this way, we can trace in Bama’s mind to crave for the removal of her identity of
low birth. Many Dalits suffer from mental trauma as did Bama. Whenever she was called as
Dalit, it is really very unfortunate and painful that even after seven decades of India's
independence, Dalits are seen as non-entity in the society in various parts of Indian society.
Even after the tireless battle fought by a number of social activists and social reformers
including Ambedkar and Periyar who fought a relentless battle for the betterment of Dalits,
the situation of Dalit is still deplorable. In the socio-politic environment, in Karruku Bama

recalls many other incidents that give her a feeling of alienation and marginalization.

When once playing with other students in the evening, when as a part of the game,
she climbed up to touch the coconut palm tip. The coconut falls. In the fits of fear, the
children ran away, but she faced with the humiliation in the assembly of the school next day
when in the name of caste, she was treated badly. Feeling utter disillusionment, when Bama
started weeping, the teachers asked her to meet the priest of church. When she meets the
priest, he instead of giving her permission for the class, started denouncing when he says:

“After all you are from Cheri. You might have done it. You must have done it.”

In the society where Bama used to live among the people belonging to the higher

caste, people used to call the lower class people as Paraya. She used to contemplate why it
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happened so, when God has created each and every individual equal, why she is meeting this
type of ill treatment and humiliation. Bama’s experienced a number of instances where she
witnessed discrimination on the basis of caste and her birth in the outcaste community. After

a long and hard struggle, she was able to uplift herself and her community.

Feeling utterly depressed and disillusionment, Bama’s thought of becoming a nun and
join to convert to overcome the barriers of caste and creed. But, it was a matter of great
surprise for her that even these religious scriptures centre where not free from the worldly
and materialistic order. Here, it can be recalled just Ambedkar conversion to Buddhism when
after losing every hope of abolishing the untouchability in the society he took recourse to this
religion. But, it was a matter of great surprise for Bama that even these religious and spiritual
centres were not free from the worldly and materialistic stick centres like slums and

education institutions.

Even here also people use to speak about the lower classes in derogatory terms by
not treating them human being, but even after she could not retort sharply as she was the part
of that institution. What she could have to do is to swallow the words that came into her
mouth. She never said anything out aloud, but battled within herself. It was really very
powerful expression for Bama who was driven towards the psychic tension as she was
passing through the mental trauma after receiving maltreatment at every juncture of her life.
It is the ideology of the upper caste who opines that the Dalits do not have moral discipline
neither cleanliness nor culture. Bama lamenting on such a sweeping generation says:
‘listening to all this and dying several death within that enhances the psychic tension in her

mind.

In this way, Bama’s Karruku is a powerful delineation of the inner anguish and
mental agony of the Dalits presented through the personal experiences of the author herself.
She asserts firmly that the lower classes should not accept injustice and predicaments as their
fate, but on the other hand, strongly she advocates for the change of image in the society

through their own identity.

Everyone who belongs to Dalit caste, should master enough courage to raise his or
her voice against the institution who have built the barriers of caste, creed and religion. A
befitting reply can be given to them only when Dalits are able to place themselves on equal

footing in the society, then and only then, a real change can be perceived in their life. Bama,
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as a champion of Tamil Dalit women, is able to project the authentic picture of the caste-

ridden society where they are humiliated by the upper caste people.

A strong resemblance can be drawn between Bama’s Karruku and Charles
Dickens Oliver Twist, where the poor debaters receive inhuman treatment at the hands of the
landlords. Mulk Raj Anand’s novel, Coolie, also shares ground with the same autobiography
by Bama. The technique used by Anand has a fairly and powerfully adopted by Bama in
Karukku which depicts the spiritual, mental and physical transformation from her childhood
to womenhood. Bama’s Karruku is a painful exploration of the wretched condition of Dalit

who are the target of humiliation and harassment everywhere in the society.

Like Anand’s novel, Untouchable, and Coolie, Bama’s Karukku also shows her as
social activist as well as a social reformer. She is committed to the social purpose as we find
a peep into the mental and physical state of untouchables who are leading a very deplorable
life in the society. She thinks that only the education can be proper means for the upliftment

of the Dalits. Through education, they can rise both in status and position.

Bama has expressed the idea that the simmering discount and taking place in the
minds of the Dalits will take the form of a volcano which will burn social abuses like
untouchability. She firmly believes that the female protagonist of her works are passive who
endure received all humiliation and maltreatment, but she also points out that such women
will become dynamic and act positively to achieve whatever they want to acquire when they

are strong headed.
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Concept of Training

Meenu

Open Scholar, Department of Commerce
Jind, Haryana, India
sheoranmeenu36@gmail.com
Abstract

Man power is the most important part of an organization. An organization should focus on it
manpower on employees to enhance their skills and knowledge. For this we need to motivate
our employees first by giving full information regarding its benefits to its employees. Skilled
manpower has always the ability to solve any kind of problems easily. For this we should
focus on achieving its goals. Goals should be achievable. Proper procedure should be
followed. And appropriate methods should be selected according to situation. Trainer should

be fully knowledgeable and who could communicate easily in an understanding way.
Introduction

Training is that process by which the efficiency of the employees increases and develops.

Training is a specialized knowledge which is required to perform a specific job.

Training is the act of increasing knowledge and skills of an employee for doing a particular
job. Edwin B. L

Objectives of Training

Q) To prepare the employees for present and future organizational requirements.

(i) Manpower obsolesce can be prevented by training.

(i)~ Morale is a mental and emotional state that influence interest in work and hence
influences individual and organizational objectives.

(iv)  Knowledge of technique of doing the job enables an employee to specialize in it.

(V) To prepare the employees for higher level jobs/task.

(vi)  To maintain the supply of employees.

(vii)  Trained employees are proficient in their job less supervision in needed here.

(viii)  Correct method of doing a job is taught during training.

10
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(xi)
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Knowledge and skill are developed automatically.
Modifying the attitude of employees.

Best utilization of Resources.

(xit)  To build up a second line of competent officers.

Training Process

1.

Determination of training needs:- it is a difference between standard performance
and actual performance.

Q) Organizational Analysis:- The focuses on identifying areas in the organization

where training is needed.

(i)  Operational Analysis.:- This focuses on the proper examination of the work to

be performed after training. It involves the task that are required to be
performed to accomplish the organizational goals.

(iii)  Individual Analysis:- It focuses on deciding the individual training needs. It

deals with the question like who should be trained and what should be taught.

Establish _Specific_objectives:- These objectives must be directly related to be

assessed training needs and should also focus on satisfying those needs. To bridge the
gap between standard and actual performance.

Selection of appropriate Methods:- There are number of training methods available

but their suitability is judged as per the needs of organizational training needs.
Identifying the trainer:- Trainer must be adequately competent, knowledgeable and

mature people with effective communication skills.

Implementing Programmers:- Under it employees are trained to develop for better

performs of organizational activities.
Program implementation involves actions on the following lines:

e deciding the location and organizing training & other facilities
e scheduling the training program
e Conducting the program.

Evaluation of training programe:- Here the performance of employees are

measured. This can be done in 4 ways:-

1. Formative evaluation:- Any combination of measurements obtained and

judgments made before or during the implementation of materials, methods or

s
11
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programmers to control, assure or improve the quality of program performance or
delivery.

Process Evaluation:- It focus on procedure and action being used to produce

results.

Outcomes evaluation:- It answers- What happened to be knowledge, attitudes,
and behaviors’ of intended populations because outcome refer to the change in
behavior.

Impact evaluation:- It takes even longer than outcomes and you may never know

for sure that your project helped bring about the change. Impacts occur through on
accumulation of “outcomes”.
Feedback:- the obtained information is then tabulated, evaluated and analyzed in

order to mask weak areas of training programmers and for future improvements.

In practice several methods of training are put to use. On the basic of the nature of the

employees, then may be divided into two parts

A.
B.

Training methods for works.
Training methods for Managerial Executives.

Classification of training methods

A.

N g s~ w Dbd e

Training Methods for workers B. Training methods for

Managerial Executives

On The Job training 1. Job rotation committees
Vestibule Training 2. Assistant to position
Apprenticeship Training 3. Junior Board
Training by Experienced Workmen 4. Special Conferences
Training by supervision 5. In Basket Training methods
Training at Training Centre 6. Incident Methods
Internship Training 7. Role playing Methods
8. Business Games methods
9. Case Study

12
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10. Programmes of Management
Associations.
Designing a Training Program
1. Defining Purpose of the training & target audience.
. Determine participant’s needs.

Define training goals and objectives

2

3

4. OQutline training content

5. Develop instructional activities.

6. Prepare the written training design.

7. Prepare participant evaluation forms

8. Determine follow-up activities for the event.
Principles
1. Principal of motivation:- It means employees should be motivated dot perform training
jobs by telling them benefits of training

2. Principle of practice:- It is essential that trainees be put on continuous practice.

3. Principle of progress:- The trainer keeps in mind how much progress has been made by

the trainees in different fields.

Conclusion

Training should be given according to the level of understanding of employees. Training is
the part of development of employees. In training work is done practically by each and every
candidates who needs training we should separate the employee into two field skilled &

unskilled employees. So that we could focus on improving unskilled employees.

13
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Ifade JMYAe AFISH B 980 & Fewdqyl 9 TE vy B | Ifddad & &R & MR W Jfdd &
FAER BT GaHAT A1 fHar 1 Fhdl & | UdS Afdd § Bo a2y o7 A1 fARIvdg el 8 S ger fad
#F 78 Bt o a1 faRivare & PR € ue Afad e SR 9§ e Bar 2| @fad & g9 o @1

T B Fldd BT Al Dl © | Afddd Y ReR a1 AT BlbR Uoh IS FAAE & 99 WR

gRIYT BT AT Tsdl & AR U BRI SUH dSdd 3 Fobdl © | Afdd & MMEaR—(daR, FdeR, fHam
IRk ufafaftrt & =afed &1 Afddc siaiepdr 2| Afed BT I8d IdeR SHd  aiaraRol a7 gRdyr d
JHRIS B & oy BT 2 |

Personal Development:- =fddra fdera @ aef § & a8 99 fhad R v aafdg o ugam=
T & foy Ul BRI &HdT B ATl B | B AT DI g8 @ forg 98 A UeR & Bt U8l
TRl & R S9! faer 8 9@ | afdard [Je & forg 98 A= sfivenRe g sHivenRe ardraRer §
PIETAl BT TTUT HRAT & | AT [JHT H 98 W DI FAUD, T5S, HIHAR, HToR & w0 H HDI
odT ® aife faer 81 9o | Afdad faerd & drerdl o [efid oxa § dg—2 & 98 <+ & 2w
AT B UP AAUS P 30T b axa & forw ff ger @ wriwemi, Ruvw skt @

Attend &= =12y, Hifes wer Srar & fb “Teaching is not a cup of Tea.”

fRIeT07 BT TN TR B | TR U UG A drerelt o aRyel gFmm a1 a8 s+ fenfofar &1 fRrem e #
SO &R Fdhdl © | Fiifdh Hel 7T & b “Ieamss QU &1 A $I Al STz, 310+ femefi & ywmreas
IR AHAT & [ gaferg H1E ff &= 21 are Rafecw 8, yewE a1 Ren afdwra e 9gd oo 7 |

> ofdara e 98 ufbar @ SRel e aafdd o faes & dem & fog ffs srerdl &
3T R B |

> feaTa e ge R ufsar @ R afead s 1 9 gaRed 1 9 ifRs a=ar Igar
=

> R ¥ iR sreel @ fafr Al &1 8o oxd @1 8 Ue s & Afadd e @

JeTdT < B |

I fdrd Bl afdd o7 &war o7 g arell Ufhar © |

FfITTa [P W@HAHT B Fe<ayol P11 &, S SHDI &Fal Bl 9e § Fed o |

e faerd uaiRe g IMuaTRe ravensti # fhar M g 9=1d U © |
M BT ST HRAT AfFTTd fAdHTT &7 o 2 |

Y V. VYV V
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IRIFT GRYTETRT I e 8idr 2 fb afdaad fAerg ovd a9y g6 fh—2 ardi &l ea= & @1 9iey ar
Ffdara faera & aar—2 fhad e 8, avid 39 UhR 9 8§ —

© 0o N o a0k~ 0D R

W SATHD
WM DI gl
Drercll o1 faerd
;T e

v1fdd / gferr &1 fadrT &=em
BRI F R o B forg
gHaT Bl f[Aer BRA & oy
Aa Yol &1 fHEior

S 1 I[oTaT AT §HG Jd & oy

10. wareraeie

11.gmem=a /amEfore W) @ forw

12 .sratemett @ gftt & forg

13.<faw Serfiar @ ugd

14 x5 faera Aot o aRfta axa & forg

15. 91 R @1 R @ forg a1 WarAs gigaar @ forg
> aferd e # afdd & w@a: STed g aiiey | Bis W e ove w1 @ Uiy Sred

T8I B, A1 D fAHr H aren My | e Wk R U [ed Bl o fqeneil w1 agge den
FRAT BT B, A1 9 vy TR @ AfaRad oo om—ur @l Sl SHeN . Usfra &R
ISl B, Sl S9® b § WeRId © | 3fS IRI a’% 9 &1 favhic &F <81 ® |

WM B geTa1 Afddcd fdbrT B Fe<aqul Uge] © | rar Red 8 o e @1 a9 dfe

Aohdl 81 I Afdd § 9 BT AT B, A 98 FEAE dldd JIR sl B Adhdl © | s
oS B FARNT B B ge1aT <7 & g 19 91 STl 2|

PIerel o1 fIe™d — mYfe g DIercll & I 7, Jedl gs dd-iial al dedl gs ufaaramit
BT AR PR @ forg fAf= dierdl 99 Rieor #§ geM &1 drerd, UeRa 89 | e @l
HIYA s, AfdaTd APy § T’ 2 |

wa: fmror & ff afdda o1 o= ofT § wife afe wd &1 fFmior 721 gom o 98 SR &1
ot B PR Fhar 2 | AfdaTd fAe™ & foy s &1 favaR g aifa arfart 2

G AT | W@ BT 9l™T o1 b Al 81 &, i dadial g § el 1 afeq o

g Y81 ARy | HEAT Bl © | 3afery 398 fARwRar g1 a1fev |
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frddl ff @fdd & SRR o1 Aera T 81 Foar &, 99 a8 U1 e a=ar ©| e § —
3Mfres qebites, @rel, fAf @il &1 s senfe wnfier 2|

AT AR # TR YEdT 8, 3o S T # gfg B 21 afe e s fiar a1 ¢o
TH B 9 2 | 9o faer & o gaRRa Je Anfey |

g Yot @1 fafor s & 8iar 2, aft @ @1 ora ® @ @i el 98 8 dwar| @
gfoRgeiced g @1 Sfidd @ #gwdqel @oll © | "9 WEl 3l § W AMa dedrr |, afe a8
A 2| S BT USRI A Siad 3 Sl &1 <l 8 |

Time is more important than money:- 9% 3/¥ed o= 8 Il wHY el Fell 1 HB el
AT | T G S W AT 2 | YT I8 g © [ T BRAT 8, DY BRAT ©, [ UBR
BT & AT A 2 |

AT g T A AN D U ¥ HY el TN, FHI AT AT 98 HY el AT | e @R 1
dl |9 HB Tl TAT| WS IRR H &1 WS AT HT a1 Bl & | S Ao W@l $T e
T & | §1 e qeid i B |

A9 U IS IO €, 98 AN § Y8R 8l A1 AEIeid [han SRl 8 | [fEaeRi afa
ARG I 3 989 B 91T ofdl © | &:fdeia @fdd o1 \AeT § Aewaqul I 9947 2 |
AT AT DI FUR FOM H FEAN ol sdiie H Fe<ayul YAl QT Bl 2 | Si DI 37T,

AT @1 IMPHIE WR Bl AIT Tl & | Bl A DI AN derch 8, dl 98 9 I 37T
faer @xaT ¥ I8 T 91d B fF iy AT ® &R w\rm Hiffa| «ifhd R afd s
U BT YA BT B |

ST 79T Sd= 6T A~ 3T 2 | Sell Afdd & AhaIdl & 9 R fAR-R deldl ¥&dl © | 519

AT SgT BT 99 2| S 219 8] BRdl, 98 Sild ¥R Ih ¥&dl 2 |

AT Afdd BT WTdIce Ual Al JoTge BIdl 8 | 98 AP ®U 3 AOgd I @l aols I 3h
JpR & 0T ofdr 81 9arcHe Ue IS PHEGIR © o Afdd HHASIR bl Bl 8| Had: a8
ol oM # sRIme B SfTaT ® | ok A faerg orfa srfFard 71

Professional Development:- @awifya e — e afdd § g8 ewarg et 8 o daal,

FIIIRIG T FI8IRD | I AN SUP JdAIId [AhrT H Te™d sl ¢ |

“Tp ST H B TSl DI A el H GUR, e qor GRkerr & qreds § bRl Fa-nds (b

HEA © [ ATAIRIS G fH 0 Fied & Wi Wewii &1 Afadar § iy weal 2 |

Ied ORI BT b1, AT [aPRT deeld © |7

ARG faprT GRg &1 Ulhar I GWd g, W1 NuaiRe g JHYaike gl w0 § 81 JobdT g |

ANURed H H=hd, qHeAT sANe AHfAT 8 | JFYaRe # fAgmsl & ey ok & ar—2 rabrefdd

arately T 81 ST AT 2 |
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o o - o
aTRe faery § wwferd % -

© 00 N o Ok~ bR

AR e

FIATAS TS H AFERT
It

Sifg yeE H guR

Pl g foeERar § gerar
qS fAe™ a6 ugd
DIeTeT Yo UfReror

Sifg AEhR

TATI S TSI

10.era e (i) eaiea (i) g (iii) wwei=

> Iaulde RrT & TR R & fou Jafdd o FR=R Rrerm o 891 =@nfeu| o & fas= @

Je-Teb! I H T$—2 SIDBING] Bl dgd SToN! © | Held: Fadnde el agd Siadl 8 | el Tl
2 o R S | dax 9g a6 A Foldl B |

Faaide fAer & forg agaaiiie |rel # 9rieR) ol 1Ry | T e+l | o 3 afad
P IS YT IoIdT © b T8l B B YUl AN & AT AT &7 8T 8T & sl JdATIP
FHIAT § FeIaT < 7 |

Gl ot ff T TS BN arel TN R, 9l 9 RE Bal @ SR fRAr S gadr 21 @
TITIR BT YTRd Rl 8 | A3 Wioll | Afdd T db-ild GINT H ol 2, R &ri emwar &l
geTar fear 8 | 999 yawee W S & S © |

Sifd U AT ich™ ®, SEf @fdd B 3o B @1 few b1 qRi—2 raeR e 2| gafory
HAT—2 TR U S B FHIET Bl 8T ANy difh S6H JAfedad JuR 8 | |

foeft N afdq o, oo wewRe Re™T aRAT aredr 81 SO GRAT IET HHE & bt o
AfEHTH RHTRI ol A1i2y aIfe e 9 1fde diew & R fiyef |

Rl 1 W1 A1 H | HRRG Afdd I I Qe A1y 6 98 59 ISR 9 I=aaqd &F ddb
Ugd AHAT © | $UY JaAIUd FRIETG 98 Sl B |

FIATRAD HTADT H AR B & (oY IqANID BRI P YRIETT o1 31 AFER 8, Ifa
PIercll & I AT 3T U W YW BT © AT 98 FRIaE U AT R AT Ugd |hdll |
Sifd IT FIG™ B g1 13 IS AT FaATT b prdield g WIAd 781 X8 U, dfod 59 B Bl

RN BR ST AR A1 FRAT IS, Bold: 98 AqANID [JB PR qhall & |

TSt Sifd &3 B AT Faarg &l el @ Aol &1 g1 &1 Work and Conduct, wgwayof

ugq] 21 Conduct Work ¥ Ugel &M &Rl € | 37 qdIRIe T Fulqd s @1y |
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» SWRIGT Tl @ ITATal T P ded © ofl, Sed ol § HEHd ¢ |

(1) qedie — Jeaied @ fafrai & — Summative and Formative if a1
oS SRR § G B | Uh AT BT AT, 9 BT HeAih BT a1y b
ST BRI I AT § T 98 WY AHT & e’ IRT B3N © AT e |

(ii) TR A B AT TET A RO S 1w BT R 3 AR 5 o B
B o /@ | (1 will do it).

(iii) T TGN UfhAT T B | BRI AT 9eRT O Aahdl €| @awid faer #
FHAT BT GO AMRY Alfs e uTe a1 ST 6 |

Steps of Professional Development:-

1. o= & gemr — &8 A afdd g Rrm &7 ¥ T g, au ¥ 8, S § e g 9gd

ST 21 Ife Bl # e T8 BT dF 98 Afdd S &9 H Ghaldl UK el hR g |

fazara ¥ox den g b1 i — favaN & A1 B BRAT Fherdr @ doil 8 | SR BRI BRd
gU U 3N ¥ favary 98 © 1 98 Afdd & W Tl T8 B AHar| 9Rg IR wHfa § S
fIeary 9 #e=d | 9918 S © | o clel, foRa, 918, oI, 3l sl U Jafddd & e
3O STaFTehlel # fawaTed R e ARg b1 0T fhar 7

AHAdT & U Qo1 g9 — 91 Jor & fasdr ot aafag o aRRafa o= 8kl 8, S fasm
JdaR @ AIfd® B | 1 BRI TR™ B A TSl S B &I HIRAET IR B oAl A1y |

PRIGIAT H IR — Tl A fdd & sriemar fha &, I8 SHd 1 1 & addl R iR
PRAT © | T 1S BRI R Srell, SHA I 81 Yo dei! Sl @ |

INIRS T § YR — afdd@ fasmr & Agwgel vy & siRe wir § Rerar o, o &

91 BN ©, [P TPR Fdd PR ©, AP Afdded H RGN ATl © |

Wiar< U W I8 BB O ADhl & 1db 2131 Tl § ABedl UN $H ol A5 g © b Afddd 31 A
T B | e TR Sfaenr W 7 2 o afdda e § 98me 2

e <t —

T, & HIT e Ffdsm
<. T, A7 e fRreror ud Sfd @1 gAfas

https://www.skKillsyouneed.com/ps/planningpersonal-development.html

https:/www.simplypsychology.org/learning-kolb.html
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Sfo goig HAR WA AYHY DI 3T IR
Sfo IHI HFAR

TS AR —f2
YEIE SHARTE ISTh1g HeTdererd,
Hedh AN, %1, ®RATA (BRaTom)
rameshkumar94672@gmail.com
foel Wit & fawR @1 gfic & g WA | "er 1834 d d9 udl o9 9Rd ¥ RfAfear
AR & BU H Y8l & TRIG AR IURK ART ARGIY H 6000 fhaAMIeR R Ush S W o SIY ¢ | T[Y
BT A ARRN AT| TG IMMEH & A1 SHD SNaT—Hed, SAD! AP AATH wY F Jo! IEd B |
HEHT & AP U & | AHf & ISP SNaT—4ed BId © | S=i Jef Udh old] §9Hd dAMed J9a) &
|1y @A b iR U Siiaa—qedl &I 9 I8 IFEHAT ¥, ggAH el 4, R dedi 9 fd g 9,
AU B3 H, AU Al H, U HA H, U g H WOllPR W AR S b AR T8 Silgd I B
RT| 7080 I¥ & W Tiad SiH @ d1€ g8l W I At @ W o™ wegfed g8 o aEf
IRARaT @1 Rroifasr &1 wenfia far | R iRar @ wnfid @ arel 981 oMe &fa gu 2, afed
T W ARG ARATT 2T 9191 & d1g Bl S bl gfe F Slo golg HAR WA HYHR P 49 3R
e sffgaia g | A9 Nifedl @@ s anRN H B4 & forg wuy fhar g1 aRR™ # a9 5 W
f—om @1 a1 b &R Gwpfa—y" o EE—H—99 ®I 961 U< 5T € | 3R 3§ YRAARR & gad 4
AroTgel fedl & ufd faRIy My ET| &g &l Fa-y &l & Ar—wel JIogel & Ui |Yh fadrs <l
21 9 A B B & S T GIftd Bt # fl Fhrd T8 B | 39 fog ol AR 31 AiRgias
T § TR 910 IR 2| J A § B A 9 S 9 9Y qdvRd ¥ My ARfafear wuigr e |
o7 dxpfa, o iR Ao &1 ag o a8 doft forfd ofik wIog<y dorr araell arefl & & o7 | Ao & ufa
sffererd 99 fR@md gy 9 o &390 Aogd B BQ) @1 Sl 9 At € A8l fhar afug ged o
A 1 fear € RreT g7 $ROT I8 © 6 99 AR gaell o ARIRN 9 3 gidi H usmor fhar 9
3O A1 ‘Bl AT TSl (I H RTHAFT HETARA, SFAM ATl O Gax U @Y o S FH HRNIe
H TP RGN R MRAE ¥ AN H € aadd B ad O FEl-del R B ARRN B e
arell o1 wHelF M FRd fa@rg < §, fbg I8 S faeran 21 Rifes f59 <21 4 $fa vear & 9% 9 <
DT 919 DT SUET &l PR AHT © | I§ 59 o Bl U Y4 dlell © g Hfd BT YU T 9197 & ufar
U9 ®H TRl BT 8 | URY 9 8 AN & wRadRR H BE g ey & 9fd oicfdied SR @ ©
FYHY S A AU FIH HTA—AIE H I B AR HIGT B @b dwd g bl 2w
Bfds goor o f5 # ¢o W Na TS o AR & SWar # w7y 9w B & ufy sner 9 W
b "2 Bid AYHR B9 H IRT—I9 W < 7 | 9 foled 83— H 39 IT0RI Bl dadd eIy
forar 2 f& MRe f6 8IR BIC—BIC 9= iR WA % Max B4 W, &R et A1 & ufd s
A TRl o 9 12 R @ i & 9T S AgeR F0 0 id: smeawd grex R T8 k21 9
30—40 auf T& FEl & TS B B B MR P e # B & wfd & dge 78 &1 9 R a8
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A ATTRIT Y aer R @Y WY BY SruE AT X2 | SR 1970 # Ugell IR R @ sgen—wpen 4
RGBT O Hi ST ARG T H M-I forar B oot AR H B & e e H
PI—PBIl el HSIT I8 © IfQ &A1 Sikd -1gl drell df & &1 g va 39 Ao 9 §ag & forg
IGS S [+ Bfa e A Bl A @) aRmar @1 98 fid @ for S wder 9 aRe H 3w
T U | Sfo Fae fheiR e 1 99 &1 & Uiy o RET @I yde dRd g forar =" Sid aaHE Ul
A A BT T et @1 T He ot B & ufd orReT Ua1 o ) fem # v feam 20
PHfd R-—ReT—HaT BT AT dasd AT & | SFH! G S8 P IR @ 2| I8 forad
AR # {231 1 g Bl @R o 91 781 %8 Sar | dRor b o7 mr—auwn | gaR gaal
T U AU Bl UH IR foal AW, g9 T GBI DI AN g9y S U TBIRT ST H AT &4
AT 170 39 YR HYDY ol o fEd-UH Ud fEdl-Hewd @1 AUl el Pl AUHl Pl by
R B YADTel H T WIBR fBAT § | BT PTG 3R S9d G¥PR 39 d1d & TE BRI & &
I AT, EPM, g9 Ud I B AR e FHUOT 2 | AYPR A AHARI ARARAT B AT DI Ho0T TN
BT Fell 4Ifd GAT g o7 | B RARRT ST ST WA 4R A o1 | S0 A1 & URAR Bl AT, ARP,
g & Ffd (181 9 996 S Gd W 8 JigHd @l U Refd | weT aR fear & 98+ So—
“fed) fég fegw |
Al W AfZAT AT A7EH,
fear feg fegwr |7
B4 AYPY I ] B wlh b1 9 3R o1 gATe AT H & | g4ferg fFd) Aaor Huwian &
Rerfdr &1 ®f3 rafdd wgoar 9 b axd gY Hadl o—
‘R @ Afed IR B, B e afa =R 2
2 a1 ot &R &, MRA & ISR 2178
BA T AT FAGR T Bfa # B 1 M fALwarsit o1 T & | aviE fear g g
Argad!, deral, Fedn, grasdr, Areddr, ARiedl, ATUSdT, THadl, RSl ATfcadndr, difgadr o
3% o By \fRd fafyd e 21 e Sarexer <Rag-
I BT 3H Aihdl, A ARl H <IN § |0
fE&) &1 TgIMIm T[ura BT Bid T AU R W 3D Bidarei H ek fhar w1 B T R
TE B A wfaar # 2= @ wEdr 31 AR @& A I [FAr g1 39 Badr H Ry @) ufnat qRag

& T8 B ar g 7 g,
AR ST fEgell &1 A & g |10
SISAT Ud AT o fIwdl ©R &3 7 orow e | Ml # | ot 70 wWa & v @ werar § for
s
AP iR fIem &1 & Fa1 g8 erer |
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BA AYP B AR B 9T IR g, ARPIT AR WA B ReTd w8l AR S Ha H
B @1 PR wEr M § A 7 30 FIGTT BT IS TG & T Tdhe fhar 21 9 forad g
‘R TR g el a@n, e T WRe g
T frertl et <, g Rl od R [
qEId: VAT Tl & & AgHR SN &l 9RA & SFid Ud 99 il | 3ee] day uReyg o1 | 3=
oA o b WRA # T@dsdT QT & 1ef 81 f2d AT BT AT TRTHM o | o7a: dAlhads 1 3T Bl
Riferd warer €1 QR @ Fhd § | SAlY B 7 HET g— dleR I B ol TAT IHHI AGUANT PN
JABS BT AT G &M PR & fo1g A1 &< A1 HT Hewd SRifew™ & | I Adra ol gV Hed o—
“fed) f7 g drex 7 8,
& famr v oSrax |,
Ahe TR | 7 &8,
HRAT AT PIg AT |13
f@ar 1 AIRe & a9 9RT Al @1 S fhar & s¥iifory &fa oot Uge 9T & & wfd
AT | B8 & uf e 9k, 5161 Ud =1 &l Udhe dxal o— Bdl Il 4 IR’ sfadr § sfa +
S8l 91at B e fhar -
“zpifc HeTs Hael fedl, fhar STrd @1 A R,
JdH FAM U Sl AId, STl SH 71 ¥,
TG A 2 90 @, 89 BT gfere = X,
fEd) #eR Al BT AFR, FAOI Bl W ¥ |1
Hfa B & 9fd qoic: 99T g1 98 &S &1 gasm &= d1al aleY aRE & FgeR | a1 2 |
I8 IRT ¥ ¥ < AN H 3 & 9fd T &1 91g @Al © SR 2 P Re—Har Bl AU o
AT 2| ARG & DR ITdb] Pled JH 9iai, qedl, v vd geqell 1 geREfd i e g,
frg 5@ 9a # B0 @& N & 97 R o157 iR S9e ufd SHa F9dvr & wral &7 fawR 21 g9
UHR B YARIGRT BT WHR BRA gC B SAD] SUANIAT & R H W W Hgcd &3 S BT 3
IR T SISl PR BB Al DI QISIRT & I8 AU (b AN dlel dedl AR Tgo@ml IR a¥Mkh o e
BIY TS | 3G ¥ s 3R W & U W 3 73 |15
9 PR AYFR’ Sl 7 f3d & FEIR-IER & oI qh ®6 Ud Hoh ged A ol ddls © | Hid
HYHY' Sl B FBROT H L B U AUR HgT 81 WA GRS PRI & 6 S qP SAPT S B
9 a& & & |ar w7 | T forad g

el 77 AR B, &) AomER g |10
B4 AgdR B Sfadi va Bd) A & wu—are 3§ o= gfifted aml & fAeax sl
IR Torifae drt &1 B & gfa |@afia e & fog «ff aRa a=a g—
TR IRYer | i, 84§ Igered oA,

ffg WoRr @1 @ifer, 7afar &1 gree &,
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ST # forg ara, & # & wror e,
AI—SIT emH—adR, f&dl &1 &1 gor &R |7
AYgFR ol o Bd-Im, e, FO—Riar, dogy d—<dy @ 8 78w @1 o &1 $
foal # W Wier e 21 9 & o aiar &1 oo fiar I 3 R @ 9ifa g9 ge € | SHar
fd & ufd dor que SH@! Hfaarl # 96! Faearl # W fa gkl @ S S difors arrmei
B SR IRA DI GWHA I el © | Hid FGH SN A &S BT 90T U W07 H AR 2| I8 D &I0T
I BN &1 STgE B B e HRd B |
I BT TR BT FET ATUE IRAAT B TS STb g4I H 987 TN 9T g8 ¢ | I8 Y Ay
DI T, DI VAT AR TP TAR-IIR & oIy 30T Fcfed FHed 2, Wl T B8 BoIR fhairex
R d3FR W 9 9RAI G & T IR KT I IHIT 81 BT A B © |
e ¢

1. Slo AYHR, PIA Ta-Idel], TOG—256.

2. 9gl, Ys5—106.
3. del, Yo—144.
4. TE, TB—144.
5. 8, Yo—309.
6. dgl, JsB—257.
7. dEl, Y8144,
8. dol, Yo—144.
9. d8l, YS—146.
10. qEI, J&—61.
11. T8I, JS—106.
12. eI, JEG—493.
13. T8I, J6—494.
14. TEI, IS 295.
15. 8, JB—106.

16. 8, JB—103.
17. 9El, Js5—128.
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ARG ¥ 3iTeg R gaifct 3R e
Sf. oeR g

HeTID AheR, e fumr
TS SIUTER] Biclol A% Toeer, Y1, Baslds, RATIM, 9RA

singhjagbir1985@gmail.com
o
TG § doll W 81 32 G Bl <@d gy R0 & H uRER 98ld E O I7 € | SMH—AM &

Riem &1 o 7 iFargd R & BRI iR JHar & GHsH & oy 980 IR M B W8 § | IR A

3ifetre R @ o agd ARy ANl 3R ¥R € | Ub AU Alfecd FHIEm & i, 399 UWR ¥, g4
THE BRI DI UFA D © Sl MR H ATlrsT R B ggm@r < | F9 ge¥ie @ Us Pl ugE aw

o 2| 3ifergd R &1 &9 oIRTd, UIcdshd dY- H ST, G¥BR Pl Ugd, kT &I Agdl 3R 3ax

BT UreAT AT e & Rfe™ & U SRS & | BB V4 $RE ¢ off AR H el I~ IR B ©
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Abstract

Anand is a conscious artist who chooses to write about the deserted class of society and their
crude and ugly condition of lives. He attacks on ancient Indian conventions like caste and
class, capitalism and communalism, religious bigotry and rationalism, and highlighting the
values of truth and unity among the poor in his novels. His novel The Big Heart 1945 deals
with the conflict between the hereditary coppersmiths and capitalists class. This novel records
the events of a single day in the life of Ananta, the coppersmith, a man of big heart. He
returns to his hometown, Amritsar from Bombay and sets up a factory. He believes that one
day he himself and his co-workers will overcome on machines but Ralia and Viroo blame
machines for losing their trades. Ananta tries to stop the destruction of machinery. Ralia
killed him in rage. He gives a message to his beloved Janaki and his fellow craftsman who
carry on the work left unfinished by him. Anand boldly condemns the sub-division among
castes and forcefully pleads for the acceptance of machines and the unity of labourers.

Content

Mulk Raj Anand is considered as a social reformer and humanist. His
work of art is not at all for art's sake. In his work Anand has tried to focus on the
untouched parts of our society and exposed evil of it. He has also tried to provide solution
for it and also raised such social problems to the world and compel to think about the
socio-economical and political condition of such suffering class. Here, in the novel The Big
Heart, Anand has presented social condition of a particular caste and class. He has also
focused on the impact of industrial revolution on society. My special attention here is to
discover social realism in the novel based on class consciousness. The Big Heart is
Anand's seventh novel and first time Anand has presented his protagonist as a factory
worker as he wants to focus on the class, caste and industrial revolution's impact on Indian

society with special fervor of social realism.
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The novel starts with the description of Billimaran Lane in
center of Amritsar. This is what Anand's peculiar style of starting a novel, but here it is the
real description of the place as it is Anand has taken the picture of that place as it is
because he wants to present the real subject in the novel so realism is here from very
beginning of the novel. It is an experimental novel like Untouchable. In this novel, Anand
has used the stream-of-consciousness technique. This novel deals with the life of
coppersmiths. According to K.R.S.lyenger:
"A single day's events are chronicled in the novel, but the
tempo increases steadily hours by hours and sparks in
the air and there is rumbling thunder in the
confabulations and speeches."!
The novel is a record of events of a single day in the life of Ananta , the coppersmith, the
man with the big heart like Ratan in Coolie. With the realistic narration of Billimaran the
novel begins as Anand writes:
"Outwardly there is nothing to show that Kuchabillimaran
in the center of Amritsar has changed very much since
the age of truth?, expect that the shadow of the all tall
Clock tower built by the British, falls across it from two
hundred yard away, and an electric bulb glows flinty from

a post fix by the municipality in the middle of the lane." ?

Anand has selected his starting point of the novel with special intension of class
consciousness. Ananta returns home to his ancestral city in Amritsar far from the place of his
exploitation known as Bombay where he had taken part in the national struggle for
independence. Ananta brings Janaki with him - a young widow, whom he loves and who is
now slowly dying due to tuberculosis. At personal level, he chooses to live with Janki, a
young widow, breaking the conventional norms of caste and religion. He looks after her with
tender care even as she is dying of consumption. The Ananta-Janaki relationship meets with
serious social disapproval of the caste brotherhood, but it exemplifies the self-sustaining love
that needs no social or institutional scaffolding. The protagonist here is neither an
"untouchable” nor a "coolie™ representing a particular caste or community, but Ananta
signifying the omnipresence of exploitation and the incessant struggle for liberation. He is not
a type but a prototype symbolizing the turbulent human spirit which seeks freedom breaking
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down all barriers unlike the earlier Anand's protagonists, Anand is a man of action. He is
revolutionary urging change both in his personal and public life.

In Amritsar, Ananta resume his hereditary trade, but like most people of
his brotherhood, he has difficulty making a living. The situation in the trade is none too
good. The introduction of modern machinery has already pushed the traditional handicraft
into the background. He himself an ardent supporter of machine, as he knows about the
machines:

"Only Ananta, the rough who has returned from Bombay.

Knows a little about the war and calls the sun's maturing

a Ray of Revolution. He thumps his big chest with his first.

and shouts, "There is no talk of money, brothers; one

must have a big heart."3

The introduction of the machine has thrown the artisans out of work. Ananta also suffers
from the introduction of the machine; he can still see their usefulness. He sings:

"This is the machine age, sons,

This is the machine age.

We are the men, who will master it,

We are the new man of the earth of all the evil old ages!"*

Just as Ananta wants the victims of industrialization in The Big Heart, Anand wants the
Indian proletariat, to learn lessons from their counterpart in England, lessons which are
sure to yield comfort and happiness.

Anand considers the machine as an indispensable vehicle for socio-
economic transformation and people who oppose it simply because it has come from the
West. The wiser thing to do would be to accept it and master it and enjoy its benefits.
Ananta, the hero of the novel, is a crusader for the utilization of the machine for the
general well-being of man. He has no doubt in the capacity of his fellowmen to master the

machine and thereby revolutionize the social life. He says:

"When the that hiars begin to handle the machine, we
shall soon show them!... we need not to become slaves to
the profiteers or the machine. We are men. We will make a

Revolution."®
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Ananta's message to his brotherhood to have a right approach to the machine is not pleasing
to the reactionaries. If one machine can do the work of fifty ordinary men, rejecting it is sign
of madness. If Japan and Germany were to have only people of the mental disposition of
Ralia and the Arya Samajist Mahasabha Hans Raj, could they become economic super-
powers? The martyrdom of Ananta, the machineman, for the cause of the machine and
modernization comes as an eye-opener to his community to realize the immense utility of the
machine in ending their poverty.

Ananta fights a two pronged battle; first against the age old notions of his
own fraternity; second, against the owner of machines; Lalla Murlidhar and Gokul chand, who
seek to exploit their brothers but Ananta organises the jobless coppersmiths in order to compel
the factory owners into giving them jobs. He urges the workers to form a union to bargain
collectively with the factory owners for jobs and keep the old brotherhood alive. He gets the
supporter Puran Singh Bhagat, the poet, and is consistently cheered by Janaki. But he is unable
to muster sufficient enthusiasm among the jobless who are carried away by the demagogy of
the student leader, Satyapal. It is true about Ananta that there are two kinds of people who
either can be friend of Ananta or enemy:

"There is a something about you." She said with serious
concern in her voice, 'which makes people either your

worst enemies or your best friend."®

The social critic in Mulk Raj Anand is seen in his spokesman

Poet Puran Singh Bhagat, with something positive which can make our social life a source of
happiness. The poet wants people to practice the true religion which would re-assert:

"Man's dignity, weakness, a limitless compassion for

man,

an unbounded love especially for the poor and the own

trodden so that those who have been left to rot on the

dusty roads can be raised from their dreaded position and

given the 'izzat' which is theirs by the miracle of theirs

birth in this world."’
Ananta's murder and sacrifice are at the heart of the novel. From the very beginning of the
novel, every event leads to the final catastrophe. It is worked out through the setting, and by
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the use of hunger and poverty imagery, and the imagery of the bull. A study of these parts in
the novel will add a new dimension to the meaning of the novel.

The Big Heart is perhaps, the most argumentative of Anand's novels. Large
portions of it have the tone of debate as different spokesmen among the coppersmith
brotherhood suggest alternatives for modern India. It is also not free from exaggeration.
Anand's 'moving' exposition of poor men's plight in this novel, to a great extent makes dismal
reading. The poverty of the people makes them frustrated -which leads to family scuffles too.
Ralia and Gauri are always quarreling because Ralia fails to buy the flour for the family. He
drinks and beats her. Anand makes Ralia a representative of all those who are threatened by
hunger and who are ill-treated by their landlords. Because of their oppressive poverty, they
have lost faith even in the members of their own brotherhood. They refuse to heed the
exhortation of Ananta to organize them and convince the factory- owners of their demands
and requirements.

The coppersmiths fail to understand the rational approach of Ananta towards
the problem. They are full of suspicions and jealousies. It is only Ananta who, in the whole of
the community of coppersmiths understands the significance and inevitability of machine in
the modern world. He too is one of the victims of industrialization but his approach to the
problem is rational, unprejudiced, and progressive. Having stayed in Bombay, he has
observed the working of trade unions and has realized their importance. He tries to convince
the members of his brotherhood that it is not the machine that is to blame for their
predicament but the misuse of it by its owners to exploit the poor unemployed workers. He
has a liberal and comprehensive approach to the matter. He has a broad view which he tries to
offer to his fellow coppersmiths. For Ananta, it is not a question whether to accept machine or
not; his only concern is how to employ it for the welfare of the mankind.

Ananta, with his profound faith in the capacity of man to make him happy, loses
all faith in fate. Saros Cowasjee regards Ananta's inordinate faith in man's strength as a flaw in
his character, as he writes:

“Ananta's failure stems partly from his own shortcomings.
He believes that man is wholly responsible for his destiny,
but the manner of his own death ironically vindicates one
of his sacrilegious jibes 'God works in a mysterious

way."®
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Ananta in almost all of his ideals articulates Anand's own beliefs. His love to humanity, his
lack of faith in God, his faith in man's potential, his espousal of free love, and his modern,
scientific approach to the solution of man's problems are the basic traits of Anand's own
personality as it is portrayed in his autobiographical novels. Anand finds in his protagonist
medium to voice his own thoughts and feelings. But the achievement of Anand lies in the fact
that even while delineating his character subjectively, he can effect complete objectively.
Balaram Gupta's admiration of Ananta's character is not an exaggeration but well based on

the text:

"Ananta does not seem to be an automaton fabricated to
mouth the author's views. There is perfect harmony

between what he says and does. If he denounces pain

and cruelty, he also acts to remove them from
the lives of his fellow-men. His is really a 'big
heart' believing in service to mankind, and

generosity to the poor believing in service to
mankind and generosity to the poor and the lowly."®

The voice of Ananta and Puran Singh is Anand's own philosophy of
classless society. But Ananta's espousal of the ideas does not mar the aesthetic appeal of the
novel whereas Puran Singh's harangues clearly reveal the propagandistic that is the indulgence
of Anand in direct preaching through Bhagat Puran.

The Big Heart shows a new kind of serenity and gives an emphatic
expression to Anand's optimistic convictions. What the protagonist says about water is
equally applicable to life. The water, according to him, may be choked up, even arrested but
it will flow. The village in which Ananta lives is a confusing jumble of the old and the new
beliefs. Ananta, the protagonist symbolizes the new upsurge in opposition to the old
orthodoxy. The machine is not a roaring monster for him. He is a big-hearted revolutionary
who stands for the redness of heart and not for the blackness of hatred. His turbulent and
wanton spirit, his hot-headedness, his hedonism is his protest against the decay around him.

It is not without irony that Ananta is confronted with Ralia whose untamable fury brings
disaster to the village. Ralia symbolizes vindictive passion and malice. He kills Ananta, but

Ananta's idealism is deathless.
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The well-knit structure of the novel intensifies its passionate quality. What is
more important than the momentum of action in the novel is the clarity of its moral vision
and social reality with the changing flux of caste and class consciousness with the changing
flux of caste and class consciousness.

Thus, we can conclude that Anand's artistic creations are not an end in
themselves but a means to touch the minds of his fellow citizens with a desire to provide
them with a better vision of human life. It is through art and literature that men are made
conscious of their destinies and the higher values to their soul. It is the task of the writer to
make the average man understand himself and the conditions of his life, and this is exactly
what Anand does. Anand's novel can be said to have stuck deep roots in the soil of the
society. He deals with the contemporary themes, has sought to explore and interpret the
Indian society respectively lower and upper caste, man-woman relationships, master-servant
contract, conflicts and protests, resolution and compromise, suffering and exploitation,

compassion and brotherhood with the visualization of class consciousness.
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Abstract

Ernest Hemingway is widely regarded as one of the most important American authors of the
20th century. He is revered for the unusual storytelling technique he employed in his books as
well as the in-depth topics he investigated. This research paper dives into the themes and tales
that are pervasive throughout Hemingway's works, shining light on his distinctive style to
storytelling as well as his everlasting impact on the world of literature. This article offers a
detailed assessment of Hemingway's thematic preoccupations, narrative strategies, and their
development over the course of his career by analyzing many of Hemingway's significant
works, such as "The Old Man and the Sea,” "A Farewell to Arms," and "The Sun Also
Rises." Specifically, this paper looks at "The Old Man and the Sea,"” "A Farewell to Arms,"
and "The Sun Also Rises."

Introduction

Ernest Hemingway's literary legacy is marked by his ability to capture the essence of human
experience through succinct and evocative prose. His novels, often set against the backdrop
of war, adventure, and personal turmoil, are known for their exploration of themes such as
masculinity, love, loss, and the human condition. This research paper aims to analyze the
recurring themes and narrative techniques in Hemingway's novels, showcasing how they

evolved over time and contributed to his status as a literary icon.
The Lost Generation and the Modernist Movement

Hemingway was a leading figure of the Lost Generation, a term used to describe the
disillusioned and disoriented generation of individuals who came of age during World War I.
This generation grappled with the aftermath of a devastating conflict and the subsequent

societal changes. Hemingway's novels, particularly "The Sun Also Rises,” epitomize the
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sense of aimlessness and disillusionment experienced by this generation. His narratives often

feature characters who struggle to find meaning in a world marked by trauma and upheaval.
The Themes of Masculinity and Heroism

One of the central themes in Hemingway's work is the concept of masculinity and the idea of
the heroic figure. His protagonists, often rugged and stoic men, are thrust into challenging
situations where they are tested physically and emotionally. "The Old Man and the Sea"
provides a quintessential example of this theme as it explores the heroic journey of Santiago,
an aging fisherman. Hemingway's portrayal of masculinity is complex, often revealing the

vulnerability and sensitivity that coexist with strength and courage.
Love and Relationships

Hemingway's novels frequently delve into the complexities of love and relationships,
examining the dynamics between men and women. "A Farewell to Arms," for instance, tells
the poignant love story of Lieutenant Henry and Catherine Barkley against the backdrop of
World War I. Hemingway's depiction of love is often marked by a sense of impermanence

and the inevitability of loss, reflecting his own experiences of love and heartbreak.
Narrative Techniques: The Iceberg Theory

Hemingway's narrative style, often referred to as the Iceberg Theory, is characterized by its
economy of words and the deliberate omission of explicit details. He believed that a writer
should only reveal a fraction of what is happening beneath the surface, leaving readers to
infer deeper meaning. This approach allows readers to engage actively with the text and
encourages them to interpret and analyze the story's subtext.

Evolution of Themes and Narratives

Hemingway's early works, such as "The Sun Also Rises" and "A Farewell to Arms," focused
on the disillusionment and emotional turmoil of the Lost Generation. However, as his career
progressed, his themes evolved. In "The Old Man and the Sea," he explored the concept of
perseverance and the indomitable human spirit. Hemingway's later novels, like "For Whom
the Bell Tolls,” examined the moral complexities of war and the impact of violence on

individuals.
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Conclusion

Ernest Hemingway's novels remain enduring classics of American literature, primarily due to
the rich themes and innovative narrative techniques that characterize his work. His
exploration of masculinity, heroism, love, and the human condition continue to resonate with
readers today. Moreover, his Iceberg Theory has had a profound influence on the craft of
storytelling. By analyzing the themes and narratives in Hemingway's novels, this research
paper highlights his lasting impact on literature and the enduring relevance of his literary

contributions.
References

1. Baker, Carlos. (1972). Hemingway: The Writer as Artist. Princeton, NJ: Princeton
University Press. ISBN 978-0-691-01305-3

2. Baker, Carlos. (1981). "Introduction™ in Ernest Hemingway Selected Letters 1917—
1961. New York: Scribner's. ISBN 978-0-684-16765-7

3. Banks, Russell. (2004). "PEN/Hemingway Prize Speech”. The Hemingway Review.
Volume 24, issue 1. 53-60

4. Baym, Nina. (1990). "Actually | Felt Sorry for the Lion", in Benson, Jackson J. (ed.),
New Critical Approaches to the Short Stories of Ernest Hemingway. Durham, NC:
Duke University Press. ISBN 978-0-8223-1067-9

5. Beegel, Susan (2000). "Eye and Heart: Hemingway's Education as a Naturalist", in
Wagner-Martin, Linda (ed.), A Historical Guide to Ernest Hemingway. New York:
Oxford University Press. ISBN 978-0-19-512152-0

6. Beegel, Susan. (1996). "Conclusion: The Critical Reputation”, in Donaldson, Scott
(ed.), The Cambridge Companion to Ernest Hemingway. New York: Cambridge
University Press. ISBN 978-0-521-45574-9

7. Benson, Jackson. (1975). The Short Stories of Ernest Hemingway: Critical Essays.
Durham, NC: Duke University Press. ISBN 978-0-8223-0320-6

8. Benson, Jackson. (1989). "Ernest Hemingway: The Life as Fiction and the Fiction as
Life". American Literature. Volume 61, issue 3. 354-358

9. Burwell, Rose Marie. (1996). Hemingway: the Postwar Years and the Posthumous
Novels. New York: Cambridge University Press. ISBN 978-0-521-48199-1

41



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

Recent Developments in Arts and Humanities
An Edited Book
ISBN: 978-81-964047-0-3
Desnoyers, Megan Floyd. "Ernest Hemingway: A Storyteller's Legacy" Archived
August 23, 2016, at the Wayback Machine. John F. Kennedy Presidential Library
Online Resources. John F. Kennedy Presidential Library and Museum. Retrieved
November 30, 2011.
Fiedler, Leslie. (1975). Love and Death in the American Novel. New York: Stein and
Day. ISBN 978-0-8128-1799-7
Gladstein, Mimi. (2006). "Bilingual Wordplay: Variations on a Theme by
Hemingway and Steinbeck" The Hemingway Review Volume 26, issue 1. 81-95.
Griffin, Peter. (1985). Along with Youth: Hemingway, the Early Years. New York:
Oxford University Press. ISBN 978-0-19-503680-0
Hemingway, Ernest. (1929). A Farewell to Arms. New York: Scribner's. ISBN 978-1-
4767-6452-8
Hemingway, Ernest. (1975). "The Art of the Short Story", in Benson, Jackson (ed.),
New Critical Approaches to the Short Stories of Ernest Hemingway. Durham, NC:
Duke University Press. ISBN 978-0-8223-1067-9
Hemingway, Leicester. (1996). My Brother, Ernest Hemingway. New York: World
Publishing Company. ISBN 978-1-56164-098-0
Herlihy, Jeffrey. (2011). Hemingway's Expatriate Nationalism. Amsterdam: Rodopi.
ISBN 978-90-420-3409-9
Herlihy-Mera, Jeffrey. (2017). "Cuba in Hemingway" The Hemingway Review
Volume 36, Number 2. 8-41.
Hoberek, Andrew. (2005). Twilight of the Middle Class: Post World War Il fiction
and White Collar Work. New York: Cambridge University Press. ISBN 978-0-691-
12145-1
Josephs, Allen. (1996). "Hemingway's Spanish Sensibility"”, in Donaldson, Scott (ed.),
The Cambridge Companion to Ernest Hemingway. New York: Cambridge University
Press. ISBN 978-0-521-45574-9
Kert, Bernice. (1983). The Hemingway Women. New York: Norton. ISBN 978-0-
393-31835-7
Koch, Stephen. (2005). The Breaking Point: Hemingway, Dos Passos, and the Murder
of Jose Robles. New York: Counterpoint. ISBN 978-1-58243-280-9

42



RECENT DEVELOPMENTS IN
ARTS AND HUMANITIES

ISBN 978-81-964047-0-3

9 "r88196"4047035

TRV AYAYY
A ) K
AR R R AL



